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MEPEOMOBA

FOREWORD

€sponenicbka PyHpauis Potwunbaa (faHadiB) 3 NPUEMHICTIO
Hapae iHaHCOBY NIATPMMKY LibOMY BWAAHHIO, LLO MIiCTUTb
BaXKNMBY iHOPMaLLito NPo yKpaTHCbKi My3el, ki BONOAIFOTb LjiH-
HUMM KONeKLissMK toaaiku.

Mporpamy KeTep po3pobneHo 3agns Toro, abu LOMOMOrTH
npauiBHMKaM My3€iB y JOCNigXKeHHi Ta 30epiraHHi iXHix konekuin
toAaiku, a TakoXK y NpeAcTaB/eHHI BigBiLyBauam icTOPIT i KynsTypu
€BpeiB.

OyHAaLis xoue BUCIOBUTY OKpPeMy NMOASAKY BCiM, XTO CBOEHO
npauero JOKMNaBCA [0 YCMiXy Nporpamu.

Y JlbBoBi gupekTop LeHTpy Micbkoi IcTopii, Codis sk,
ntob’s13H0 Hafana npumillleHHs LIeHTpy y Halle KOpUCTYBaHHS —
MW Ay>e BAAYHI NpaLiBHMKam LieHTpy 3a cnisnpauto 1 gonomory.
Bita Cycak 3aimanacs KoopAvHyBaHHSM YCiX CKNagHWKiB Nporpamm
- 6€3 i Baromoro BHecky nporpama He 6yna 6 HacTinbKu yCniLLHOO.
Y ubomy in BMino gonomarana Map’sHa Kysemcbka. Mrpocnasa
Bepe3oscbka i MaBno pruak uyAoBO 3[iMNCHIOBANN CUHXPOHHUI
nepeknag, 4ONaUM MOBHI 6ap’'epy MidK yUaCHWKaMM Ta TEKTOPaMK.

Y BigHi @enicitac MarimaH-EniHek po3pobnsna KoHUenTyanbHi
3aBAaHHs 1 OCBITHE HaMOBHEHHS KOXHOTO cemiHapy. I npodeciiiHo
ponomarana Mikaena PonpLutaiH-Tpaccep, ska TakoxX Bignosigasna
3a 3B’513KM i3 rOCTbOBMMM niekTopamu. Y JIOHAOHI cniBpobiTHNK
®yHpauil JaHa baipamos 3abe3neuysana AOTPUMAHHS YUaCOBMX
i BrOLKETHMX PaMOK LibOro MiDKHapOgHOro NpoekTy. Baxxnnemnm
opraHisauinHum napTHepom byna Acoliallisi €EBponencbkunx es-
pericbkmx my3eiB (AEJM), sika 3a0xouyBasia y4acHUKIB A0 criBrpaLi
3 EBPONENCHKMMM KONeramu.

HapeLuti, Mu xoTinn 6 nofsikyBaT AMPEKTOpam My3eiB, siKi
MOrofgMINCh Ha y4acTb CBOIX MPaLiBHWKIB Y CEMiHapax Nporpamu
KeTep, a TakoxX ycim yuacHMKam — 3a 6axKaHHS BUNTUCS, aKTUBHY

The Rothschild Foundation (Hanadiv) Europe is delighted to spon-
sor this publication which brings together important information
about museums in Ukraine with significant Judaica collections.

The Keter programme was developed to support museum staff
with the important responsibilities of caring for their Judaica and
bringing the history and culture of the Jews to their visitors.

In particular the Foundation would like to acknowledge its
appreciation to those who made this programme such a success.

In Lviv, Sofia Dyak, the Director of the Center for Urban History
of East Central Europe graciously offered the facilities of the Cen-
ter and we are very grateful for their co-operation and assistance
provided by their helpful staff. Vita Susak co-ordinated all the el-
ements of the programme in Lviv and without her central role, the
programme would not have run as smoothly as it did. She was ably
assisted by Marianna Kuzemska. Myroslava Berezovska and Pavlo
Hrytsak provided excellent simultaneous translation which
bridged the linguistic worlds of participants and lecturers.

From Vienna, Felicitas Heimann-Jelinek developed the concep-
tual framework and educational content of each of the workshops
while her colleague Michaela Feurstein-Prasser provided the pro-
fessional back up and liaison with the guest lecturers. In London,
Dana Bairamov from the Foundation ensured that this interna-
tional endeavour was started and completed within time and
budget. The Association of European Museums has been a helpful
organisational partner, encouraging participants to network with
colleagues across Europe.

Finally, we would like to thank the Museum Directors who gave
their staff permission to attend Keter, and ultimately, to all the par-
ticipants for their willingness to learn, active participation and
commitment to their Judaica collection.



CninbHa cotorpadis: Mporpama Ketep, 6epeseHb 2012 p.
Group photo: Keter Programme, March 2012
®oto €. Kotnsap Photo: E. Kotlyar

In Ethics of the Fathers, Jewish tradition teaches, ‘You are not
required to complete the task, but you are not free to avoid it.’

There is a big task ahead and the Foundation is confident that
each of the participants will attempt their best to contribute to
the care of the Judaica that is in their hands.

Sally Berkovic Chief Executive Officer, Rothschild Foundation (Hanadiv)

Europe

yyacTb y 3aHATTAX i BigAaHe CTaBNEHHS [0 CBOIX KOMEKLiM Foaaiku.
€Bpericbka TpaaumLis BUMTh: ‘He MycuLL 3aBepLUNTY 3aBAaHHS,
asne He MOXeLl Bifi HbOro yXManTumcs'.
Monepeny cToATb BENMKI 3aBAAHHA — HEXal KOXXHOMY 3 Bac
BUCTAUUTb CUNM 3pobUTH BCe, LLO Bif Bac 3anexuTs.

Canni bepkoBWMU BuKOHaBUMI [WpeKTOp EBPONENchKoi (yHAauil
Potwwunbpa (faHagis)



MPOTPAMA KETEP:
IMIMYNbC TA IHILIATUBA

THE KETER PROGRAMME:
THE IMPETUS AND THE INITIATIVE

Mporpama Ketep noctana BHacNifoK NOT3AKM KiflbKOX My3€MHUX
eKCrepTiB 3 pi3HMX KpaiH o JlbBoBa y 6epe3Hi 2011 poky. MNoi3aka
us Bigbynacsa cninbHo 3 KepiBHULTBOM DyHAaLii PoTwmnnbaa, a
MeToto T 6yno [oBiAaTUCS NPO MiCLs €BPENCHKOT CNaALWNHW i Ai-
ANbHICTb My3€iB, L0 MatoTb KOMeKLii roaaikn. Mun cnoctepernm
BE/IMKE 3allikaBNeHHS BMBYEHHSM €BPENCHKOI iCTOpii perioHy,
Xoua ANPEKTOPK My3eiB po3MnoBifani TakoX Npo LLUVPOKUI CNEeKTP
npob6nem, 3 SKUMKU CTUKarOTbCS Y po6OoTi 3 06’ekTamMm rofaTkm Ta
€BpeNnCcbKoi MaTepianbHOT KynbTypu. Ham 3gaBanocs, wo npode-
CiiHa nporpama ans My3elrHuX npauiBHUKIB, NpUcBsueHa 36e-
PEXEHHIO 1 NpeAcTaBNeHHIO KONEKLin €BPEMCHKOI TeMaTUKK,
cTana 6 BaroMmm BHECKOM Y poboTy yKpaTHCbKMX My3€iB.

MeHi sik pociincbkOMOBHIM NpaLiBHULI PyHAaLT, 06i3HaHIN 3
0CO6/IMBOCTSIMU PETiOHY, BMMana YyecTb 6paTi yuacTb B opraHisauif
nporpamu. 3 camoro nouyatky Lie 3aBfaHHs CTano 3axoranBoro
MaHZpPiBKOHO, i3 UNCIEHHUMM NOI3AKamMK 40 YKpaiHK, BigBiAMHaMM
My3€iB i 3HaNOMCTBOM 3 YHIKaNIbHUMM KoneKLismm roaaiku. Poamosum
3 eKCnepTamm MicLieBMX My3€eiB BUSBNANM HaxaHHs npaLiBHMKIB
JoBifatncs 6inbLue Npo NpaBMIbHWI [OMNs 33 06’€KTaMm HOAATKN,
a TakoXK MparHeHHs TBOPUTU LiikaBi BUCTaBKM Ha TEMU EBPENCHKOT
icTopii 11 KynbTypu B YKpaiHi. 3peLuToro Lji po3mMOBM NifroTysanu
I'PYHT A4 3aMycKy nporpamum Ketep y CiuHi 2012 poky.

22 yyacHWKU Ketepy BUABUNUCS NHOAbMMU, BifaHVMK CripaBi,
rOTOBMMW OMaHOBYBATW HaMKpaLLli My3enHi NpakTUKK, LLO CTO-
CyroTbCs poboTL 3 Fofaikoro. BoHM BUSBUAW rMOOKe 3aLiikaBneHHs
Yy PO3LUMPEHHI CBOrO PO3YyMiHHS €BpeNCbKOI icTopil, penirii i
KyNbTypW. 3aranom, iXHsi FOTOBHICTb JOHECTU [0 LLMPOKOro 3arany
3HaHHSA NPO EBPENCHKY iCTOPIO Ta KyNbTypy NepesepLunaa Halli
crnogiBaHHs i 3abe3neunna ycnix nporpamu Ketep.

OcobucTo pyske Tillycs, Wo Moria Aony4muTncs Lo Takoi Big-
[aHoi cnpasi KOMaHAW. 3BepTarocs 3 NoAsKoro Ao Bity 3a i Heo-

The Keter Programme was developed in response to a visit by
several international museum experts who travelled to Lviv in
March 2011 with Rothschild Foundation (Hanadiv) Europe staff to
learn about Jewish heritage sites and the work of museums with
Judaica collections. While we saw a great interest in exploring the
Jewish history of the region, we also heard from Museum Directors
about a broad range of challenges involved in caring and working
with their Judaica and other objects of Jewish material culture. It
seemed to us that a professional development programme for
museum staff focusing on the preservation and presentation of
Jewish-themed collections had the potential to make an important
difference to the work of museums in Ukraine.

As a Russian speaker with an understanding of the local culture
I had the privilege to take part in organising the programme. From
the onset this task has been a fascinating journey that included
numerous trips to Ukraine, visits to museums and insights into
unique Judaica collections. Several discussions with local museum
experts indicated a desire to learn more about handling Judaica
and to create new more appealing exhibitions of Jewish history
and culture in Ukraine. These conversations eventually paved the
way for the launch of the Keter Programme in January 2012.

The 22 Keter participants proved to be a committed group
ready to adapt best museum practices relevant to working with
Judaica and showed a keen interest in broadening their under-
standing of Jewish history, religion and culture. Overall, their mo-
tivation to educate the public about Jewish history and culture
exceeded our expectations and helped to make Keter a success.

Personally, | was grateful to be part of such a dedicated team
and would like to thank Vita for her invaluable insight, tireless
devotion to the programme and witty humour and Michaela for
approaching every task with great meticulousness and patience. |
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YUYacHWKM Nporpamm npepcTaBnstoTb 06’eKTH 3i CBOTX KONekLii, 6epeseHb 2012 p.
Keter participants presenting objects from their collections, March 2012 ®oro €. Kotnsp Photo: E. Kotlyar

Merinax LLleixet BiTae yuacHukiB nporpamu Ketep y LieHTpi ®aiHun MeTpskoBoi, 6epeseHb 2012 p.
Meylakh Sheykhet welcomes Keter participants to the Faina Petryakova Center, March 2012 @oro €. Kotnsp Photo: E. Kotlyar

CemiHap: MapkeTuHr Baworo my3seto — Oner, Hags, Hatans, OneHa, ciueHb 2012 p.

Workshop: Marketing your Museum - Oleg, Nadia, Natalia, Olena, January 2012

®oTo M. QowpuTaiiH-Mpaccep Photo: M. Feurstein-Prasser

also would like to express my admiration for Felicitas’ courage to
take on the challenge, her genuine joy to share the wealth of her
knowledge and her ability to deliver such a high-profile study pro-
gramme. | owe my final thanks to the Foundation for the exciting
opportunity to be involved with the development of Keter.

Although the Keter programme has now come to an end, we
hope that each person’s learning journey, professional exchange,
and efforts to make their respective Judaica collections more
accessible and visible will continue and that they will succeed in
educating the public about Ukraine’s rich and multi-cultural past
and present.

Dana Bairamov Grant Programmes Officer, Rothschild Foundation
(Hanadiv) Europe

LiHEeHHI nopaawn, He3MiHHy MOCBATY NMporpami M JOTEMHICTb, a
TakoX Ao Mikaenu - 3a peTenbHiCTb i TEPNAAYICTb, 3 IKOHO BOHA
cTaBunaca Jo KOXHOro 3aefaHHsA. Kpim Toro, xouy BUCNOBUTK
CBOE 3axonneHHs Bigearoto Penicitac, Aka NpUNHANA BUKIVK
yyacTi B nporpami i 3 pagicTro Ainnnaca CBOIMMN 3HaAHHAMM, WO
3abe3mneunsnio cnpasi BUCOKMNIA piBeHb HaBYaHHs. Okpema noasika
HanexxuTtbesa OyHpauii PoTwnnbaa 3a HagaHHs XBUFOHOUOT MOX-
nunBocTi ByTI 3afisHOO Yy CTaHOBMIEHHI Nporpamu Ketep.

Mporpama Ketep 3aBepLunnacs, ofHaK M1 CNOAIBAEMOCS, LLO
A5 KOXXHOMO yYacHMKa 1 yyacHULi NpoLec HaByaHHS i npode-
CiHOrO 0OMiHY, NOEAHAHWMIA i3 MParHeHHAM 3pobUTK CBOT KoNeKLiT
rofatkv 6inbLL AOCTYMHUMM 1 MOMITHUMM L1151 LLMPOKOTO 3arany,
He MPUMUHUTBCS, i WO LinecnpsMoBaHa npausa MysenHux npa-
LiBHVMKIB Y Ui AinsHLi fonomoxke 6araTboM MeLLKaHLSM CyyacHoT
YKpaiHu BigkpuT Ans cebe BCce po3maiTTs 6araToKynbTypHOro
MWHYNOTO M CbOrOfeHHs CBOET 6aTbKiBLLMHMN.

[aHa baipamoB kepiBHUK rpaHTOBMX Nporpam EBPONencbKoi yHAaaLi
Potwmnbpa (faHagis)



MPOrPAMA KETEP B YKPAIHI:
BUK/TMKW | NPOBIEMU

THE KETER PROGRAMME IN UKRAINE:
SCOPING THE CHALLENGES

BinBianHu mysero: ornapg KTy6ot (Lnto6HMX A0roBopiB) y J1bBiBCbKil
ranepei mucteyTs — Makcum, Hags, ®enicitac, 6epeseHb 2012 p.

Site Visit: Examining Ketubbot (marriage contracts) at the Lviv Art Gallery
- Maks, Nadia, Felicitas, March 2012

doto M. GonpuuTaitH-Mpaccep Photo: M. Feurstein-Prasser

YniTky 2011 poky €Bponeiicbka PyHpaLis PoTwunbaa (TaHagis)
BMpiLLMAa po3noyatu nporpamy Ketep B YkpaiHi. Meta ®yHpauii
nonsrana B Tomy, abu JONOMOrTW MpauiBHMKaM My3eiB 3006yTH
KOHKPETHI HaBMUKM i NpodeciiiHi 3HaHHS Ans poboTn 3 06’ekTamm
TpaguMLiMHOT FofaiKK, a TAKOX 3 MaTepiaibHOKO Ta HemaTepiasibHOH
€BPENCHKOLO CNAALLMHOLO.

CnouaTky Ham 3[aBanocs, O HaBYaNbHUI TPEHIHT i3 Mpo-
decinHoi poboTu 3 rogaikoto, To6To apTedakTamn 1 06’ekTamm
PUTYanbHOrO i MOBCAKAEHHOIO BXWTKY, fKi Manu CTOCYHOK [0
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In 201, the Rothschild Foundation (Hanadiv) Europe announced
the Keter programme in Ukraine. The Foundation’s goal was to
support museum staff in acquiring specific skills and professional
knowledge for working with classical Judaica as well as with gen-
eral Jewish material and immaterial heritage.

At the beginning, we feared that training staff in Ukraine to
work adequately with Judaica, i.e. artefacts and objects of Jewish
ritual use and everyday Jewish life, would be of little interest. How-
ever, to our great delight, more than 30 interested people con-
tacted us, but for practical reasons, we could only have 22
participants. By the end of 2011, 22 staff representing 18 different
institutions across Ukraine signed up for the Keter programme.
Keter was structured as a series of four, 4-day seminars from Mon-
day to Thursday in January, March, May, and September 2012. It
was fascinating to learn about the number of Jewish museums in
Ukraine and how many collections can be found in Ukraine con-
taining objects related to Jewish culture and history. Naturally, not
all of these institutions focus on Judaism and Jewry, as they are
oriented towards the broader cultural and historical aspects of
their region or city, however, as cultural-historical institutions, all
of them are aware of the significance of their Judaica holdings.

The task of a cultural-historical museum is to preserve the past
and to pass on the memory of this past. In general, objects are a
museum’s carrier of memory and at the core of any museum are
its holdings which shape the museum’s identity, both internally as
it views itself, but perhaps more significantly, as it is seen exter-
nally by the public. Thus, Judacia objects are of particular signifi-
cance for every museum as well as for the public. Overall, those
collections are - from a purely material point of view — more or
less valuable, of historical interest, furthering research, or else are



extraordinary from an artistic-aesthetic point of view. They are
presented to the public in exhibitions according to institutional
interest, knowledge, and current educational priorities.

To support and broaden their professional understanding
regarding their Judaica holdings, the Keter programme offered lec-
tures about the history of the Jews in Ukraine, the history of insti-
tutional and private Judaica collections in Europe, the implications
of WW Il and the Holocaust on European Judaica collections, the
development of a specific ‘Jewish museology’, the relevance of mu-
seums in advancing public knowledge and appreciation of Jewish
history and culture, the issues of conservation as opposed to
restoration, the importance of topical educational programmes
and last but not least, the issues of promoting and raising funds
for Judaica collections. To involve participants actively, a number
of workshops were developed such as the definition of material
cultural heritage and of Judaica objects, the variety of Judaica
objects and their transcultural layers, case studies of Lviv Judaica
collections, the importance of provenance research, the signifi-
cance of oral history projects, the museum and collection strategy,
and the compilation of the most important secondary literature
on Judaica.

In order to respond to the participants’ concerns and their
working reality, practical training sessions dealt with specific ques-
tions concerning their collections. These included dealing with ad-
equate terminology for describing Judaica objects, interpreting
hallmarks on silver objects, amassing the most important second-
ary literature to define and verify hallmarks, decoding Hebrew
dates and abbreviations, working on Jewish symbols and detecting
and distinguishing fakes and forgeries.

Sharing of knowledge was paramount throughout Keter, but

CemiHap: [lekoayBaHHs abpesiauiit Ta Aat Ha iBpuTi — AHHa Ta OneHa,
6epe3eHb 2012 p. Workshop: Decoding Hebrew abbreviations and dates —
Anna and Olena, March 2012 ®oro M. ®onpuwrTaiH-Tpaccep Photo: M. Feurstein-Prasser

XKNTTA €BPEIB, BUKNMUE B YKpaiHi He3HauHWIM iHTepec. Ha Hawwe
3[MBYBaHHS, A0 KiHLS 2011 poKy BififyKHY/oCs MoHag 30 ocib,
OfjHaK 3 NPaKTUUYHMX MipKyBaHb HaM AOBENOCA 3MEHLLMNTU KiNbKiCTb
[10 22 yYaCHMKIB, LLLO NpeAcTaBnanm 20 yctaHoB. [porpamy Ketep
6yno NOAiNeHo Ha YOTUPU 4-LeHHi ceMiHapu 3 MoHeAinka mno
ueTBep, AKi Bigbynucs B CiuHi, 6epe3Hi, TpaBHi Ta BepecHi 2012
poky. HecnogiBaHkoro Ans Hac cTaB akT, Wo B YkpaiHi icHye
3HauHa KinbKicTb €BPENCbKMX My3€eiB, @ TaKOX My3eiHMX 36ipokK,
fle € NpeiMeTH, L0 MaroTb CTOCYHOK 0 EBPEMNCHKOT KyNbTypK Ta
icTopii. 3BiCHO, He BCi My3elHi YCTaHOBM y CBOII [iSNbHOCTI 30-
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cepefKytoTbCsl Ha tOAai3Mi Ta €BPENCTBi — BinbLUICTb i3 HUX
pafLle OpIEHTYETbCA Ha LUMPLUi KyNbTypHO-ICTOPUYHI acnekTu
CBOIX PErioHiB UM MICT, NPOTE BCi BOHW YCBIAOM/THOIOTb BaXK/IMBICTb
cBOIX hoHAiB toaaTKN.

3aBAAHHA KYNbTYPHO-iCTOPUYHOIO My3€0 MOMSATAE y TOMY,
abu 36epertn mmvHyne i nepefaTvi Nam’aTb NPO HbOro. EKCnoHaTtn
My3€eto € HOCIsIMM Nam’saTi. B ocHOBI Oyfb-sKoro myseto nexkatb
Moro oHAW, Lo hOPMYHOTb My3€eiHY iA€HTUYHICTb SIK 3icepefnHu,
TaK i 330BHi, N03asik My6/1ika 3HAUHO MipPOFO OTOTOXKHHOE My3€ei
i3 Moro 36ipkamun. 3 ornsgy Ha e, NpeaMeTn tofaikm MaroTb
0Co6/MBE 3HAUYEHHS AN KOXHOro My3ero i Ans BiABigyBauis.
Okpim Toro, 36ipkm tofaiky CTaHOBASTH HifibLLY UM MEHLLYY BapTiCTb
3 UMCTO MaTepianbHOT TOUKM 30pY, MatOTb ICTOPUYHWI Ta HAYKOBUM
iHTepec i MOXyTb HECTM 0AATKOBY MUCTEL|bKO-€CTETUYHY LLiHHICTb.
Tx [EMOHCTPYHOTb Nepep nybnikoro Ha BUCTaBKax BiAMOBIAHO O
My3eMHNX NoTped, 3HaHb Ta MOTOYHMX OCBITHIX NPiOPUTETIB.

[ins nigBuLeHHS PaxoBoro piBHS My3elHMX NpaLiBHUKIB Y
uapviHi doHaiB topaikm nporpama Ketep nposena nekuii, npw-
CBSIYEHI icTopii eBpeiB B YKpaiHi, icTopil rpoMacbKmX Ta NpMBaTHUX
KonekLuin ropgaikv B €8poni, Hacnigkam [ pyroi cBiTOBOT BiHM i
[0NOKOCTY A5 €BPOMNENCHKMX KONEKLiM tofaiku, pO3BUTKOBI cre-
LUMdIYHO ‘€BpPENCHKOT My3eonorii’, poni My3eiB y MigBULLEHHI
piBHA 3HaHb Ta PO3YMiHHA €BPENCHKOT icTOPIT i KyNnbTypu B Cyc-
NiNbCTBI, Pi3HNL MiXK KOHCEPBALLErO Ta peCcTaBpaLli€ero MUCTELLbKMX
TBOPIB, BaX/IMBOCTI TEMATUUYHMX OCBITHIX NPOrpam i, HapewTi,
NMUTaHHIO NPOMOLT Ta 36MpaHHS KOLUTIB 4151 KONEKLin rofaiku.
3apns akKTUBHOTO 3alyUeHHs CaMmMX ydacHKKiB 6yno nposeneHo
HW3KY MPaKTUUHWUX 3aHATb, MPUCBAYEHUX BU3HAUYEHHIO MaTepi-
anbHOI KyNbTYpHOT CMagLLMHL i 00’eKTiB tofJaikum, po3mMalTTio
06’eKTiB toAaikym Ta ix 6araTokynbTypHUX HalLlapyBaHb, BUBUEHHO
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BigsianHn mysero: My3en ictopii penirii — npeseHTalis napoxeTta,
Makcum Ta ®enicitac, ciueHb 2012 p. Site Visit: Museum of the History
of Religions — Maks and Felicitas presenting a Parochet, January 2012
®oto Xtoni-Mapt KoeH Photo: Julie-Marthe Cohen

this was not only about external experts teaching a group of less
experienced people in the field of Judaica. There was also a great
deal of peer-to-peer discussion and sharing of information and this
network amongst the participants proved to be highly beneficial.
The serious dedication of participants to the programme, their
active response to assignments, their investment of time, their
willingness to travel for almost 19 hours (one way by train!) to take
part in our seminars, and their contributions to this book made
this enterprise a wonderful experience.

Felicitas Heimann-Jelinek Keter Director
Michaela Feurstein-Prasser Assistant



Mpe3eHTauis konekuii Apocnasn Mysukn y J1bBiBCbKil ranepei MucTeuTs,
6epeseHb 2012 p. Presentation of the Yaroslava Muzyka collection at the
Lviv Art Gallery, March 2012 ®oto M. ®orpuwraitt-Mpaccep Photo: M. Feurstein-Prasser

HasBHWX Yy JIbBOBi KONeKL i FoAaiku, 3HaUEHHIO [OCIAXKEHb MPO-
BeHaHCy (MOXofyKeHHs MpefMeTiB), 3HAYEHHIO MPOEKTIB YCHOT
icTopil, My3eWHii Ta konekLilHin cTpaTerii, 36MpaHHIO OCHOBHOT
" [OMOMIXKHOT NliTepaTypuy, NPUCBAYEHIN Lt TeMI.

[lns yuacHwKiB Bigbynmcs NpakTUUHi 3aHATTS, Lo 6a3yBanuncs
Ha aHanisi ixHix konekuir. OKpim TOro, Ha OKpemMMx MPaKTUUYHNX
3aHATTAX PO3rNAAaN0Cs HayKoBY TePMIHOMOTILO AN onuncy o6'eTiB
rofatku, BiAYMTAHHS KNeim Ha CpibHMX BMpobax, MoLyK Hai-
Ba>K/IMBILLOT JOMOMIXKHOT NiTepaTypu A1 BCTaHOBMEHHS Ta ne-
PeBipKM KNENM, BiAUMTaHHS [aT i CKOPOUeHb Ha iBpUTi, OCHOBHI
€BPEeNCbKi CUMBOSIW, BU3HAUeHHS Ta po3ni3HaBaHHs anbLLIMBOK
i Nigpo6okK — i 6araTo iHWWX TeM.

[Mporpama cTana He AMLIE HaBYaNbHMM MPOEKTOM, Y XOAi
SKOrO 30BHiLLHI €KCNepTW AiNNANCS CBOIMM 3HAHHAMM 3 LLApUHN
toAaiky i3 rpynoro yKpaiHCbKMX My3eMHUKIB, — MiX CaMMMK yyac-
HMKaMV TaKoX BifOyBaBCst aKTUBHWIA fianor Ta 06MiH iHopmaLlieto.
Y Takmnin cnoci6 noctana npodeciiHa Mepexa, sika Bxe [oBena
CBOHO eheKTUBHICTb. Cepito3He CTaBNeHHS YYaCHWKIB 4O NMPOrpamu,
TXHS aKTWMBHA yYacTb y BUKOHAHHI 3aBAaHb, B OKpeMMX BMMaAKax
FOTOBHICTb MOJOPOXYBATW 19 TOAMH (nuwe B oauH 6ik!), abu
B3ATW y4acCTb y HaLLIOMy CEMiHapi, a TaKoX JOMNUcK [0 LbOro
6yKneTy — BCi Lji YNHHWKW NepeTBOPUIM Hallly iHiliaTuBy Ha yc-
niLHO BTiNEHWI JOCBIA.

®enicitac MNMMaH-EniHek gupektop
Mikaena ®onpluTainH-lNpaccep nomiuHuk grpektopa

O6’exTn tofaikm 3 Myseto icTopil penirif, ciueHb 2012 p.
Judaica objects from the Museum of the History of Religions, January 2012
®oto XKtoni-Mapt KoeH Photo: Julie-Marthe Cohen
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YPOKWU NMPOTrPAMHU

LESSONS OF THE PROGRAMME

[ins BupileHHs 6araTbox My3eliH1x npobnem NoTpibHO LyKaTy
KOLUTK, MOAABATW 3a8BKM Ha rpaHTu. Lle cknagHo. BusasnsaeTtbcs,
rPaHTOAABLAM TaKOX CKNAAHO MPUNHATY pilLeHHS, Kyau i Komy
X BifigaTh, Wobu Ti KOLWTW cnpaBgai npuHecn kopucTb. He cekper,
1140 36ipkm toaikum B YKpaiHi BUBUEHi HEAOCTaTHBO ab0 He BMBUEHI
B3arai, 36epexxeHo Mano, 3HULLEHO y>ke 6araTo, a crevianicTis
- oaMHMLI. €Bponeiicbka PyHpauis PoTwmnnbaa (FaHagis) morna
npodiHaHcyBaTV Npwi3A iHo3eMHMX axiBLiB [0 YKpaiHn, sKi Ha-
yKkoBo onvcanu 6 Ta cchotorpacbysanm Ui 36ipkun. PyHpaais obpana
6inbLL KponiTKy, hiHaHCOBO LOPOXKYY, ane cTpaTeriuHo HabaraTo
MyApPILLY NiHito: NpoBecTH NpodeciiHnin HaBUYaNbHWI Kypc ‘Po3y-
MiHH$ 36ipoK toaaiku Ta onika Haf, HAMW B YKpaTHCbKUX My3esiX’
AN YKPATHCbKMX My3€eMHUKIB, Lo 36epiratoTb Lji KonekLir.

YoTvpwu pasun NpoTsrom poky yuacHuku 36upanucsa y JIbBoBi
Ha 4-A€HHi cemiHapw. |HO3eMHi Ta YKpaiHCbKi IeKTOpU umTanm
AN HUX Nekuii, BOHW ornsganv ofaiky y NbBIiBCbKUX My3esx, a
noTim 06rosoproBany, Npobysanu aTpubyTyBaTV MPeAMETM 3i CBOIX
36ipok. CninbHVM By Te, Lo BCi CTapanucs: NeKTopu Wnpo Ai-
NVANCS CBOTMU 3HaHHSAMM, BIpTyO3Un-nepeknagavi CMHXpOHHO ne-
pepaBany X Kpi3b HaBYLUHWKM, @ YYAaCHWKM BUMIINCA i CMINMBO
AvckyTyBanu. [pyna 3 22 ocib, pi3HyX 3a BiKoM Ta piBHeM 06i3HaHOCTI,
Mana e OfMH CifbHUM 3HAMEHHUK — BaXkaHHs KpaLLe 3po3ymiTi
€BPENCHKY KyNbTypy i JOCTOMHO MOKa3aTh €BPENCHbKY CrnafLmnHy
AK CK/1aAoBY YaCTUHY iCTOPIT Ta KynbTypu YKpaiHu.

LLle 10 pokiB TOMy Taka nporpama byna HeMOX/MBOO HaBiTb
i3 CyTO TEXHIUHWUX NPUYMH. BaraTorognHHi po3moBuM-KkoHbepeHLit
y Ckanni JToHgoH-BigeHb-J1bBiB, @NeKTPOHHI NNCTU — MO KifbKa
Ha fieHb, Nepef NoYaTKOM HOBOTO CeMiHapy; MOBiNbHMNI 3B’130K
3 yyacHuKamu 3i Bciel YkpaiHum — Bce Lie BifbyBanocs y nepepsax
MDK 3ycTpiuamm. B Mol 060B’513K1 BXOAWIO He TiNbKu KOOPAVHYBATH
opraHisauiinHi nuTaHHA, ane 1 ‘nepeknagatv’ cneundiky ykpain-
CbKWX peanibHOCTeN, Pi3HMLIFO MeHTanbHOCTe. B Hac Bynu cknapHi
MOMEHTU, MOUMHaKUM 3 nepLuoi nogopoxi Penicitac YkpaiHoto,
Konw Takci ‘Bonra’ 3arnyxno B Tempsisi cepep cteny 6ins Yepkac.
Ham Bpanocs poixatu - i g 3po3ymina, Wwo My He 3gamocs. 3a-
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In order to solve a plethora of problems, museums have to search
for money and apply for grants. At the same time, grant-making
bodies must decide whom to fund to ensure that the monies are
used most productively and effectively. It is no secret that Judaica
collections in Ukraine are not studied enough, if even studied at all.
Very little remains, much was destroyed, and specialists are few and
far between. The Rothschild Foundation (Hanadiv) Europe could
have financed a trip to Ukraine for foreign specialists to catalogue
and photograph these collections. However, the Foundation chose
a more painstaking, more costly, but strategically far wiser path: to
offer an educational course, Understanding and Caring for Judaica
Collections in Ukrainian Museums, for museum professionals in
Ukraine who are in charge of maintaining these collections.

Participants gathered in Lviv for four-day seminars, four times
over the course of the year. Foreign and Ukrainian scholars gave
lectures, and the participants both examined Judaica in Lviv mu-
seums, and then discussed and attempted to describe objects from
their own collections. Everyone was united in their efforts: scholars
generously shared their knowledge, virtuoso translators per-
formed simultaneous translation, and participants studied tena-
ciously and discussed issues openly. A group of 22 people of
various ages and backgrounds shared yet one more characteristic
- a desire to better understand Jewish culture and properly repre-
sent Jewish heritage as an integral factor in the complicated his-
tory and culture of Ukraine.

At a very technical level, this programme would not have been
possible 10 years ago. Skype enabled many, many hours of confer-
ence calls between London, Vienna, and Lviv; there were e-mails
several times a day before the start of each new seminar, and email
and mobile phones made it much easier to contact the potential
participants. My obligations included not only coordinating the
organizational issues, but also in ‘translating’ the specifics of
Ukrainian realities and the cultural differences. We had difficult
moments, beginning with Felicitas' first trip to Ukraine, when the
Volga taxi stalled in the dark in the steppe near Cherkasy. We man-



1 CemiHap: MapkeTuHr Baworo myseto — CsitnaHa 1., Csitnana T., IpuHa, [laHnno, civueHb 2012 p. 3 Capa lapen lNoweH, npeactaBHMLS EBPENCHKOro

Workshop: Marketing your Museum - Svitlana P,, Svitlana T., Iryna, Danylo, January 2012

Porto Xtoni-Mapt Koe Photo: Julie-Marthe Cohen

Mys3eto B JToHAOHI, ciueHb 2012 p. Sarah Harel Hoshen
from the Jewish Museum London, January 2012
®oTo XKtoni-Mapt KoeH Photo: Julie-Marthe Cohen

2 CBiTnaHa AeMOHCTPYE LiikaBuiA 06’eKT i3 CBOET KoneKLii: (hparmeHT cyBoto Topu i3 ikoHOO

Boropopguui Ha 3BopoTi, TpaBeHb 2012 p. Svitlana shows an interesting object from her
collection: a fragment of a Torah scroll with the portrait of a Madonna on the back, May 2012

doto M. DonpuuTaitH-Mpaccep Photo: M. Feurstein-Prasser

aged to arrive safely, and | then understood that we would not give
up. I amin awe of Sally's diplomacy, Dana's determination, and the
attention with which Felicitas and Michaela have built this genuine
bridge between Europe's East and West. It was a great pleasure to
work in a team together with such professionals.

The Rothschild Foundation (Hanadiv) Europe and the Keter
programme, in truth, helped not only Judaica in Ukraine. Ques-
tions of museum strategy, provenance, and the issue of originals
and copies, touch the museum sector in general. At the beginning
of our meetings most seminar participants considered the phrase
‘confiscated by Soviet authorities’ in an object's description as a
‘blank wall’ meaning that there would be little chance to trace its
original history. Now it is considered a challenge and departure
point for future research.

The issue of provenance raised a lot of ethical issues that were
challenging for the Keter participants. For example, what should
a museum do when it wants to purchase an object, but the object’s
provenance is unclear? Each artistic work possesses not only an
author, but also a long biography, including its owner, origin, and
country. The necessity of understanding and taking care of one’s
own culture was the primary lesson of the Keter Programme.

Vita Susak Project Consultant

4 Spocnas puuak, yKpaiHCbKMI iCTOPUK, CiYeHb 2012 p.
Yaroslav Hrytsak, Ukrainian historian, January 2012
®oto XKtoni-Mapt KoeH Photo: Julie-Marthe Cohen

XOMNeHHs BuKkAnkanu gunnomatis Canni, piyyicts [laHw, Bigsara
®enicitac i Mikaenw, 3 SknuMn BoHM ByayBanu Leli crpaexXHii
MICT Mi>K 3axooM | cxogom €aponu. Lle Byno Bennke 3a,0BOMEHHS
- MnpawroBaT B KOMaHfi nopyy 3 npodecioHanamm.

Hacnpaegi ®yHpauis PoTwmnbga i nporpama Ketep gonomorna
He TiNbKwW topaili B YKpaiHi. [MuTaHHsa My3enHoi cTpaTerii, noxog-
YKEHHS NpeLMeTiB, OpUriHaniB Ta NifpoboK CTOCYETbCA My3eMHOT
ccepw 3aranom. Ha nouatky pasa ‘KOHGICKOBaHO pasiHCbKORO
Bf1afioto’ B rpachi MoxonyKeHHs eKCnoHaTy cepeq 6inbLiocTi yyac-
HWKIB CeMiHapy cnpuiimanaca sk ‘rnyxa CTiHa', WO He 3anuLiae
LLIAHCY Ai3HaT1CA Npo icTopito npeameTy. Tenep i TPaKTyrOTb 9K
BUKMK, BUXIAHWIA NYHKT AN NOAANbLWNX AOCAIAXKEHD.

My3eiiHa eTvka He MOXe 3anexaTu Bif 06CTaBUH, NPo Hel He
MO>Ha 3abyBaTu B ‘NeBHUX’ CUTyaLlisiX, KOMW, Harnpuknag, npo-
MOHYOTb NPMADATY LiiKaBMIA €KCMOHAT ‘HEBIJOMOTO’ MOXOLXKEHHS.
Ko>xeH MuncTeubKnin BUTBIp Ma€ He Tinbkn aBTopa, ane i AoBry
6iorpadito, Lo Hece B cobi icTOpito MOro BNacHMKIB, MiCLLEBOCTI,
kpaiHu. Mpaus Hag 36ipkamu tofaTkM B YKPaTHCbKMX My3esiX Mo-
CNY>KWna NpUKNagoMm, SK BapTo po3yMiTW CBOKO KynbTypy M oni-
KyBaTuca Heto. Lle i € ronoBHwmi ypok nporpamu Ketep.

Bita Cycak koHcynbTaHT npoekty
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Cygini Topwu, Monbuya. Mou. XX cT., neprameHT,

[lepeBo, YOPHUNO, AOBXMHA 3 pyukamu: 87 cMm, IHB N° HA-37
Torah scroll, Poland early 20t c., parchment,

wood, ink, height incl. handles: 87 cm, inv. no. HA-37

®oto M. Bacunbesa Photo: M. Vasyliev
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THE CHERKASY LOCAL HISTORY
MUSEUM CHERKASY

UEPKACbKWUW OBNNTACHUN
KPAE3HABUMWM MY3EWN UEPKACIK

The Cherkasy Local History Museum was established in 1918 and
its current exhibition is divided into four sections: regional natural
history, archaeological discoveries, history from the 14* to the
early 20'" century, and history from 1917 to the present. The target
audience is children and youth for whom the Museum has created
special educational programmes.

The Judaica collection comprises 32 objects belonging to the
Museum’s core collection. It includes the following objects for Jew-
ish ritual use: 20 Torah scrolls, candleholders, five Shofar horns,
Tefillin (phylacteries), and Kippot (skullcaps for men). The Museum
acquired these objects after the closing of Cherkasy’s synagogues
in 1935 and 1963. Thanks to local scholars representing the
Cherkasy Jewish Community ‘Khesed-Dorot,’ the Judaica collection
has been augmented by books, brochures, newspapers, photo-
graphs and other ephemera over the last 10 years. The Museum’s
main criteria for adding items to its collection is the relevance of
the materials to Cherkasy’s history.

The collection of Torah scrolls hold a central place in the Ju-
daica collection, and particularly noteworthy is the Torah scroll ac-
quired in 1963 after the synagogue on Frunze Street in Cherkasy
closed. In 2006, Vasyl Shchedryn, a research scholar at the Russian
Society of Friends of the Hebrew University of Jerusalem (RODEU)
attributed this Torah to Poland at the beginning of the 20" century.
It has two sections: one of 18 parchment leaves and the other of
eight leaves. The leaves of each section are sewn together with
strings, and the method of writing is the so-called Arizal style, re-
ferring to the famous kabbalist Rabbi Issac Luria from the 16 cen-
tury. The ends of the scroll are attached to two wooden planks
with ornamental handles, referred to as the Etz Chaim (Tree of
Life). One handle has a square-shaped thickening with circles cut
out on the sides. Under one of these circles a paper inscription of

Uepkacbknin obnacHuii Kpae3HaBuMii My3el moctas 1918 p.
CbOrofHi Moro eKCno3umuiga npefcTaBneHa y Takmx Bigginax: npu-
pofa Kpato, apxeonoriuHi 3Haxigku, ictopis XIV - nouatky XX cT.,
icTopisi Bif 1917 p. — 4O TenepilHboro vacy. Liinbosoro ayanTopieto
€ AiTW, YYHIi Ta CTYAEHTU, MONOAb, AN HMUX po3pobreHi i fitoTb
cneuianbHi nporpamu (Kpa€sHaBua, eKonoriuHa, eTHorpadivHa).

36ipka toAaikm HapaxoBy€ 32 €KCMOHATU i HaNeXwuTb [0 OC-
HoBHOro doHay My3eto. Lle puTyanbHi npegmeT: 20 cyBois Top,
5 CBIUHMKIB, 5 Wodapis, ThiniH, kMna. Bci BOHM noTpanuau go
My3€t0 MiCNs 3aKPUTTA YepKaCbKMX CMHAror y 1935 Ta y 1963
pOKax. YNpoJoBX OCTaHHIX LecATW POKiB KONEeKLis rofaikm no-
MOBHFOETLCS NMEPEBAXHO Pi3HMMM [OKYMeHTaMM (KHUK, bpoLuypu,
raseTu, JOKyMeHTW, doTorpadii). Lli matepianu Hapxonats Ao
My3€eto 3aBASKM CNiBMpaLi 3 Kpae3HaBLUAMM Ta MUCbMEHHUKAMU
obnacTi, npefcTaBHMKaMM YepKacbKoi EBpeicbkoi rpomaan Xe-
cen-fopot’. [oN0BHWNIN KPUTEPIi, 33 AKMM MOMOBHIOETLCS My3€eHa
KOMeKLisi HOBUMM HaAXOAXKEHHSAMM, — Lie MPUYETHICTb MaTepianis
A0 icTopii YepkalymHu.

LieHTpanbHe micuie B 36ipui topaiku 3aimae KonekLis cyBois
Top, cepen siknx BUAINAETbCA Topa, WO NoTpanuna Ao My3eto y
1963 p. MicAa 3aKpuTTa cuHarorn Ha Byn. OpyH3e B Yepkacax.
Bacunb LLlenpviH, HaykoBWI cniBpobiTHMK MOCKOBCbKOro ®oHay
POZAEY (Pociicbke TOBapMCTBO ApY3iB EBPENCHKOrO YHIBEPCUTETY
B Epycanumi) y 2006 p. aTpnbyTtysas ii sik Topy nouatky XX CT.,
BUrotosneHy B NonbLyi. BoHa cknagaeTbcs 3 ABOX YaCTUH: MepLua
YaCTMHa — 318 apKyLLiB NEpPrameHTy, Apyra YacTMHa — 3 8 apKyLLiB.
ApPKYLLi KOXHOT YaCTUHWM 3LUMTI MiXK COHOHO LLIOBKOBORD HUTKOHO.
Cnoci6 nvcbma — TaK 3BaHW api3asnb, NoB’s3aHN 3 0coboto Bi-
Jomoro kabanicta, paBvHa lcaka Jlypia 3 XVI cT. KiHui cyBoto
NPWKpiNeHi 40 [BOX AepeB’siHMX MIaHOK 3 PirypHUMU PyKiB'SMK
- ‘el} xaim’ (BepeBo XuTTH). OfHe pyKiB's MaE KybiuHe NoToBLLEeHHS

The Cherkasy Local History Museum
vul. Slavy, 1, Cherkasy, 18000 Ukraine

Uepkacbkuii 06nacHUM Kpae3HaBUNii My3ei
Byn. Cnasu, 1, M. Yepkacu, 18000 YkpaiHa

+380 472 451122, ckoblmuz@ukr.net, www.ckoblmuz.ck.ua
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3 Mpopi3aHNUMKM Konamu no 6okax. B ofHOMY 3 HMX Mif CKIOM
36epircs 4BOPSAKOBMIA HAMMC iIBPUTOM Ha manepi: 1) SKiHKK' 2)
'Micuesi’. Hanmc o3Bonse NnpunycTnTu, Wo uem cysin Topu cu-
Harosi nogapyBanu XiHKM MiCLLeBOT CMiNbHOTL. TOPY AEMOHCTPY-
BaNM Ha BUCTaBL,i ‘TTam’aTKm €BPeNCbKOro KynbTy B KonekLuii Yep-
Kacbkoro ob6nacHoro Kpa€sHaBYoro Myseto’, sika byna Bigkputa B
My3€ei 2000 p., NOKa3yBanu B Tefienporpami ‘€Bpencbka Kynotypa’
obnacHoi TenepagiokomnaHif ‘Pocy, 1 hotorpadito onybnikoBaHo
y KHU3i KO. MapuHoscbkoro ‘LLlodap’ (Uepkacu, 2004).

OneHa LLleBuyK craplunii HayKoBui cniBpobiTHUK BifAiny hoHais

Pykis’s cysoro Topu
Torah scroll handles
®oto M. Bacunbesa Photo: M. Vasyliev
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Uepkacbkunii 06nacHuin KpaeaHaBUMi My3eit
Cherkasy Local History Museum

two lines in Hebrew is preserved under glass. The upper word says
‘the women' and the lower word says ‘from here.’ This suggests
that this scroll was given to the synagogue by women of the local
community.

This Torah scroll was displayed at the exhibition Monuments
of Jewish Religion in the Collections of the Cherkasy Local History
Museum held in 2000. It was shown on the television programme
‘Jewish Culture’ on the regional television-radio company ‘Ros,’
and a photograph of the scroll is published in lurii Marynovskyi’s
book, ‘Shofar’ (Cherkasy, 2004).

Olena Shevchuk Senior Research Fellow in the Collections Department




THE CHERNIHIV HISTORICAL MUSEUM
NAMED AFTER VASYL TARNOVSKYI
CHERNIHIV

UEPHITIBCbKUW OBNACHUN
ICTOPUUHUIN MY3EWN IMEHI
B.B. TAPHOBCbKOIO UEPHITIB

The Chernihiv Historical Museum was established in 1896 and
named after the well-known patron and collector Vasyl Tarnovsky
Jnr. who left his unique collection to the city of Chernihiv. The
Museum soon incorporated the collections of five additional
Chernihiv museums. Today its collection numbers almost 200,000
objects and the permanent collection is focused on the history of
the Chernihiv region. There are over 150,000 annual visitors in-
cluding students, residents and tourists.

The Public Life in Chernihiv Region in the 1990s gallery displays
Tefillin (phylacteries), a contemporary Hanukkah lamp, Israeli
coins, and a Hebrew textbook. The Judaica collection consists of
more than 50 objects, including ephemeral materials. Parts of the
collection come from older museum collections such as the former
Chernihiv Museum of Worship, created in 1921, which received
these objects from the local prayer houses and synagogues closed
down by the Soviet authorities. In 1923, the Museum of Worship
was incorporated into the Chernihiv State Museum, and acquired
many objects: a Torah Ark curtain, Tefillin, a silver Torah pointer,
census books of the Jewish community in Chernihiv from 1838-
1898, and Pinkasim, record and memorial books of the Chernihiv
Jewish Burial Society from 1784-1894. There were also acquisitions
from later periods, in particular a fragment of a Torah scroll found
accidentally in 1984 during renovation work in Borzna (Chernihiv
Oblast), Hebrew printed books preserved in the local archive, and
photographs and documents given to the Museum by the family
of the Chernihiv printer Avraam Eisen.

The Museum continues to acquire Judaica objects and the
criteria for adding to the collection is the connection of these
objects to the activities of the local Jewish community of Chernihiv
or their links to well-known figures from the region.

UepHiriBCbKui iCTOPUUHMIA My3eit 6yB 3acHOBaHW 1896 p. i Ha-
3BaHMM iMeHemM BiJOMOro meLeHaTa 1 KonekuioHepa Bacuns
TapHOBCBKOTO (MOMOALLIOrO), SIKMIA 3aMOBiB CBOKO YHiKasNibHY KO-
nexuito M. YepHirosy. 3roqom myseit yBibpaB 36ipku Lie n'stu
My3eiB UepHirosa, CbOrofHi MOro KonekLis HapaxoBye Marxe
200 TUCAY ekcrnoHartiB. LLlopoky my3ei BiABigy€e MoHag 150 TUCAY
oci6. OCHOBHa eKcno3unLisi po3KpUBAE icTOpito UepHiriBLUMHMN i
30pi€EHTOBaHa Ha YYHIB, CTYAEHTIB, MELLIKaHL|iB Ta roctei YepHirosa.

Y po3aini ‘Tpomagcbke XXuTTs YepHiriswmHm y 1990-Ti pokn’
MOCTIMHO eKCMOHYETbCs TAiNiH, CydacHa XaHykanbHa flamna,
MOHeTM I3painto, Nigpy4HmnK 3 iBpUTY. 3aranom o 36ipku rogaikm
HanexaTtb NOHaf, 50 NpeaMeTiB, siki 36epiratoTbcs y ABOX OHLOBMX
rpynax: iCTOpMUYHIl Ta apxiBHii. YacTnHa npeameTis NOXoanTb 3i
CTapux My3erHux konekuir. [edki peui Haginwnm 3 Mysetro
KynbTiB, CTBOPEHOTO Yy 1921 P., KyAW BOHM MOTPANWAWN i3 MiCLLEBUX
MOSIUTOBHWX BYAMHKIB Ta CMHAror, 3aKpUTUX PaAsHCbKOO BNAfO0H.
Y 1923 p. Lier My3ei CTaB CK/1Taf0BOKD YaCTUHORO YepHiriBcbkoro
[ep>XKaBHOro My3eto. [Jo My3eto noTpanuim napoxer, TiniH, cpi6-
HUA a0, METPUUYHA KHWra €BPENCbKOi rpomagn M. YepHirosa
1838-1898 pokiB, NiHKaC YepHiriBCbKOro EBpencbKOro NOXOPOHHOIro
6paTcTBa 1784-1894 pOKiB. € TaKOX HAAXOAXKEHHS Mi3HILLMX YaciB,
30Kpema, pparmeHT cyBoto Topu, 3HaMAEHN BUNAAKOBO 1984 p.
nig yac peMoHTHUX pobiT B M. Bop3Ha YepHiriscbkoi obnacTi;
LPYKOBaHi iBPUTOM KHWIW, Lo 36epernncs y Micbkomy apxisi;
oTorpadii Ta LOKYyMEHTH, NepefaHi pofvYamMmn YepHiriBCbKoro
BMAaBLUs ABpaama AiiseHa.

Mys3ein gani 36upae npegMeTu oAaTKM, 5K Ky/bTOBI, TaK i No-
6yTOBI. KpuTepiem st NONoBHEHHS 36ipku € 3B'130K LinX NpeaMeTiB
3 BisSNbHICTIO MiCLLeBOT €BpelicbKOT rpomaamn YepHirosa abo npwm-
HaNeXHiCTb 3HaHMM 3eMIAKaM.

Chernihiv Historical Museum named after Vasyl Tarnovskyi
vul. Horkoho, 4, Chernihiv, 14000 Ukraine

UepHiriscbkuit 06nacHuit ictopyuHuii myseit imeHi B.B. TapHoBcbkoro
Byn. [opbKkoro, 4, M. YepHiris, 14000 YkpaiHa

+38 0462 676650, vicamudra@mail.ru, http://www.tarnovskiy.com.ua
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YepHiriBCbKunii icTOPUUHNIA My3el
The Chernihiv Historical Museum
®oto: My3eit Photo: Museum

OpfHMM i3 LIHHMX eKCIOHATIB € MapoXeT — 3aBica, Lo 3aKpunBana
HiLLy ApoH lakogeLly i, MMOBIPHO, HanexXana OfHil i3 YUePHIriBCbKNX
cuHaror. BoHa notpanuna go YepHiriBcbKoro icTopyuHOro mysero
y cknagi 3ibpaHHs My3sero KynbTiB. MNapoxeT [aTyeTbCs NEPLUOHD
nonoBuHoto XIX cT. CTaH TKaHWHM CBIAUMTL Npo TpuBane (Un no-
BTOPHE) BUKOPUCTaHHSI. 10 TKaHWHi 3pobieHe ranTyBaHHs AOCUTb
BMCOKOT MalCTEPHOCTI. B LeHTpanbHin YacTWHi 306paXkeHHs
CKpukanew 3anoBiTy, No 60Kax ABi KONOHW, LLIO HaragytoTb Npo
Xpam B €pycanumi, Haj CKpuKansmm KopoHa Topu, nif HUMK —
Maren-[asug (wmT Oasmpa). Ha nambpekeHi BuwnTa umTata 3
Topw: ‘| noknageLl BikO Ha KOBUE3i 3BEPXY’.

Y 2012 p. byna cTBOpeHa nepecyBHa BucTaBka ‘Tlom’siHu, Toc-
noAn, Hapop, NpuHeceHu B XepTey Ao [HA nam’ati xkepts lo-
NOKOCTY. B MaibyTHbOMY MiaHy€eTbCs MifAroToBKa MOBHOrO KaTanory
toAaiky YepHiriBcbkoro icTop4yHOro myseto.

BikTopisa MyapwuubKa 3asiaytoua |-M HayKOBO-€KCMIO3WLIIHIM Bif4iNnoM
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Mapoxer, | nonosunHa XIX c1. OKCaMuT, LWNTTS, >>>
rantyBaHHs, 159 X 90 CM, iHB. N° |-2039

Parochet, First half 19" c., velvet, needlework,
embroidery, 159 x 9o cm, inv. no. [-2039

®oto B. Myapwubkoi Photo: V. Mudrytska

IHTep’ep my3eto Museum interior
®oto: Myseit Photo: Museum

One of the valuable objects is a Parochet, a curtain that covers
the Ark in which the Torah scrolls are kept, which most probably
belonged to one of the Chernihiv synagogues. It arrived at the
Chernihiv Historical Museum as part of the collection of the Mu-
seum of Worship. The Parochet dates from the first half of the 19"
century. The condition of the material testifies to its repeated use.
Expert embroidery is sewn around the edges of the material. The
center of the curtain features the Tablets of the Covenant flanked
by two columns referring to the columns at the entrance of the
Temple in Jerusalem. Above there is a Torah crown to be seen, and
below a Magen David, the Shield of David. A citation from the
Torah: ‘And thou shalt put the ark-cover above upon the ark’ (Exo-
dus 25:21) is sewn onto the garland.

In 2012, a travelling exhibition Remember, O Lord, your People
who were Sacrificed was created for Holocaust Remembrance
Day. A full catalogue of the Judaica collection of the Chernihiv
Historical Museum is planned.

Victoria Mudrytska Head, Research-Exhibition Department
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KonuwwuHin EBpericbknin HapoAHWI fim — 3apa3 obnacHwi MNanaw, KyneTypw,
y IKOMy po3miLLy€eTbcst My3elt icTopii Ta KynbTypu €BpeiB bykoBuHM

The former Jewish National House, now the Local Palace of Culture,
housing the Museum of the History and Culture of Bukovinian Jews

®oto M. KywHipa Photo: M. Kushnir
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®parmeHT ekcno3nuii LL/abat
Museum exhibition Shabbat
®oro H. LLleByeHko Photo: N. Shevchenko



THE MUSEUM OF THE HISTORY AND
CULTURE OF BUKOVINIAN JEWS
CHERNIVTSI

MY3EW ICTOPIT TA KY/IbTYPU
€BPEIB BYKOBUHW YEPHIBLII

The Museum of the History and Culture of Bukovinian Jews occu-
pies 60 square meters and was created in 2008 under the aegis of
the Chernivtsi Jewish Social-Cultural Fund. 2008 celebrated the
600" anniversary of the first time that Chernivtsi was mentioned
in a charter of the Moldavian Prince Alexander the Good. The Mu-
seum was initiated by losyf Zisels, the head of the VAAD of Ukraine
and former inhabitant of Chernivtsi. Today the Museum has the
legal status of a separate museum institution.

Bukovina's Jewish community has a long history and the
Museum displays Jewish life in the period from 1775 to the partition
of Bukovina in 1940. The historic and regional exhibit includes el-
ements of ethnography and is designed for a wide audience.

After the Museum was established, staff began to actively col-
lect relevant items. The priority was collecting local objects con-
nected with the history and culture of the Jews of the region, how-
ever, this presented unique difficulties in acquiring materials since
several waves of 20t century emigration, the deportations by the
Fascists and anti-religious policies of the Soviet era led to the col-
lapse of Jewish life in Bukovina and the destruction of much of its
material culture.

The general collection includes more than 1,000 objects, and
about 140 are specific Judaica items. More than 300 objects are on
display. Friends of the Museum have searched for authentic arte-
facts among Israeli, American, Russian and other diaspora groups
of Bukovina Jews, and also among the local population and collec-
tors. The primary criteria for selection are the appropriateness of
the object for the Museum's purposes, originality, established
provenance from Bukovina, legality of ownership, and price.

From the Museum’s point of view, the most interesting items
are those with local provenance. These include a Sefirat HaOmer

Myszelt icTopii Ta KynbTypu €BpeiB BykoBUHYM y UepHiBLsx 6yno
CTBOPEHO Mpu YepHiBeLIbKOMY €BPENCbKOMY FPOMAAChKO-Kyb-
TypHOMY POHAI Y 2008 p., B PiK CBATKYBAHHS 600-NiTTs nepLUof
3rafikv Ha3BM MicTa B rpamMoTi MOIAABCbKOro KHA38 OnekcaHgpa
uen byHa (OnekcaHgpa [o6poro). IHiLiaTopom CTBOPEHHS My3€to
cTa ronosa BAAly YkpaiHu, KonuLLHii yepHisuaHuH Mocud 3i-
cenbc. CborofHi My3en Mae FOpUANUYHNIA CTaTyC OKPEMOT My3eMHOT
YCTaHOBW.

IcTopis eBpelicbkol rpomaan BykoBMHWM HapaxoBye 6Harato
CTONIiTb, ane My3el Bifobparkae eBpPeNCbKe XXUTTA y nepiof Bif
1775 p. AO Noainy bykoBMHW y 1940 p. [CTOpPMKO-KpaE3HaBYa eKc-
No3uLiist BK/FOUAE eneMeHTH eTHorpadii | po3paxoBaHa Ha LLMpPOKY
ayauTopito.

Myz3eiHi hoHAM PopmyBanmcs B MPoOLIECi CTBOPEHHS My3€to.
OCHOBHMI aKLeHT 3po6ieHo Ha 36MpaHHi perioHanbHWUX Npep-
MeTiB, MOB’A3aHNX 3 iCTOPIEID Ta KyNbTyporo €BPEiB HaLLOro
Kpato. Y LibOMy NONsira€ 0Co6MMBICTb | FOMIOBHA CKNAAHICTb KOM-
NAeKTyBaHHS KONeKL,ii, OCKiNbKM Kinbka emirpauinHmux xennb XX
CTONITTA, AenopTalis €BpeiB HauMCTaMW Ta aHTUpenirinHa
noniTvka pagsHCbKOro yacy Npv3Benu fo 3aHenagy €BPericbKoro
XKNTTA Ha ByKOBWMHI i CNyCTOLEHHS maTepianbHOT KyNbTypU.

OCHOBHUW (hOH[, HapaxoBY€E MOHAL 1000 MPeAMETIB, 3 AKX
BNacHe tofaika CTaHOBUTb MOHAA 140 NpeaMeTiB. B nocTinHin
€KCno3nuii, po3milleHiin Ha nnaouwi 61. 60 KB. M, BUCTaBNEHO
MoHag, 300 €KCMOHATIB OCHOBHOFO 1 OMOMIXXHOTO (POHAIB.

3a JOMOMOroro ApYy3iB My3€eto MOLUYKW aBTEHTUYHUX apTe-
akTiB BegyTbCs cepef, i3painbCbKoi, amepuKaHCbKOT, POCinCcbKoT
Ta iHWWX giacnop 6yKOBMHCbKMX EBPETB, @ TAKOX cepef MiCLLeBOro
HaceneHHs i konekuioHepis. OCHOBHI kpuTepii Bigbopy: Bigno-
BiAHICTb MpeaMeTy TemaTtuLi, Linsm i 3aBAaHHAM My3€r0, OpUri-

Museum of the History and Culture of Bukovinian Jews
pl. Teatralna, 5, Chernivtsi, 58000 Ukraine

My3en icTopii Ta KynbTypu €Bpeis BykoBrHM, M. YepHiBLi
nn. TeatpanbHa, 5, M., 58000 YkpaiHa

+380 372 550666, +380 372 521940, evromus@rambler.ru
muzejew.org.ua
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HanbHIiCTb, BYKOBMHCbKE MOXOAXEHHS, 3aKOHHICTb BOMOAIHHS,
LiHa.

Haruikasilwmmmn 3 My3emHOT TOUKWM 30py € MpPeAMETH, Lo
MatoTb MiCLieBe MOXOMKEHHS. Hanpuknag, kaneHaap Ang nigpa-
XYHKY AHiB MiX cBaTamu [Mecax i LWaByot - Cdipor Omep
(kaneHpap Omepa), 3HaaeHU B Airodin cnHarosi bent-Toina
BeHbsMiH, pi3bbneHi aBepi 3 xefepa (MOYaTKOBOI €BPENCLKOT
wkonwu) B Cagropi, MeTasneBa NMakeTka 3 XXMBOMUCHOK KOMMO-
3MUi€l0, WO CMaBUTb Micsaub afdap, YW, HapeLuTi, PO3KilWHWN
LTpaimenb (XyTpoBa XacMACbKa Lanka), NofapoBaHN My3eeBi
HalLaf KoM 3HaMEHUTOrO PY>KMHCbKOTO Liaanka lcpaens ®OpigmaHa.

YHikanbHW apTedakT My3elHoi 36ipkuM CTaHOBUTb KHWra
Eniesepa LLtenH6apra Aned beiic (‘byksap’). KHura BuaaHa B
UepHiBLSX 1922 p. BUAABHULTBOM ‘KynbTyp’, MeToO skoro 6ysno
nponaryBaHHs MOBM gL cepef HiMeLbKOMOBHOIO EBPENCTBA
BykosuHw. Meparor, 6aikap Ta rpomaacbkuii gisy E. LLteliHbapr
CTBOPMB MiApPYyYHUK Ans Aiten 3 ToBapucTea ‘LUyndepainH’, sike
BiH opraHi3yBaB y YepHiBusx. B ocdopmneHHi bykBaps B3snu
yyacTb xynoxHukn Aptyp KonbHuk, Mocnd fleprep Ta Py6eH
3enikoBmy. Knura npepcrasieHa Ha MOCTIMHIN ekcrno3unuii, y vac-
TWHI, NPUCBAYEHIN NiTepaTypi ignLL.

Harans LLieBueHKoO ronosHui 36epiray
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Eniesep LLTenH6apr. Aned bevic (byksap)
YepHiBLi, 1922. — 148 c. (ignLw)

Eliezer Steinbarg ‘Alef Beys’ (Alphabet)
Czernowitz (Chernivtsi) 1922. 148 pages (Yiddish)
®oto C. Kupnuerko Photo: S. Kyrychenko

(calendar for counting the days between the festivals of Passover
and Shavuot) that was found in the Beit-Tfilah Benjamin synagogue,
carved doors from a Cheder (Hebrew school) in Sadhora, a metal
plaque with an artistic composition praising the Hebrew month
of Adar, and a Shtreimel, the luxurious fur hat worn by Chassidim
donated to the Museum by a descendant of the celebrated Ruzhin
Tzadik (holy man), Israel Friedman.

One unique artefact in the Museum’s collection is a copy of
Eliezer Steinbarg’s book ‘Alef Beys’ (Alphabet). The book was pub-
lished in Chernivtsi in 1922 by the publishing house ‘Kultur.’ Their
goal was to promote Yiddish language among the Germanophone
Jewish community of Bukovina. Teacher, storyteller and social
activist, Eliezer Steinbarg created a handbook for children from
the society ‘Shulferain,” which he organized in Chernivtsi. The
artists Arthur Kolnik, Josef Lerner and Rubin Zelikovici illustrated
the Alphabet book, found in the permanent exhibition dedicated
to Yiddish literature.

Natalia Shevchenko Chief Curator



THE MUSEUM ‘JEWISH MEMORY
AND THE HOLOCAUST IN UKRAINE’
DNIPROPETROVSK

MY3EN ‘NAM’SITb EBPEMCbKOIO
HAPOJY TA FONOKOCT B YKPAIHI’
NHITPOMETPOBCHK

The Dnipropetrovsk Jewish Society completed the construction of
the Menorah community center incorporating the Museum that
opened in October 2012. The Museum was created by the All-
Ukrainian Center for the Study of the Holocaust ‘Tkuma’ (Revival)
which has been gathering objects of Judaica for over ten years, in-
cluding an archive of documents, photographs and film chronicles.
The Museum is approximately 3,000 square meters and exhibits
focus on the Torah and valuable objects related to Judaism, impor-
tant events in the history of the Jews from the Middle Ages to the
mid-20th century, the Holocaust, the renewal of Jewish life after
the World War Il and Jewish art and culture. The Museum attracts
a wide audience and also offers tours and special educational pro-
grams for students.

The Museum’s current Judaica collection has approximately
300 objects and specializes in objects of Jewish religious worship
and everyday life. The collection combines gifts from sponsoring
institutions, bequests from people of Jewish descent in possession
of family heirlooms and over the last two years, items via auction.
Items have been collected that represent Jewish culture and his-
tory in the Ukrainian regions over the last 500 years and there is
an attempt to ensure that materials reflecting the different expe-
riences of Jews and the regulations affecting them in each region
are highlighted. The Museum consulted experts including Leonid
Finberg, director of the Center for Study of History and Culture of
East European Jewry, and Hryhorii Kazovskyi, an Israeli art histo-
rian and researcher of Jewish culture to develop their exhibition.

One of the highlights preserved in the Museum’s collection is a
Jewish prayer book printed in Lviv by the publishing house ‘Book-
store of I. Madfes’ (Ksiegarnia I. Madfesa) in 1936. The prayer book
was found in 2006 while digging a grave for victims of mass shoot-

[HinponeTpoBcbka €Bpeicbka rpomaga 3aBepLumnia nobynosy
HanbinbLloro B CBITi rpomMagcbKoro komnnekcy ‘MeHopa’, LeH-
TpafbHUM CKNafoBUM efleMeHToM sikoro € Mysen ‘[am’aTb €B-
pencbkoro Hapofy Ta lonokocT B YkpaiHi'. BiakputTa my3ero mae
BiAOYTNCS B XKOBTHI 2012 p. My3eli CTBOPMB 3arasibHOYKpaTHCbKUiA
LleHTp BuBUeHHs MonokocTy ‘Tkyma’ (“BifpopykeHHs’), SsKui Bxe
NoHag 10 pokiB 36Mpae npeameTH oaaikm, PopMye apxis [OKY-
MeHTIB, choTorpadiit, KiHOXpoHikK. Ha nnowwi 6113bK0 3000 KB.
M PO3MICTATbCSA 5 €KCMO3NLINHKX BigAinie My3sero, MpucBAYEHUX
Topi Ta LiHHOCTAM t0fAi3My, BaXX/TMBUM NOLisM B iCTOpIT €BpeiB
BiJ cepeHboBiuUs Ao cepeanHmn XX cT., ToNnoKocCTy, BifpOAXKEHHIO
€BPENCHKOro >XXMUTTA MiCNa BiMHW, EBPENCbKOMY MUCTELTBY Ta
KynbTypi.

My3elt opieHTOBaHWI Ha NepeciuHnx rpomaasiH 6e3 daxosor
iCTOPMYHOT OCBITH, @ TaKOX Nepeabauac NpoBefeHHs crewianbHNX
OCBITHIX Nporpam Ans LWKONSAPIB Ta CTYAEHTIB.

36ipka toaaikn My3eto Ha ceprieHb 2012 p. HapaxoBy€e 6/1M3bKO
300 MpefaMeTiB i crneuianizyeTbCca Ha NpeAmeTax €BPENCbKOro
penirinHoro Kynbety Ta NobyTy. 36ipka hopmyBanacs LUASXOM OT-
PVYIMaHH$ JapiB Bif CNOHCOPIB yCTaHOBW, Nepefayi CimenHux pe-
NiKBiN Bif, 0CiO €BPENCHKOrO MOXOAXKEHHS, B OCTaHHI 2 poKM
TaKoX i LWAAXOM 3akyniBfi npeAmeTiB Ha aykuioHax. CTpaTteris
opmyBaHHs KonekLii OpieHTOBaHa Ha CTBOPEHHS OpraHi4Hof i
MpONOpLiNHOT My3€eMHOT eKCNOo3uLiT, sika 6 Makc1mManbHo Bifo6-
pa3una 6araToMaHiTTs! MaTepiaibHOT KybTypU EBPENCHKNX TPOMa,
Ha YKpalHCbKMX TepeHax MpOTArOM OCTaHHIX KiflbKOX CTOMIThb,
3BaXKaroum Ha iCTOpPUUHi 0COBMMBOCTI PO3BUTKY Pi3HUX PEriOHiB.
[ns npuabaHHs HaNbiNbLL peneBaHTHUX eKCMOHATIB My3ei KO-
PUCTYETbCSA KOHCY/bTaLiAMW BiJOMWUX KyNbTYpPOSIOriB Ta 3HaBLiB
tofaiku, Takmx sik Jleorig PiHbepr, aupekTop LieHTpy gocnigeHb

The Museum ‘Jewish Memory and the Holocaust in Ukraine’
vul. Sholem Aleichem, 4, Dnipropetrovsk, 49000 Ukraine

My3sen ‘TlamM’aTb €Bpencbkoro Hapoay Ta Fon10KoCT B YKpaiHi’
Byn. LLlonom Anerixema, 4, M. [IHinponeTpoBCbK, 49000 YkpaiHa

+38 (050) 420 32 33, tkuma@tkuma.com, www.holocaust-ukraine.net
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icTopii Ta KynbTypu CXiAHOEBPONENCLKOrO EBPENCTBa, Mpuropiin
Ka3oBCbkui, i3painbCbkMii MUCTELTBO3HABELb, AOCTIAHNK €B-
pencbKoTl KynbTypw, Ta iH.

Y 36ipui My3eto 36epira€Tbcsi €BPENCbKNIN MONUTOBHMK, BU-
ApyKyBaHWit y JIbBOBi y BMAaBHUUTBI ‘KHurapHs |. Mapadeca’
(Ksiegarnia |. Madfesa) 1936 p. MONMTOBHWMK 3HalAeHO 2006 Pp.
nif, 4ac po3KOMoK MOrUI XepTB MacoBMX PO3CTpinis 6ins m. He-
TiWMH XMenbHULbKOT 061acTi, Ae Bif CEpMHS 1941 p. HALMCTK
CUCTEMATMYHO NPOBOAMIN MaCcoBi po3cTpinn espeis 3 OcTpora
Ta 3 iHWWX HaceneHnx NyHKTiB 3axigHoi YkpaiHu. Y 2011 p. uen
MOJIMTOBHMK, pa3om 3 baraTbma iHLIMMK OCOBUCTUMK pevamm
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Mysei ‘TMam'aTb eBpercbKoro Hapoay Ta fonokocT B YkpaiHi’
The Museum ‘Jewish Memory and the Holocaust in Ukraine’
®oto O. Mpuwko Photo: O. Pryshko

ings near Nitishyn in Khmelnitsky Oblast, where from August 1941,
the Nazis systematically carried out mass killings of Jews from
Ostrih and from other settlements in Western Ukraine. In 2011, this
prayer book, together with many other personal objects of those
who were shot, were given to the Museum by representatives of
‘Yachad,” a Jewish-Ukrainian organization focused on finding the
graves of Jews murdered during the Holocaust across Ukrainian
territory.

The prayer book is exhibited in the room Holocaust in the
section Babi Yarand Pogroms of Ukraine. It is presented together
with other objects found in places of mass executions of Jews.
These objects are displayed in a diorama of 12 meters in length,
which shows the recovered objects mounted in plaster lying on
the side of a death pit.

Anna Medvedovska Research Fellow

PO3CTPINAHNX, Nepeaany A0 My3ero NpeacTaBHNKN €BPENCHKO-
YKPaiHCbKOro NOLLYKOBO-AOCNIAHNULBLKOIO LEeHTPY ‘Axaf’, aki 3am-
MAtOTbCS MOLLUYKOM Ta PO3KOMYyBaHHAM MiCLib 3aXOPOHEHHS EBPETB,
BOWTMX Nig yac FonokocTy Ha TepuTopii YKpaiHW.

MonnToBHMK eKCnoHyeTbCs y 3ani ‘Tonokoct’, 6noui ‘babuH
Ap Ta «babuHi spu» YkpaiHW'. BiH NeXWTb pa3om 3 iHWMMM
peyamu, 3HaNgeHNMKN y MiCLAX MacoBMX PO3CTPiNiB €Bpeis, y
BITPVHI, Sika BMOHTOBaHa B FMCOBY iHCTanALitO 3akaM'sHINMX
peuein 3armbnux, WO nexartb Ha y36iuui po3cTpinbHOro spy,
306paXkeHOro Ha fiopami AOBXMHOK 12 M.

AHHa MepgBen0BCbKa HaykoBWit CNiBpOBITHUK



MaHHO BbabuH 5Ip, micLie MacoBMX pO3CTpiniB
Panel Babi Yar, the place of mass killing
®orto: A. Measeposcbka Photo: A. Medvedovska

€BpeNCbKNIN MONNTOBHUK

J1bBiB, 1936 p. KHurapHs

I. Magdeca, 8 x 6 cm, IHB. N° 3290
Jewish prayer book

Lviv (Lwéw) 1936, Bookstore

of I. Madfes, 8 x 6 cm, inv. no. 3290
®oro [l. Kanawhwika Photo: D. Kalashnyk
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Tanir, I3painb. 1990-i pp., 6aBOBHa, 170 X 110 CM
Tallit, Israel 1990s, cotton, 170 x 110 cm
®oro B. HarHunbigu Photo: V. Nahnybida
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THE MUSEUM OF JEWISH LIFE
IN THE KHMELNYTSKYI REGION
KHMELNYTSKY]

MY3EN EBPEMCbKOIO NOBYTY
OBLUMHHOIO LUEHTPY ‘TXIS’
XMETbHULU KNI

The Museum of Jewish life in the Khmelnitsky region opened in
August 2010 and its target audience is the residents, students,
scholars and members of the Jewish community in the surrounding
region. The Museum was an initiative of the charitable organization
‘Hesed Besht’ and the collection was donated by Jewish families
in the area. There are over 3,000 objects including more than 100
ritual objects such as Shabbat candlesticks, Passover plates, Kid-
dush cups and prayer shawls. There is a collection of 57 prayer
books, printed in the mid-19'" century and over 1,000 photographs
from the archives of Jewish families. The Museum has a separate
Holocaust related collection of approximately 1,500 items that be-
longed to those killed by the Nazis, their surviving relatives and
families of Righteous Gentiles.

The Museum has two rooms. One room has an exhibition ded-
icated to the memory of victims of the Holocaust in the Khmel-
nytskyi regions. The other room has a permanent exhibition about
everyday life of the Jewish family and the history of the Jewish
community in the regions. There are also temporary exhibitions.

The Museum continues to acquire Judaica, in particular, items
reflecting the themes of ‘Memory’ and ‘We - the People.’ Thanks
to publicity in ‘Shalom-Aleichem,’ the local Jewish newspaper, and
ongoing meetings with the Hesed-Besht Charitable Fund and
members of the Jewish community, the Museum adds new objects
for permanent preservation. The primary criteria for acquisitions
include the object’s relevance to Jewish tradition, the Jewish di-
mension of the item (for example, a wedding dress sewn by a Jew-
ish tailor), its connection to the history of the Jewish community
in the region and its provenance.

One example is the Tallit, the prayer shawl that belonged to
Abi Davidovich Kaliner (1921-2012) from Khmelnytskyi. The Tallit

Myz3ei1 eBpelicbkoro nobyTy 0bLMHHOIO LieHTpY ‘TXis’ 3aCHOBaHO
25 CEpPMHSA 2010 p. 9K KPAa€3HaBUMN My3el, 30PiEHTOBAHNN Ha
KUTENIB M. XMeNbHULbKOrO Ta 06MacTi, uneHiB €Bpencbkol
rPOMaAM, YUHiB, CTYAEHTIB Ta HayKoBLiB. POpMyBaHHSA KONEKLiT
mouanocs 3 iHiliaTMBKM 6narogiriHoro doHay ‘Xecep beluTt’, cTBO-
peHoro y 1999 p. A6contoTHy binbLUicTb NpeaMeTiB Nepeaany Ao
My3€L0 UfieHU €BPENCbKMX poanH. HuHi 36ipka Haniuye noHaa
3000 eKCMOHaTiB, cepef, AK1X MOHaA 100 pUTYyanbHUX NpeaMeTiB
— Cy6OTHI CBIUHMKW, MacxanbHi Tapesi, 6okanu Ans ocBsUYEeHHs
BMHa, TaNniT TOLLO; KOMEKLis 57 MOMUTOBHWKIB, BUAAHUX B
cepeanHi XIX cT.; NoHag 1000 oaMHULbL hOTOapXiBY EBPENCHKIMX
poauH. Okpemuii hoHf, (6. 1500 NpeameTis) y My3ei cTaHOBASTb
matepianv nepiogy F0M0OKOCTY — MpeAMETH, LLIO HaeXa nu XXepTBam
HaLM3My, TUM, XTO BMXKMB, YeHaM iXHiX poanH Ta [paBegHKam
HapopAiB CBITY.

B My3ei € ABi KiMHaTK. Y nepLuii CTBOPEHO BUCTaBKY, Mpu-
cBsUeHy nam’sTi xxepTB Katactpodu y XmenbHULbKiN obnacTi. Y
OPYrin i€ MOCTiMHa BWMCTaBKa, MPUCBAYEHA MOBCAKAEHHOMY
SKNTTHO EBPENCHKMX POAMH Ta iCTOpii €BpEMCbKOl rpomMagn B
o6nacri, BibyBatoTbCs TAKOXK TMMUACOBI BUCTAaBKM.

36upaHHs npegMmeTiB tofaiky BefeTbCs MocTiliHO. Y Mys3el
AitoTb cnevuianbHi nporpamu: ‘TMam’aTe’ Ta ‘Mu — Hapopg'. 3aBAsKM
nybnikauism B obnacHiv espelicbkii raserti ‘LLlonom Aneixem’,
[e po3noBifaeTbcs Npo poboTy My3ero, Ta Nif yac NOCTIMHMX
3ycTpiyelt 3 kKnieHTamu POHAY i UneHamm €BpencbKoi rpoMaan,
oHAM My3eto NOCTIMHO MOMOBHIOKOTLCS HOBUMMW MPesMeTamu.

OCHOBHUMW KpUTEpisMM Npy 36MpaHHi KonekLwii €: 3B’130K
NpeaMeTiB 3 EBPENCbKOIO TPAAMULIIERD, BUKOPUCTAHHS Ta/abo CTBO-
PEHHS NpeAMEeTiB EBPEAMM [1N15 EBPEIB, 3B’A30K 3 iCTOPi€I0 €BpEN-
CbKOI FPOMaAm Ha TepuTOpIi Kpato, YiTKO BU3HAUEHWN I NPOBEHAHC.

The Museum of Jewish life in the Khmelnytskyi Region
vul. Kamianetska, 58/1, Khmelnytskyi, 29000 Ukraine

Myz3ei1 eBpelicbkoro nobyTy o6LMHHOIO LeHTpy ‘Txis’
Byn. Kam'siHeLlbka, 58/1, M. XMeNbHULbKNIA, 29000 YKpaiHa

+380 382 652159, +380 382 720181, hesedbesht@ukr.net
www.hesedbesht.org.ua
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OOBLWMHHMI LeHTp ‘Txis’
Community Center ‘Thiya’
®oto B. HarHmbiawm Photo: V. Nahnybida

Taknm NpUKNaAoM € iCTOPIst TaniTy, AKMN HaneXkaB CTapirLLMHI
XMenbHWLbKOT €Bpencbkoi rpomaam Abi [laBuaosunuy KaniHepy
(1921-2012). BiH 6yB BUIroTOBNEHWN Y 1990-i pp., HaliMOBIpHiLLe,
B |3paini, My3eiHy LiHHiCTb HabyB 3aBASKM CBOEMY BMACHMKY Ta
noro 6iorpadir.

Aba KaniHep HapoauBcs B MicTeuky [lepa>kHs, oTprMaB Tpa-
AVLINHY €BPENCbKY OCBITY B XefAepi Ta €LUMBI, BiTbHO FOBOPWB i
unTas Ha iBpuTi. Iig yac [Ipyroi cBiTOBOI BiliHM BOIOBAB Y CKNafi
nixotu, 6ys nopaHeHW nig MOCKBOO, HaropoAXKeHW I opaeHamMm
Ta Meganamu. B 1947 p. noepHyBca B [lepaxkHto. Bca 1oro cim’s
3arvHyna nif yac akuii po3cTpiny rerto BAITKY 1942 p. 3rogom
nepeixas 40 M. XMe/IbHULIbKOTO, e 40 POKiB NponpaLtoBas Ha-
YanbHUKOM Liexy XMeNbHWLbKOT 6a3n obncnoxuscninku. Aba
Kaninep 3aBxav AoTpvmyBaBcs penirii 6aTbkiB, HaBiTb y yacu,
KON 3a e nepecnifyBany i MOrnv CyBOpo MokapaTy.

3 HE3aNEeXHICTIO YKpaiHM Ta MO4aTKOM AYXOBHOTO BilpOXKEHHS
6e3 monuTeun A6y [laBnaoBMUa He 06X0AMMNOCh XKOAHE CBSATO UK
NMOMMWHaNBbHWIA MITUHT. Me3y3n B My3ei eBpelicbkoro nobyty
6ynv npukpinneHi pykoto Ta MonuTeoto Abu [laBuaoBmua. Yke
nicns “oro cmepTi poguui nepegann go Myseto 1oro ocobucTi
peui, cepef, sikux 6yB i TaniT.

Hagis YdimueBa meHepkep kynsTypHux nporpam
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Excno3nuis Myseto eBpelicbkoro nobyTty
Museum exhibition Jewish Life
®orto B. Harnnbiawm Photo: V. Nahnybida

was made in the 1990s, probably in Israel, and is valuable to the
Museum because of its owner. Abi Davidovich Kaliner was born in
the town of Derazhnia and received a traditional Cheder and
Yeshiva education. He was fluent in Hebrew. During World War |1,
he fought in the infantry, was wounded near Moscow and awarded
medals. His entire family perished during an ‘Aktion’ that liquidated
the ghetto in the summer of 1942 and in 1947 he returned to Der-
azhnia. Soon after, he moved to Khmelnytskyi, and for 40 years
he was the head of production for consumer goods for the Khmel-
nytskyi region. Abi Kaliner always maintained his parents’ religion,
even in times when one could be prosecuted and punished
severely.

With the independence of Ukraine and the beginning of a
religious awakening, no holiday or memorial rally would go by
without a prayer by Abi Davidovich. The hand and prayer, quite
literally, of Abi Davidovich on the Museum's mezuzah encouraged
and supported those involved with the Museum. After his death
his relatives donated his personal possessions, including the Tallit,
to the Museum.

Nadia Ufimtseva Director of Cultural Programmes



THE REGIONAL MUSEUM OF JEWISH
HISTORY ‘WE ARE FROM THE SHTETL’
KORSUN-SHEVCHENKIVSKY]

PEFIOHANTbHUNI MY3EWN EBPEMCbKOIT
ICTOPIT ‘MW POOOM 31 LUTETNTY’
KOPCYHb-LLIEBUEHKIBCbKIAI

‘We are from the Shtetl’ is part of the Regional Association of
Jewish Communities of Small Towns of Ukraine (RAJOSUT). The
Museum was created in 2003 to celebrate the 10™ anniversary of
RAJOSUT, with contributions from the American Jewish Joint Dis-
tribution Committee, the American Jewish Federation of Greater
MetroWest (New Jersey), and participants of the summer educational
family camps, MetroWest-Shtetl.

The primary exhibition focuses on the Jewish history of the
Shtetl (small town) in the Kyiv and Cherkasy regions from the 19"
to the 21t centuries. The purpose of the exhibition is to show the
history of the Jewish people against the background of Jewish re-
ligious and ethical values. The Museum targets students from
Jewish schools, general schools and the wider public. It also
attracts people with origins in these small towns who now live
abroad, and researchers of Jewish history in Ukraine and beyond.

In 1999, prior to the opening of the Museum, the first Jewish
Book Festival in Korsun-Shevchenkivskyi included an exhibition
of old photographs, documents, books, and objects from various
small towns. This generated a lot of interest, and when the
Museum opened, people donated more than 500 objects to the
Museum and over time, more objects were donated by visiting
Jewish organizations and by those attending the travelling exhibition
‘Museum on Wheels.’

Today the collection includes over 600 items: ritual Jewish
objects, objects of everyday life, ephemera, awards and badges,
antique printed books, periodicals, documents, and photographs.
They are all valuable because they were preserved in the very
region where World War Il took place. Local Jews either hid these
objects with their Ukrainian neighbors, or took these family relics
with them as they escaped or went into hiding.

My3en ‘Mu pogom 3i wteTny’ BXxoAnTb [0 cknaay PerioHanbHoT
acouialii eBpeiicbkMX OpraHisauii manux mict Ykpainu (PA-
€EOMMY). BiH 6yB cTBOpeHWi1 y 2003 p. A0 10-piuus PAEOMMY
3a fornomoroto ‘[HKOMHTY', amepurKaHcbKoT hepepadil ‘MeTpoBect’
(wTaT Hbto-[>xepci) Ta 33 paxyHOK Laaku — 6narogiiHux no-
»KepTByBaHb, 3i6paHMX KepiBHMKaMK acouiaLil 1 yyacHMKamMm
NITHIX HaBYaNbHWX cimeliHKX Tabopis ‘MeTpoBecT-LLITeTn’.

OcCHOBHa eKcrno3umuis 30cepefykeHa Ha NokKasi eBpenCcbKoil
icTopil micTeuok (wTeTnis) KuiBLWMHM Ta Yepkalwmum y XIX-XXI
CTONITTAX. |gea ekcno3umuii — nokasaTu iCTOpit0 €BPEMCHKOro
HapoAy Ha TNi EBPENCbKUX PenirinHuX Ta MOPanbHUX LiIHHOCTEN.
My3elt 30pieHTOBaHWI NepefoBCiM Ha MiCLieBe €EBpeNCbKe i He-
€BpENCbKe HaceNeHHs, yUHiB HefinbHOT €BPENCHKOT KON Ta
3ara/lbHOOCBITHIX WKin. BiH TakoX € LikaBMM Ons BMXiguiB 3
MiCTeYOK, KOTPi MPOXMBAKOTb 3aKOPAOHOM Ta A4 AOCNiIAHWKIB
€BPENCBLKOT icTOpil B YKpaiHi 1 ycbOMy CBITi.

IcTopis hopmyBaHHs 36ipkn noyanacs y 1999 p., Konu no
MepLoro perioHanbHoro O6LMHHOIO hecTnBanto EBPENCHKOT
kHuUrn B KopcyHi-LLleBueHkiBCcbkoMy 6yno BifKpPUTO BUCTaBKY
CTapoBUHHWX choTorpadilt, LOKYMEHTIB, KHUT | peuei, 3ibpaHunx
B Pi3HMX MicTeukax. ¥ 2003 p., 40 10-piuys acouiauii, nrogn ne-
pefanu [O My3ero MoHaf 500 NpeAmeTiB, 3rofAoM eKCrnoHaTu
nocTynanu B My3en Bifi YN€HiB €BPENCbKUX FPOMaf Mif 4ac ek-
CKypCi, @ TAKOX Mif 4ac BUI3HMX BUCTABOK i NEKLi Y EBPENCKMX
rpomagax 3a nporpamoto ‘Mysei Ha konecax'.

CborogHi 36ipka Haniuye 600 eKCroHaTiB: pUTyanbHi Ta No-
6YyTOBI MpesMeTH, HyMi3MaTmKa (Haropoaw i 3HauKmM), CTapoapyKH,
nepiofnka, LOKyMeHTW i choTorpadii. Bci BOHW LiHHI TUM, WO
36epernncs Ha Tin 3emni, fe npoiwna Benvka BiTum3HsHa

Regional Museum of Jewish History ‘We are from the Shtetl’
vul. Shevchenko, 37, Korsun-Shevchenkivskyi, Cherkasy Oblast,
19400 Ukraine

PerioHanbHWI My3el eBpelcbKoi icTopil ‘Mu poaom 3i wretny’
Byn. LLleBueHka, 37, M. KopcyHb-LLIeBueHkiBCbKII,
Yepkacbka 0671., 19400 YkpaiHa

+380 4735 20251, +380 4735 22702, kik-korsun@rambler.ru
www.rajosut.narod.ru 3]



BiliHa. J/Ttoan abo nepexoByBanu ix B CXOBaHKax Yy CyCifiB-yKpa-
THUiB, abo 6panu ui cimelHi peniksii 3 coboto B eBakyalLito.
HanuiHHIWnMK ekcnoHaTamn Mysero € max3op 1858 p. Ta
PYKOMUCHWIN €BPENCBKMIA KaneHaap Ha 5729 (1968-1969) pik.
Max3op (MOIMTOBHMK) Ha ManOMHMLbKI €BpeNcbKi CBSATa
Mecax, LLIaByoT i CykkoT 6yB HagpyKoBaHW y M. BinbHo (BinbHOC)
y apykapHi P.M. Pomma 1858 p. lNoHap cTo pokiB Lier max3op rne-
pefaBaBCs Bifi MOKONIHHSA A0 NMOKONiIHHA B poaunHi I. I UyaHoB-
CbKOro, ypopxxeHus m. KopcyHs-LLleBueHkiBcbkoro. Jo myseto
Max30p nepefas Moro naemiHHuk, M.H. Palwkoscbkni, y 2003 p.
PyKonucHWiM eBpencbkmii kKaneHAap Ha 5729 (1968-1969) pik
Burotosus Jlenb-MNercax Konenesny-MeTtpyLuaHcbKnin, OfMH 3
aKTUBHUX YneHiB HeBenwnkol ‘nigninbHol (odiliiHo He 3apeec-
TpoBaHoOT) eBpencbkol rpomaan KopcyHs-LLeBueHkiBcbkoro. B
noro 6yanHKy 36mMpascs ‘NiANiNbHWIA MiHbSH': CTapi €Bpel pa3om
3ycTpivanu LLiabaTu, csiTa, 36Mpanu Laaky, fonomaranu 6igHum,
nigTpMMyBany NopafoK Ha €BPENCbKOMY KNafoBKLLi, XOBanu
€BPETB 3a EBPENCbKMM 3BMUAEM, [OTPUMYBANNCh KalpyTy. [eT-
pYLLIAHCbKWIM ficTaB y CMHaro3i IpykoBaHWM KaneHgap i Ha noro
OCHOBI BUIOTOBWB CBili CAaMOpObHMIA. BiH BMKOpUCTAB 3BUYAAHIIA
LIKINbHWI 30LWINT, NepenucaBLUn TyaW YCi AaTW Bif PyKW.
My3el NOCTIMHO 3aMMaETLCS NOLLIYKOM MpeAMEeTIB FoAaATKM.
Y nnaHax Takox 36ip [OKYMEHTIB 3a TEMOIO ‘3HaMeHUTI 3eMNsKN
eBpel’.

Knaegia KonecHnkoBa gupektop myseto
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PerioHanbHWI my3el eBpelicbKoi icTopil ‘Mu poaom 3i wrtetny’
The Regional Museum of Jewish History ‘We are from the Shtet/l’
®oto K. KonecHukosoi Photo: K. Kolesnikova

One of the most valuable objects is a Machzor, a festival
prayer book, printed in Vilnius (Wilno) in the printing house of R.
M. Romm in 1858. For over 100 years, this book was passed down
the generations of the family of I. H. Chudnovskyi, who was born
in Korsun-Shevchenkivskyi. His nephew, P. N. Rashkovskyi, donated
the Machzor to the Museum in 2003.

Another valuable item is the handwritten Jewish calendar for
the year 5729 (1968-1969) written by Leyb-Peysakh Petrushanskyi,
one of the active members of the fairly small ‘underground’ Jewish
community of Korsun-Shevchenkivskyi. In his home, a secret
Minyan, a prayer group of 10 men, met and celebrated Shabbat
and the Jewish holidays, observed Kashrut, collected charity to



help the poor, buried the deceased and main-
tained the Jewish cemetery. Petrushanskyi ob-
tained a printed calendar from the Synagogue
and used it as a guide to write his own multi-
lingual calendar. He used a regular school
notebook and copied by hand all the relevant
Jewish dates during the year.

The Museum is continually searching for
Judaica objects and future plans include a col-
lection of documents on the theme of ‘Famous
Local Jews.’

Klavdia Kolesnikova Director

IHTep’ep my3eto Museum interior
®oto K. KonecHukosoi Photo: K. Kolesnikova

PykonucHui1 eBpeiicbkniA KaneHaap Ha 5729 (1968-1969) pik

J1. MetpywaHcbkmi, KopcyHb-LLeBueHKiBCbKMIA, Nanip, pyKonuc, 14,3 x 11,5 cm, IHB. N° [1-192
Handwritten Jewish calendar for the year 5729 (1968-1969)

Leyb Petrushanskyi, Korsun-Shevchenkivskyi, paper, handwriting, 14,3 x 11,5 cm, inv. no. D-192
®orto K. KonecHukosoi Photo: K. Kolesnikova
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TaniT, Xawesate, 1919 p. J/InsHe CykHo,
py4Ha po60Ta, 162 X 60 CMm

Tallit, Khashchevate 1919,

hand woven flax, 162 x 60 cm

®oto A. KpaBuyk Photo: A. Kravchuk

Myzein Munxanna Mapmepa
The Mikhail Marmer Museum
®oto A. Kpasuyk Photo: A. Kravchuk
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THE MUSEUM OF THE JEWISH PEOPLE,
CULTURE AND HOLOCAUST HISTORY
‘MIKHAIL MARMER MUSEUM’

KRYVYI RIH

MY3EWN KYNbTYPU EBPENCbKOIO
HAPOZY TA ICTOPII TONTOKOCTY
‘MY3EN MUXANTA MAPMEPA’
KPUBWI PIT

The Museum of the Jewish People, Culture and Holocaust History,
'Mikhail Marmer Museum' in Kryvyi Rih opened in August 2010.
The Museum is a regional center of Jewish cultural heritage and
an educational center for the study of the Holocaust. Its activities
focus on working with students, teachers, and university lecturers.
Over the last two years the Museum’s popularity has increased
and its target audience has expanded to include not only Kryvyi
Rih residents, but also many tourists.

The Judaica Collection includes approximately 600 objects rep-
resenting everyday life and Jewish religious traditions. The collec-
tion has developed by purchasing objects from their owners, at
auctions, flea markets, and through gifts from private individuals.
The Museum focuses on gathering and preserving objects of
Judaica while also determining each object’s historic, religious and
social significance, and the relevant personal information of its
owner.

The collection started with the acquisition of a Tallit, a prayer
shawl, that belonged to Shmuel (Samuel) Shpiller, born in the vil-
lage of Haivoron in the Haisynskyi district (now Kirovohrad
Oblast). He was the great-grandfather of Mikhail Marmer, the Mu-
seum’s founder. A Jewish presence in this region dates from the
16t century. In the 19" century the number of Jews significantly in-
creased, because of the beginnings of the Haivoron-Vinnytsia rail-
road, largely financed by Jewish merchants. The Haivoron Jews at
that time were involved in wood, sugar, and dry goods industries,
as well as commerce. Jews gave financial credit to local landlords,
factories, middle-class residents and villagers. In the cities and the
villages located around Haivoron, the majority of Jews were arti-
sans. For example, the small town of Khashchevat was famous for

Mysen Muxanna Mapmepa y Kpueomy Posi, BigkpuTTS siKoro
BiA6YN10CS 29 CEPMHS 2010 P., € PErioHaNbHNM LIeHTPOM EBPECHKOT
KyNbTYPHOT CNafLLMHN Ta MPOCBITHULbKMM LIEHTPOM 3 BUBUEHHS
icTopii fonokocTy. OTOX MOro AisiNbHICTL CNpsiMOBaHa Ha poboTy
3i WwKongpamu, CTyaeHTaMu, BUNTENSAMM, BUKIaJavamMum BULLIB.
3a fBa poku My3ei HabyB BenMKOT MOMNYNSAPHOCTI: Tenep Moro Li-
NbOBA ayLMTOPIsi OXOMJIHOE He NMiLLe KPUBOPOXKaH, ane 11 barato-
UYMCenbHMUX rocTemn micTa.

Konekuis topaikv HapaxoBye 61113bKo 600 NpeaMeTiB, LLO Bi-
pobpaxkatoTb MoOyT Ta peniriiHi TpaguLii eBpeis. 36ipka nomnos-
HFOETHCS LLSIXOM 3aKyniBfi 00’€KTiB Y BNAaCHWKIB, Ha ayKLioHax,
‘6NOLUMHNX PUHKaX, OTPUMaHHS NMoJapyHKIB Bif MpyBaTHMX 0Ci6.
OCHOBHMM HamnpsiIMKOM AisiNIbHOCTI My3eto € 361paHHs i 36epe-
XKEHHS NMpeaMEeTIB rofaikK, a Takox dikcallis iCTOpUUHMX, peni-
FiNHWX, FPOMAACbKMX Ta MEPCOHANbHMUX BiJOMOCTEN NPO HUX Ta
TXHiX BMACHMKIB.

Konekuiro 3anoyatkyBaB TaniT (Tanec — MOIMTOBHA LUab),
AKUI Hanexas Npagifycro 3acHoBHMKa My3eto, Muxaina Mapmepa
- LWmyento (Camyiny) LLinunnepy, ypogyxeHuto cena fanBopoH
laricvHcbkoro noBiTy (HWHI — KipoBorpapcbka obnacts). Mepiua
nosiea €BpeiB Ha uUux 3emnax patyerbcs XVI cronittam. ¥ XIX
CTOMITTI TX KinbKicTb 3HauHO 36inblinnack. Lle nos’a3aHo 3
royaTkom ByaiBHMLTBA 3ani3HWLi MaMBOPOH-BiHHMLS, diHaHCy-
BaHHA SKOro 3[iMCHIoBaNM Kynui-eBpei. [aiBOPOHCHKi €Bpel y
TOW Yac KOHTPO/KOBAM NiCOBY MPOMMCIOBICTb, MOCTABKM LIyKpY,
CYPOBWHMW, TOPriBNtO Ta cchepy NobyToBMX NoCNyr. EBpel HafaBanm
iHaHCOBI KpeanTu MicLeBUM MoMmilmKam, dhabprkaHTam, Mi-
LLlaHaM Ta cefisiHaM. Y micTax Ta cefiax, po3TalloBaHWX nobnmsy
laiBopoHa, binbLUicTb €BpelB Oyna pemicHukamu. Hanpuknag,

The Museum of the Jewish People, Culture and Holocaust History
‘Mikhail Marmer Museum’
vul. Pushkina, 46, Kryvyi Rih, Dnipropetrovsk Oblast, 50002 Ukraine

Mys3ei KynbTypun €BpENCbKOro Hapoay Ta ictopii fonokocTy
‘Mysen Muxaiina Mapmepa’, Byn. lMyLukina, 46, m. Kpusuii Pir,
[HinponeTpoBcbka 061acTb, 50002 YkpaiHa

+380 97 3424736, Svet_lana_8@bk.ru
www.jewish-museum-marmer.dp.ua 35



MicTeuko XalleBaTe Cf1iaBMUIOCh EBPesIMU-TKaUamMm, siki 3abesre-
yyBanuM NoOIOTHaMM BeCb MOBIT. [ig Yac rpOMafgAaHCHKOT BiMHM
1918-1919 pp. €BpeNCbKe HaceneHHs aNCMHCbKOro MoBiTy 3HaUHO
NMOCTPaXKAasno Bif MOrpoOMiB Ta MOMITUKM HOBOT 6iNbLLOBULbKOT
Bnagw. Monpw Le, eBpelicbka 0bLLMHa B [aBOPOHI, LLI0 06’ HYBana
noHag, 900 ocib, He NPUMMHsIA CBOET 4isANIbHOCTI.

LLmyenb LLiInvnnep Hapogueca 1899 p. bys peniriiHum i uitko
[OTPVMYBaBCA TPaAMLiA. TpeneTHo CTaBMBCA [0 NPeAMETIB KyNbTy
1 3aMOB/1I5iB X BUTOTOB/IEHHS Y PEMICHVIKIB, BiJOMWX CBOEO MaC-
TepHicTto. Tanit Ans Heoro OyB 3pobMEHNN BMINIMMM PyKamm Xa-
LL|eBATCbKOro TKaua-eBpes y 1919 p. I1if yac [ipyroi ceiToBOI BiiHM
LLimyenb BotoBaB Ha ¢poHTi. [oBepHYBLUNCL AOAOMY 1946 p.,
Ai3HaBCA Npo Tparefito poanyis: 3 Bennkoi poanHu Lnunnepis
HiMeLbKi OKymaHTV po3cTpinsnun 34 ocobw. Momep LLmyenb
LWnunnep y 1981 p., @ 1Oro Tanit 3aAvLWMNBCA Y POANHI AOHBKM
®aiHu. PaiHa LLinnnnep nepenana Tanit Ha 36epiraHHs CTapLLOMy
OHYKy, Muxarnny Mapmepy.

CeitnaHa Migpy6Ha avpextop
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Ekcnosuuis mysero
Museum exhibition
®oto A. Kpasuyk Photo: A. Kravchuk

its Jewish weavers who supplied the entire district with textiles.
During the Civil War of 1918-1919, the Jewish population of the
Haisyn district suffered significantly from both the pogroms and
policies of Bolshevik power. Despite this, the goo strong Jewish
population in Haivoron never ceased their activities.

Shmuel Shpiller was born in 1899. He was religious and ad-
hered to tradition. He cared for objects of worship and ordered
them from artisans known for their mastery. His Tallit was made
by the skillful hands of the Khashchevat Jewish weavers in 1919.
During World War I, Shmuel fought on the front. He returned
home in 1946 and learned about the tragedy that had befallen his
family: of the large Shpiller family, the Nazi occupiers had shot 34
people. Shmuel Shpiller died in 1981, and his Tallit remained in the
family of his daughter Faina, who gave the prayer shawl! for keep-
ing to her oldest grandson, Mikhail Marmer.

Svitlana Piddubna Director



THE MUSEUM OF HISTORICAL
TREASURES OF UKRAINE KYIV

MY3EN ICTOPUYHUX
KOLUTOBHOCTEWN YKPATHU KB

The Museum of Historical Treasures of Ukraine (a department of
the National Museum of the History of Ukraine) opened in January
1969. The exhibition includes examples of jewelry art from the
baroque era to the present and the Museum attracts over 100,000
visitors annually. High-ranking foreign delegations are frequently
brought to the Museum.

The unique collection of almost 400 objects reflecting Jewish
culture is considered an important part of the collection. The Mu-
seum acquired its ceremonial Jewish silver collection in various
ways and for many years it remained in the Museum’s repository.
The Kyiv Art, Industrial and Scientific Museum (now the National
Museum of the History of Ukraine) acquired several exhibits from
1912 t0 1914 from private individuals. The majority of the collection
is comprised of ritual objects removed in the 1920s and 1930s from
synagogues and prayer houses throughout Ukraine and given to
the Shevchenko All-Ukrainian Historical Museum (now the Na-
tional Museum of the History of Ukraine). A significant portion of
the Museum’s Judaica collection are objects from the Mendele
Mocher Sforim All-Ukrainian Museum of Jewish Proletarian Cul-
ture, which operated in Odesa from 1927 to 1941. The Government
controlled customs donated a part of that collection in the 1980s.
In 1989 a leading researcher, Tatiana Romanovska, initiated the
study and cataloguing of the Judaica collection, and in 1991, the
permanent exhibition of Jewish ceremonial silver was opened. The
best examples of Judaica from the Museum’s collection have been
exhibited in France, Austria, Luxemburg, Italy, and the USA.

The collection includes a silver clasp from 1749 (the date is in
the inscription) mounted on a thick white silk belt. Buckles of this
type are worn on Yom Kippur, one of the main holidays of the Jew-
ish calendar. Traditionally, the subject of the Biblical sacrifice of
Isaac is engraved on clasps, whereas the present clasp features a

Myz3elt icTopuuHKX KoLToBHOCTel YkpaiHu (inis HauioHanbHoro
My3eto icTopii YkpaiHu) 6yno BifKpUTO B CiuHi 1969 poky. B ekc-
no3uuii NpefcTaBeHi 3paskuy FoBeNipHOro MUCTELTBA Bif €MOXM
6poH3M [0 cborofeHHs. MoHaa 100 TUC. BigBiAYyBaUiB Ha pikK i3
3aXOMNEHHAM 3HaMOMNATLCA 3 HAMKPALLMMUK HOBENIPHUMW BU-
pobamu, MpeacTaBneHUMI B eKcro3nuii. Mysei € y cnivcky ans
000B’s13KOBOTO BifBifyBaHHS 3aKOPLOHHMX AeneraLiin HalBULLLOrO
PiBHS.

MouecHe micLe y 36ipLi 3aiiMae yHikanbHe 3ibpaHHs malixe
400 Nam’saTOK €BPENCHKOT KynbTypu. LlepemoHianbHe eBpericbke
cpibno noTpanuno [0 My3ero Pi3HUMW LLASIXaMUW 1 [AOBTi POKK
nepebyBano y My3einHomy cxoBuLLi. [Jesiki ekcrioHaTv Byno npu-
n6aHo B 1912-1914 pp. Y NpmMBaTHMX 0Ci6 KUTBCbKMM XyLOXKHbO-
MPOMMCIOBMM Ta HayKOBMM My3€e€eM (HUHI HalioHanbHU my3en
icTopii YkpaiHu). OCHOBHY YacT1HY KOMeKLiT CklafatoTb pUTyanbHi
npeamMeTH, BUYYEHi y 1920-1930 pp. 3 CUHArOr i MOIMTOBHMX
OMiB Ha TepuTOpii YkpaiHn Ta nepefaHi BceykpaiHcbkomy icTo-
puyHomy myseto im. T.I. LLieBueHka (HUHI HMIY). 3HauHy YacTuHy
konekuii togaikn MIKY ctaHoBNATb ekcnoHatu BceykpaiHCbKoro
MYy3€et0 €BPeNCbKOT NponeTapcbKol KynbTypu iM. MeHaene Moxep
Cdopima, sikmin npautoas B Ofeci y 1927-1941 pp. YacTuHy exc-
noHaTtiB nepepana B 1980-Ti poky KWiBCbKa MUTHULIA.

B 1989 p., 3a iHiLliaTVBM NPOBiIAHOrO HAayKOBOrO CMiBPOGITHMKA
TeTsiHM POMaHOBCbHKOT, po3rnoyaTo poboTy 3 BUBUEHHS Ta KaTano-
rizauii togaiku, a B 1991 p. BIAKPUTO NOCTIMHY €KCMO3ULLiF0 EBPEN-
CbKOTO LiepeMoHianbHoro cpibna. Harkpalli 3pasku topaiku 3
My3enHoT konekuii 6yno npeacTasneHo Ha BMcTaBkax y PpaHuii,
ABcTpii, JTtokcembyp3i, ITanii Ta CLUA.

B konekuii 36epiraeTbcs cpibHa npsi>kka 1749 p. (Bata MiCTUTLCS
B TEKCTi Hamucy), 3aKpinaeHa Ha LWinbHOMY 6ifloMy LLIOBKOBOMY
nosci. Mps>kkM Takoro TMMy HOCWAW CBALLEHHOCNY>XXUTeNi nif

The Museum of Historical Treasures of Ukraine
vul. Lavrska, 9, building 12, Kyiv, 01015 Ukraine

My3e# iCTOpUUHMX KOLUTOBHOCTEN YKpaiHu
By/. JlaBpcbKa, 9, kKopnyc 12, M. Kuis, 01015 YKkpaiHa

+380 44 2801396, treasures_museum@ukr.net, http://miku.org.ua
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Uac CBATKYBaHHSA OFHOTO i3 FONIOBHMX CBAT EBPENCHKOrO KaneHaaps
Viom-Kinyp. TpaauLiitHo Ha npsxkax rpaBipyBani CloxeT >ep-
TBOMPUHOLLIEHHS Icaka, AaHa X NPsXXKa M€ MO/TMTOBHE 3BEPHEHHS,
LLIO HE € XapakKTepHMM A5 Takoro Tuny npeameTis. Npsxxka vo-
TUPWKYTHOT hopmm 3 dirypHUMM 60KamMK, MO NEPUMETPY [EKO-
poBaHa POC/IMHHMM TpaBipOBaHWM OpHameHTOM. Ha nosepxHi
NPSYKKN TPY OBasibHi MefanbioHM 3 rpaBipoOBaHMM HaNMCoOM Ha
iBpUTI NPO NpoLueHHs rpixis. Came MONMTOBHE 3BEPHEHHA joa€
CPiBHIM MpsdXKLi YHiIKanbHOCTI Ta LiHHOCTI. KneMma Ha ekcnoHari
BifICYTHI, afie MO>XXHa NPUMYCTUTY, L0 BOHA BUrOTOB/IEHA MaWC-
TPamu Ha TepeHax cyyacHoi 3axigHol YkpaiHu.

Mpsbkka nepebysana B Opeci B My3el eBpeiicbKol nponeTapcbKol
KynbTypuy. Sk came BOHa MoTpanuaa LO My3ero — HeBifomo. Y
1941 p. eKCMOHaTV My3eto nepeaant Ha 36epiraHHs Ao ep>kaBHoro
cxoBuLa [ep>k6aHky CPCP B Mocksi, Mig uac BiriHM Tx eBakytoBanm
Ao Ybu, a 1946 p. 3HoBY nosepHynu o [depxxbaHky. 3 MockBu
nam’siTKn eBpencbKoi KynbTypu Bignpaesunm o Ogecu B Ictopu-
KO-apXxeonoriyHnin My3ei, fie BOHW nepebysani [0 1958 p., NOTiM
ix nepeganu B Knis go BceykpaiHCbKOro iCTOpUUYHOro mysero
(tenep HauioHanbHWit My3eit icTopii YkpaiHn). 3BigTn B 1964 p.
CpibHa Mpsi>kKa 3 NOSICOM Ta IHLIMMUW UNCIEHHUMW EBPENCHKUMMN
KynbTOBMMM peuamm Byna nepefaHa fo My3etro iCTOPUUYHMX KOLLI-
TOBHOCTEN YKpaiHu.

CeiTnaHa ManaTHa crapLunit HaykoBmit cnispoBiTHUK
AHacTacia IBaHeHKO 3asigysau sigainom pecraspauii
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My3eiHa ekcnosuLis ‘Esperncbke
LepemoHianbHe cpibno. XVIII - nou. XX ¢t
Museum exhibition Jewish ceremonial
silver 18 — early 20" c.

®oro: Myseit Photo: Museum

prayer, which is typical on such objects. The clasp is rectangular-
shaped with sculpted sides, and the perimeter is decorated with
engraved floral ornamentation. On the top of the clasp are three
oval medallions engraved with an inscription in Hebrew about the
forgiveness of sins. The prayer itself gives additional value to the
silver clasp as it is a rare item. A stamp or brand is missing, but the
handiwork suggests master artisans of today’s Western Ukraine.

The clasp was located in Odesa, in the Museum of Jewish Pro-
letarian Culture. How it came to the Museum is unknown. In 1941
the Museum’s collection was given for safekeeping to the State
Repository of the State Bank of the USSR in Moscow, but it was
evacuated to Ufa, the capital of the Russian republic of Baschkor-
tostan, during the war and in 1946 it was returned to the State
Bank. From Moscow, these objects of Jewish culture were sent to
Odesa to the Historic Archaeological Museum, where they re-
mained until 1958, when they were given to the All-Ukrainian His-
torical Museum (now the National Museum of the History of
Ukraine). From there, the silver clasp and belt, together with other
numerous objects of Jewish worship, was given to the Museum of
Historical Treasures of Ukraine in 1964.

Svitlana Palatna Senior Research Fellow
Anastasiia lvanenko Head, Restoration Department
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Mpsi>kka 3 nosicom, MonbLua (?) 1749 p., cpibno, wosk. Mpsixka: 10 X 5,5 CM, Nosic: 128 X 7,4 cM, IHB. N° IM-7397
Clasp with belt, Poland (?) 1749, silver, silk, clasp: 10 x 5,5 cm, belt: 128 x 7,4 cm, inv. no. DM-7397
®orto [. Knouka Photo: D. Klochko

My3el icTOpMUHMX KOLUTOBHOCTEN YKpaiHK

Museum of Historical Treasures of Ukraine
®orto HO. binaHa Photo: Yu. Bilan
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FacTponbHa adiwa MepLuoro BceykpaiHcbkoro
[lep>KaBHOrO0 €BpericbKoro Teatpy y Kuesi
TpaBeHb 1927 p. Manip, Apyk TvnorpadcbKmi,
72 X 45,5 CM, IHB. N° A-935

Poster for the tour of the First All-Ukrainian
State Yiddish Theater in Kyiv

May 1927, paper, typographical ink, 72 x 45,5 cm,
inv. no. A-935

®oro |. bapcersiHa Photo: |. Barsegyan
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THE MUSEUM OF THEATER, MUSIC
AND CINEMA ARTS OF UKRAINE KYIV

MY3EN TEATPAJTIbHOTO, MY3UUYHOIO
TA KIHOMUCTELTBA YKPATHU KB

The Museum of Theater, Music and Cinema Arts of Ukraine was
established in January 1923 by the Artistic Association ‘Berezil,” and
in 1926 came under the aegis of the All-Ukrainian Academy of
Sciences, due to the impetus of the celebrated Ukrainian director
Les Kurbas. In 1965, the Departments of Theatrical History, Music
and Cinema were formed and in 1969, the Department of Folk
Instruments was created. Its target audience is students, re-
searchers of theater, music, cinema, literature and art, artists of
the theater, cinema and musicians.

From the outset, the Museum gathered materials about the
history and activity of theaters across Ukraine. Yiddish theater de-
veloped in Ukraine during the 1920s and 1930s, and at that point,
a collection of Judaica appeared at the Museum. Unfortunately,
the inventory books from the pre-war period were only partly pre-
served and so determining the provenance of many objects of
Judaica is impossible.

The Museum collects ephemera from each theater production:
photographs, programs, posters and these materials constitute the
largest group in the collection. There are over 2,000 Judaica items:
photographs of actors in their roles and scenes from perform-
ances, theater programs and posters, sketches of costumes and
set decorations, sketches of actors in roles, rare models of set de-
signs and props. The collection highlights the activity of the Yid-
dish theaters in Kharkiv, Kyiv, Chernivtsi, and Odesa, which all
belonged to the network of State Yiddish Theaters GOSET (the
acronym refers to the Russian for State Yiddish Theater), as well
as small amateur theatre groups from the 1920s and 1930s. After
the 1950 closure of the last Yiddish GOSET theater in Chernivtsi,
the concept of a ‘Yiddish theater’ itself vanished and the corre-
sponding materials were destroyed. Museum workers succeeded
in preserving unique objects of Judaica by hiding them for a long

TeaTpanbHuWi My3ei 6yno 3aCHOBaHO 30 CiUHS 1923 p. B MUCTEL|b-
KoMy 06’efHaHHI ‘bepesink’ 3 iHiLiaTMBKM BUAATHOTO YKPaiHCbKOro
pexxucepa flecs Kypbaca. Y 1926 p. TeaTpanbHuUin My3ein nigno-
paakyBanu BeceykpaiHcbkint Akagemii Hayk. 1965 p. B My3ei nopsg
3 HayKOBO-AOCNIAHMM BigAINOM icTopii Teatpy 6yno opraHi3oBaHo
BIAAINVM MYy3UKM i KiHO; 1969 p. CTBOPEHO BIAAIN HAapOAHUX
MY3UYHWNX IHCTPYMeHTiB. ‘My3el Tpbox My3' NnifHO nNpawtoe no
HWHILWHIM AeHb, NOrO LiNbOBOK ayAUTOPIED € YUHI, CTYAEHTH
axoBwx BY3iB, LOCNIBHNKM TeATPY, KIHO, My3UKW, NliTepaTypu Ta
MUWCTeLTBa, Aisui TeaTpy, KiHemaTtorpadicTi, My3MKaHTL TOLLO.

Bin nouatky My3ei1 361pas matepianu npo icTopito Ta AisnbHiCTb
BCix TeaTpiB YkpaiHu. [Nepiof po3KBiTy EBpencbKoro Teatpy B YkpaiHi
npvnas Ha 1920-1930-Ti pp., Came ToAi B KonekLu,ii My3eto 3'asunmcs
npeameTy rofaiku. Ha »kanb, iHBeHTapHi KH1ru Mysero AJOBOEHHOrO
nepiofy 36epernncs nnLLe YaCTKOBO, TOMY [)KEPENO HALXOOKEHHS
6inbLUOCTi NpeaMeTiB FoAalkv BCTAHOBUTY HEMOX/MBO.

®dikcyroun Taky echeMepHy MaTepito sk TeaTpasibHa BMCTaBa,
My3ei no kpuxTax 36Mpae CBifOLTBa XXMBOrO CNeKTak: ¢o-
Torpadii, nporpamu, adilli — came BOHW CKMafaroTb HaMbinbLUi
¢oHpoBi rpynu. Konekuis tofaikm HapaxoBYE MOHaj 2 TUC.
0fVHNLb 30epexkeHHs: doTorpadil akTopiB y posisx Ta CLeH 3
BWCTaB, TeaTpasibHi Nporpamu i adilli, ecki3n KoCTHOMIB i Aeko-
paLii, 3aManbOBKM aKTOPIiB B PONfX, MOOANHOKI MakeTn odop-
M/EHHS BUCTaB Ta NpeamMeTy peuoBoro doHAy. 36ipka BUCBITNHOE
ianbHicTb ignw TeaTpie XapkoBa, Knesa, YepHisuis Ta Ogecw,
LLIO HaneXxanu 4o mepexi Aep>kaBHnX eBpencbkmnx Teatpis TOCET
(poc.: TocypapcTBeHHbIN EBpenckmii TeaTp), @ TaKOXK HEBEMMKMX
aMaTOPCbKMX KOMEKTUBIB 1920-1930-X pp. [icns 3aKpuTTa OCTaH-
Hboro ignw Teatpy FOCET B UepHiBLsx (1950) came NOHSATTS ‘€B-
pencbKni TeaTp’ Nilsio y HebyTTs, MaTepianu, Lo BUCBITIHOBAIM
Le siBuLLe, Bynv NpypeYeHi Ha 3HMLLeHHS. MpauiBHMKam Myseto

Museum of Theater, Music and Cinema Arts of Ukraine
korp. 24, 26, vul. Lavrska, 9, Kyiv, 01015 Ukraine

Mys3e# TeaTpanbHOro, My3M4yHoro Ta KiHomMmcTeLTsa YKpaiHu
Kopn. 24, 26, Byn. JlaBpcbKa, 9, M. KniB, 01015 YkpaiHa

+380 44 2805131, tmf-museum@ukr.net, www.tmf-museum.kiev.ua
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®acaf Myseto TeaTpanbHOro, My3vUyHoOro Ta KiHommcTeuTsa YkpaiHum
Ukrainian State Museum of Theater, Music and Cinema Art

BOanocs 36epertu yHikanbHi NpeameTy togaiku, TpUBanuii vac
nepexosytoun ix y nankax ‘HeposibpaHe’. HaykoBa obpobka
togaikm po3noyanacs TiNbKM B Yacu He3anexHocCTi YkpaiHu,
30KpeMa MiarotoBneHo BMCTaBkM ‘MaHapiBHi 30pi’ (2001) Ta ‘3ops
i cmepTb Kuiscbkoro FTOCETY’ (2003).

MonoBHeHHs 36ipkM toAaikn B HWMHILLHIN Yac BiAOYBaETbCS
CNopagnuHo. HOBi HaAXO4XKEHHS MOX/MBI 3 0COOUCTMX apxiBiB
MWTLiB EBPEVICHKOTO TeaTpy, 36epesxxeHuX iXHiMK pofrHamu (npu-
MipOM, B cepeaviHi 2000-X pp. My3eln oTp1maB Bif, CMafKOEMLIIB
maTepianu 3 apxisy flasaps KanmaHosuua, aktopa KuiBcbkoro
FOCETYy), abo Big cniBpobiTHNKIB EBPENCHKMX TEATPIB Ta OpraHisaLii,
AKi NOCTanM Ha MoYaTKy 1990-X pp., NPOTE 3 Pi3HUX NPUUNH NpU-
MUHWAN CBOE iCHYBaHHA (Hanpwknag, apxis KuiBCbkoro epecbkoro
TeaTpy ‘Ma3nTos’, Lo 3apa3 nepebysac B HayKkoBi1 06pobuyi).

Konekuis adiw eBpeiicbkoro Teatpy B My3el Haniuye noHag
150 ofMHMLb. Adilla ractponei BceykpaiHCbKOro Aep>kaBHOro
€Bpeicbkoro TeaTpy B Kuesi (1927) € pigkicHOR M Haf3BUYaAHO
LiiHHOO. BOHa Npe3eHTye KepiBHUI Xy[OXHIl cknap Teatpy (Xy-
LOXHIi KepiBHMK E. NloliTep, komnosuTtop C. LLtepHbepr) i Toro-
UacHW peneptyap BUCTaB. Y Xy[OXXHbOMY OopMeHHi adiLui
BiUYTHI CTUAICTUYHI Tpaguuii mutuis Kynbtyp-Jlirn.

IpHa MeneLukiHa 3acTynHvK gvpekTopa 3 HayKoBoi po6oTu
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My3eiHa ekcnosuuia TeatpasibHe MucTeyTBo YkpaiHn
Museums exhibition Theatrical Art of Ukraine

time in files marked ‘Uncatalogued.” Scholarly processing of the
Judaica collection began only after Ukrainian independence, in
particular during the preparation for the exhibitions Wandering
Stars’(2001) and The Rise and Fall of Kyiv's GOSET (2003).

Adding to the Judaica collection now happens sporadically.
New acquisitions are possible from the personal archives of artists
of the Yiddish theater. For example, around 2005, the Museum re-
ceived materials from the archive of Lazar Kalmanovich, an actor
of the Kyiv GOSET, donated by his descendants. Additionally, the
Museum received materials from workers of Yiddish theaters and
organizations that emerged in the early 1990s, but for various rea-
sons had to stop their work. This includes the archives of the Kyiv
Yiddish Theater ‘Mazl Tov,” which are currently being examined by
scholars.

There are over 150 posters of the Jewish theater at the Mu-
seum, including a rare and valuable poster of the tour of the All-
Ukrainian State Yiddish Theater to Kyiv in 1927. The poster
presents the artistic leadership of the theater (artistic director
Efraim Loiter, composer S. Shternberg) and lists the repertoire at
the time. The stylistic traditions of the Kultur-Lige artists are evi-
dent in the artistic design of the poster.

Iryna Meleshkina Deputy Director for Scholarly Research



THE NATIONAL ART MUSEUM
OF UKRAINE KYIV

HALLIOHANBbHUN XYOOXXHIN
MY3EW YKPATHU KNIB

On August 5, 1899 the City Museum of Antiquities and Art was
founded in Kyiv. In 1939, after numerous reorganizations, it was re-
named the State Museum of Ukrainian Art, and after independ-
ence it became the National Art Museum of Ukraine. The Museum
collection holds primarily works of Ukrainian art. The current
acquisition strategy overcomes the limits imposed on the Museum
in Soviet times, when the collection focused exclusively on fine
art. Among current acquisition interests are the underground art
of the Ukrainian diaspora, and naive, traditional and contemporary
art. The Museum attracts a wide local and tourist audience.

The Museum has a permanent exhibition illuminating the de-
velopment of art in the regions of Ukraine from the Middle Ages
to the end of the 20t century. It also organizes occasional exhibi-
tions of Ukrainian and foreign artists. The collection holds many
works of 20t century Jewish artists including Abram Manevich, El
Lissitsky, Mark Epstein and Emanuel Shechtman.

In the first two decades of the 20t century, the Museum col-
lected historical, ethnographical, and archaeological materials. The
Museum curators showed significant interest in Judaica however,
in 1964 as a result of reforms in the museums sector and the re-al-
location of objects, a unique collection of Jewish ritual objects was
moved to the Judaica collection at the Museum of Historical Treas-
ures of Ukraine. Today, the National Art Museum of Ukraine holds
only 3 objects of traditional Judaica: a Mizrach, a Kimbetsetl, an
amulet assumed to protect a woman in childbirth, a Reizele, a
holiday napkin created from paper-cuts. These came to the
Museum’s historical department in 1926/1927 after Danylo
Shcherbakivskyi’s expedition to Volyn and Podillia. After World
War Il, these pieces were not subject to re-inventory and were kept
without inventory numbers until 2005 when Danylo Nikitin dis-
covered them. Later, on the decision of the collections committee

5 cepriHs 1899 p. B Knesi 6yno 3acHoBaHo Micbkuii My3eli cTapo-
XKUTHOCTEN | MUCTEUTB, KU 1939 P., NICNA YNCIEHHMX peopra-
Hi3auil, oTpmaB Ha3By [lep>kaBHUI My3ei YKpaiHCbKOro Mumc-
TeuTBa, a y Yacu He3anexHocCTi cTaB HauioHanbHUM Xy[A0XHIM
My3eem YkpaiHu. My3en konekLioHye nepeBaXxHO TBOpPU yKpaiH-
CbKOrO MUCTELTBA.

HuHi 36upaLibka cTpateris My3eto fonae 06MexXeHHs, HaKMHeHi
Y PaAsiHCbKMIA Yac, Wo noasrany y 36mpaHHi BUKNHOUHO npode-
CilHOro, akagemiuHoro obpasoTBopuoro mucteuTea. Cepep ak-
TyanbHWX iHTEPECiB KONEKLIOHYBAaHHSA — aHAerpayHa, MUCTELTBO
yKpaiHCbKOT Aiacnopw, HaiBHe, TpaguLiiHe i CyuacHe MUCTELTBO.

LlinboBa ayauTopis My3ero: MeLlKaHLi YKpaiHW 1 iHO3eMHi
rocTi — Bif AiTen O NeHCioHepiB — BCi, XTO LiKaBUTbCSA CNAALLMHOO
YKPaiHCbKOro Ta CBITOBOTO MMUCTELITBA.

My3ei ma€e NocTiMHy ekcno3unuito, Lo BUCBITIKOE PO3BUTOK
MWCTELTBA Ha TepeHax YKpaiHW Bif cepeaHboBivus fo KiHua XX
CT., @ TAKOX BNALLUTOBYE NePiOANUHI BUCTABKM YKPaTHCbKMX Ta 3a-
KOPAOHHMX MWCTLiB. B KonekLii 6arato TBOpiB €BPENCHKMX Xy-
LOoXHUWKiB XX cT.: Abpama MaHesuua, Enb Jlncuuybkoro, Mapka
EnwrerHa, Emanyina LLiextmaHa Ta iH.

Y 1900-1920-i pp. My3el1 361paB TakoX MaTepiasiv iCTOPUUHOTO,
eTHorpad)iuHOro 11 apXeonoriyHoro xapakTepy, i tofaika CTaHoBMNa
3HaUHWUM iHTepec A8 My3elHNX KypaTopiB. B pe3ynbraTi Kinbkox
My3enHUX nepeopMyBaHb Ta Mepepo3nofiny ekcrnoHaTiB yHi-
KanbHa 36ipka EBpeNCbKOro puTyanbHoro cpibna (Kinbka LecsTkiB
€KCMOHaTIB) 1964 p. yBilLLAa [0 CkNafy konekuil togaikn Myseto
iCTOpMUHMX KOLUTOBHOCTEN YkpaiHu. CborogHi B HXMY 3anumwin-
N0Cs NULLe TpY NpeaMeTV TpaguLiMHOT FOAaTKM NepLIOT TPETUHM
XX cT.: mi3pax, obepir ‘kimbeueTn’, KW Bianu Ha [UTSUY
KOMNCKY, Ta CBATKOBA CepBeTKa, BUKOHaHi 3 nanepy B TexHiui
peizene (BUTWMHaHKW). BOHW Hapinwnu y 1926-1927 pp. nicns

The National Art Museum of Ukraine
vul. Mykhaila Hrushevskoho, 6, Kyiv, 01001 Ukraine

HauioHanbHWU XyAO0XHI My3ei YkpaiHu
Byn. Muxaina pywescbkoro, 6, M. Kuis, 01001 YkpaiHa

+380 44 2786482, info@namu.kiev.ua, http://namu.kiev.ua/en.html
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ekcneanuil . LLlepbakiscbkoro Ha BonuvHb Ta Moginns go icto-
puvuHoro BigAainy myseto. MNicns Opyrof cBiTOBOT BiHW NpeaMeTH
He 6yno nifnaHo nepeobniky: BOHW 36epiranuncs 6e3 iHBeHTapHMX
HOMepIB [0 2005 p., konu ix BigHanwos A. HikitiH. ani, 3a pi-
LUeHHsIM (DOHA0BOT KOMICIT My3eto, Lii npeameTy 6yno 0b6nikoBaHO
[10 OCHOBHOTO hoHAY rpadpiku, K TBOPU, LLIO CTAHOBNSTb MUCTELIbKY
LiHHICTb | € 3pa3kamu TpaguLiNnHOro mmcTeLTBa eBpeiB YkpaiHu.

Mi3spax (cxigHWK) — TpaguuiiHa eBpeicbka npukpaca, Lo
no3Hayana CxifHy CTiHy CMHArory um €BpemncbKoro xwutna. Bin
HapiMWoB [0 My3eto 1927 p. Bif lcaaka BanHwwTOKa sk gap Ha-
XMaHa-MoWwwwe XaHapoca, BunTens micteuka O3apuHui (tenep —
Morunis-MoginbCbknii panoH BiHHWLbKOT 061acTi) i NoB’si3aHMi
i3 XKUTTAM Ta iCTOPi€rO 03apUHELIbKOT EBPENCHKOT FpOMaaN, onu-
CaHWMM Y BiJOMi KHW3i ‘MecTeuko, koToporo HeT’ (Kuis, 2001)
Bopwuca XaHgpoca, cmHa HaxmaHa-Monwe XaHppoca.

Llei ekcnoHaT KpaCHOMOBHO CBiUNTb NPO CTpaTerirto HayKo-
BO-36MpaLbKoT isiNbHOCTI My3€eto y MiXKBOEHHI YacK, B OOy yk-
PaiHCbKOTO KyNbTYPHOIO BiAPOAXKEHHS 1920-X PP., KONIN EBPENCHKY
KyNnbTypy TPaKTyBanu ik OpraHiuHy i BaXXIMBY YaCTUHY 3arasb-
HOYKPaTHCbKOT KyNbTypW.

Manuno HikiTiH 3asigysau sigainy rpacikv HXMY
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®acapg HauioHanbHoro XyaoxHboro Mysero
YkpaiHu 3 iHcTansuiero Onbru MineHTin, 2012
National Art Museum of Ukraine, facade

with installation by Olha Milentiy, 2012

®oto: Myseit Photo: Museum

of the Museum, these objects were included in the general collec-
tion of graphic art, as works that constitute an artistic value and
are models of traditional Jewish art of Ukraine.

The Mizrach is a traditional object decorating the eastern wall
of a synagogue or Jewish home and indicates the direction of
Jerusalem. This Mizrach came to the Museum in 1927 from Isaak
Weinshtok as a gift from Nachman-Moshe Khandros, a teacher in
the small town of Ozaryntsi (now, the Mohyliv-Podilskyi region of
Vinnytsia Oblast). The Mizrach is connected with the life and his-
tory of the Ozaryntsi Jewish community, which is described in the
well-known book ‘A Town that Does Not Exist Anymore’ by Boris
Khandros, the son of Nachman-Moshe.

This specific object reflects the Museum’s strategy of scholarly
acquisitions in the interwar period during the Ukrainian cultural
renaissance of the 1920s, when Jewish culture was treated as an
organic and important part of general Ukrainian culture.

Danylo Nikitin Head, Graphic Department



Mispax, YkpaiHa. XIX cT. Manip, akBapenb, YOpPHUO, 35,2 X 44,2 CM, [HB. N° [p-3053

Mizrach, Ukraine 19" c., paper, watercolor, ink, 35,2 X 44,2 cm, inv. no. Gr-3053

®oto M. LLiToka Photo: M. Shtok
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Apkyw i3 MNinkaca TosapucTea

‘MpaBeAHOro HIYHOrO MPUTYNKY 11

BifBiflyBaHHA XBOPUX’

bapaHiska, 1898/99-1908, nanip, KapToH, 25 apk,

30 X 21 cMm, Bigain doHay topaiku, d. 321, on.1, of. 36. 9
Pinkas of the Society ‘Society of Shelter for the Righteous
and Visiting the Sick’

Baranivka 1898/99-1908, paper, cardboard, 25 pages,

30 x 21 cm, Judaica Department, fond 321, op. 1, od. zb. 9
®oto €. Kotnsipa Photo: E. Kotlyar



THE VERNADSKY NATIONAL LIBRARY
OF UKRAINE, JUDAICA DEPARTMENT
OF THE INSTITUTE OF MANUSCRIPTS
KYIV

BIAAIN ®OHAY FOOATKU IHCTUTYTY
PYKONUCY HALIOHANbHOI
BIB/TIOTEKUN YKPATHU IMEHI

B.l. BEPHAOCbKOIO KB

Founded in 1918, the Judaica department was part of the Vernadsky
Library until 1949 and later restored in 1990. The Department’s key
collections are the library of the ‘Society for the Promotion of Ed-
ucation among the Jews of Russia’ (OPE), the archive of the Jewish
Historical-Ethnographic Society (EIEO) and the research library of
the Institute of Jewish Proletarian Culture (IEPK). Today the Ju-
daica Department’s collection numbers almost 147,000 items in-
cluding over 8,000 manuscripts, close to 30,000 periodicals, and
over 80,000 books. It is one of the most complete specialized Ju-
daica library collections in the world and is exceedingly valuable
for researchers.

The collection of Jewish manuscripts (8,349 items) consists of
the personal archives of the semitologist Avram Harkavi (f.* 340),
writer and ethnographer Semen An-sky (Rappoport) (f. 339), writer
Sholem Aleichem (f. 190), and a collection of Jewish musical folk-
lore (f. 322). Documents include the proceedings and correspon-
dence of the OPE (1863-1929), individual documents of the EIEO
(1908-1930), the organization ‘Kultur Lige’ (1917-1920), an editorial
portfolio of the journal ‘Jewish World’ (1908-1918), and a collection
of manuscript books and documents dating from the 14" to the
first half of the 20" century, including an Arab-Hebrew manu-
script, and correspondence between individuals and Jewish cul-
tural activists (f. 321, op. 4).

The collection of Jewish musical folklore consists of authentic
recordings of folk music (recordings from expeditions 1912-1947 by
Yuliy Engel, Semen An-sky, Zinovii Kiselhoff, I. Lurie, and Moshe
Beregovski) in wax cylinders, notation and textual transcripts, in-
ventory descriptions of phonographic recordings, scores, etc. In

Bigmin, 3acHoBaHWi 1918 p., icHyBaB y cknagi 6ibniotekn fo 1949
p., BifHOBNEeHN 1990 p. OcHoBotO hoHAiB Biaginy € 3ibpaHHs
6ibniotekn ToBapuCTBa ANS MOLUMPEHHS OCBITU MiX EBPEsiMK B
Pocii (poc.: OTE), apxiB €BpelcbKOro icTopnko-eTHorpacbiuHoro
ToBapuctBa (poc.: EM30) Ta HaykoBa 6ibnioTeka IHCTUTYTY €B-
pevicbkoi nponeTapcbkoi KynbTypu (poc.: VETMK). CborogHi oro
KOMeKLis Haniuye maie 147 TUC. OBMHMLLb 36epiraHHs, 30kpema
noHag 8 TUC. pyKonuciB, 611. 30 TUC. NepioAnKmM Ta noHag 8o TuC.
KHUT. Lle ogHe i3 HalMnoBHiLLMX cnewianizoBaHMxX 6ibAioTeUHNX
3ibpaHb rof4alky B CBIiTi, HAA3BMYAMHO LiHHE ANs [OCiAHMKIB.

3ibpaHHs eBpeincbkmx pykonucis (8349 of. 36.) cknapaeTbes
3 0coboBUX oHAiB cemiTonora Aspama lapkasi (. 340), Nuch-
MeHHMKa Ta eTHorpada CemeHa AH-cbkoro (Pammonopta) (cb.
339), MMcbMeHHMKa LLlonom-Aneixema (. 190), 3ib6paHHs €Bpeit-
CbKOro My3unuHoro donbkiopy (¢. 322). [lo 3ibpaHHs AOKYMeHTiB
YBIMLLNM: [iNoBoACTBO Ta NncTyBaHHS OIE (1863-1929); okpemi
nokymeHT EM30 (1908-1930), opraHizauii ‘Kynbtyp-Jlira’ (1917-
1920), pefakLiiHni nopTdens xypHany ‘Espelickunii mmp’ (1908-
1918), KOneKL,is PyKOMMCHUX KHUT Ta AOKYMEHTIB, 5IKi AaTyOTbCA
XIV - nepwoto nonosuHoto XX CT., B TOMy umcni apabcbko-
€BPEVCbKi PYKOMMWCH, TNCTYBaHHS NMpUBATHMX 0Cib Ta fisuis €B-
pencbkoi KynbTypu (. 321, oM. 4).

3ibpaHHs €BpPeCbKOro My3nM4HOro onbKnopy CKIafaeTbCs
3 aBTEHTUYHWX 3aMNNCiB HAPOAHOT My3uKM (eKCNeanLiriHi 3anmcn
1912-1947 pp., BUKkoHaHi FO. EHrenem, C. AH-cbkunm, 3. Kicenbrochom,
I. Nlyp’e Ta M. beperoBcbkvM) Ha BOCKOBWMX (DOHOLMAIHAPAX,
HOTHI 11 TeKCTOBI PO3LLNPOBKM, iHBEHTapHi onmncy hoHorpadiuHmx
3anucie, NapTUTYpu TOLLO. Y 1995 p. KONEKLiH0O EBPENCLKOro My-

The Vernadsky National Library of Ukraine,
Judaica Department of the Institute of Manuscripts
vul. Volodymyrska, 62, Kyiv, 01601 Ukraine

Binain doHpy topaikm IHCTUTYTY Pykonumcy HauioHanbHoT
6i6nioTekn YkpaiHu imeHi B.l. BepHagcbkoro
KIMH. 403, ByNn. Bonognmunpceka, 62, m. Kuis, 01601 YkpaiHa

+380 44 2348256, http://irbis-nbuv.gov.ua/fond/ir/zal.html
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®acap 6ynisni 6ibniotekn (Kuis, Byn. Bonogmmumpcbka, 62)
Vernadsky Library (Kyiv, 62 Volodymyrska str.)

®oro |. Cepreesoi Photo: I. Serheyeva

3nuHoro donbknopy FOHECKO BHecna go mepeniky ‘Mam’sitb
CBITY'.

36ipKa eBpeNCbKOT NEPIOAMKM Pi3HUMM MOBaMM MpeLCTaBsIE
NpakTUYHO BCi €BPENCbKi BMAaHHA apyroi non. XIX ta nepuof
non. XX ct. Konekuis BuAaHb ignLLemM pagsHCbKOro nepiogy He
Mage aHanoris y 6ibniotekax cBity. LlikaBoto € nigbipka intocTpoBaHmx
ANTAYMX BUOAHb, INFOCTPALLT 4O AKMX BUKOHAHI HaMBIAOMILLMMM
€BPENCBKUMWN XyAOXHUKaMK — Enb Jlucnubkmm, M. LLlaranom,
. Pubakom, C. LLlop Ta iHWMMW. BuaaHHs iBpUTOM NpefcTaBstoTh
€Bpencbki Tvnorpadii 3axigHoi Ta CxigHot €sponu XVI-XIX cT.
OcobnMBO LLIHHOLO € KOMEKL,ist KHWT, HaAPYKOBaHMX Y TUMOrpadisix
YkpaiHu B XVIII - Ha nou. XX cT. (trnorpadii Cnaeytu, Kopus,
Xutomumpa, bepgruesa, OnekcuHLiB, Y)KOBKBM).

YHiKanbHO € KonekLis NiHKacim (3anMCHUX KHUXXOK EBpPeW-
CbKWMX FPOMaj Ta OpraHisauin), 6inbLUicTb 3 SKMX NOXOAUTL 3 Te-
puTopit YkpaiHu (. 321, on. 1). Kpim icTopruHumx BigomocTel npo
€BPEWNCbKi rpomMaamn, AesKi niHKaciM MICTATb YyAOBi 3pa3ku 03-
B06/1EHHS, BUKOHAHOTO HAPOAHUMM MancTpamm. OAHMM 3 TaknX
NpuKNagis mMoxe cnyrysaTty apkyL i3 lNiHkaca ToBapucTsa npa-
BEAHOro HiYHOro NPUTYIIKY 1 BifBiAYyBaHHA XBOPWX, LLO A0 B
BbapaHiBui y 1898/99-1908 pp.

bibnioteka pani 36vpae eBpeichKi LpyKOBaHi BUAAHHS, [O-
KYMEHTW, MOB’A3aHi 3 iCTOPIErO Ta Ky/bTYPOKO CXiJHOEBPOMENCHKOro
€BpencTBa.

IpnHa CepreeBa 3asigysau Bigainy
Onbra I'opu.mxiHa MOIOALLMI HayKOBWUIA CNiBPOBITHUK BigAiny
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1995, UNESCO placed the collection of the Jewish musical folklore
on the ‘Memory of the World’ register.

The collection of Jewish periodicals in various languages rep-
resents nearly all Jewish publications of the second half of the 19t
and first half of the 20" century. The collection of Yiddish publica-
tions of the Soviet period is unparalleled. The selection of children's
publications, with illustrations by famous Jewish artists such as El
Lissitsky, Marc Chagall, Isaachar Rybak and Sarah Shor is especially
interesting. Publications in Hebrew represent Jewish typography
of Western and Eastern Europe of the 16! to the 19t centuries. The
collection of books printed in the printing houses of Ukraine in the
18t and early 20" centuries (in Slavuta, Korets, Zhytomyr,
Berdychev, Oleksynets, Zhovkva) is particularly valuable.

The collection of Pinkasim, record books of Jewish communi-
ties and organizations, the majority of which come from the
territory of Ukraine (f. 321, op. 1), is unique. Besides historical
information about Jewish societies, several Pinkasim include
amazing decorative images created by folk masters. One example
is from the Pinkas of the ‘Society of Shelter for the Righteous and
Visiting the Sick,” which was active in Baranivka from 1898/99-1908.

The Library continues to collect printed publications and doc-
uments connected with the history and culture of East European
Jewry.

Iryna Serheyeva Head of the Department
Olga Gorshykhina Junior Scholarly Fellow of the Department

* f refers to Fund (Collection)



THE FAINA PETRYAKOVA SCIENTIFIC
CENTER FOR JUDAICA AND
JEWISH ART LVIV

HAYKOBWUW LEHTP FOOAIKU TA
€EBPEMCbKOIO MUCTELITBA IMEHI
®ATHU METPSAKOBOI /1bBIB

The Faina Petryakova Scientific Center for Judaica and Jewish Art
was created in March 2005 to honor the well-known researcher of
Ukrainian glass, porcelain, ceramics and Judaica, Faina Petryakova
(1931-2002). She was a professor at the Lviv Academy of Arts, Doc-
tor of Art History, and senior scholarly fellow at the Lviv Depart-
ment of the Institute of Folklore of the National Academy of
Sciences of Ukraine. In 1990 she curated the first exhibition in the
USSR, titled Jewish Traditional Art of the 17%-early 20" century,
which was also exhibited in Moscow and Kyiv. Faina Petryakova
dedicated 20 years of her work to an encyclopedic handbook Ju-
daica in the Museum Collections of Ukraine and to the Consoli-
dated Illustrated Catalogue of Judaica in Ukraine. Both of these
are pending publication.

The Faina Petryakova Center acts as a memorial institute, a
private museum and a research center. Its target audiences include
scholars of Ukraine’s Jewish heritage and Galician Judaica, stu-
dents and the general public. The Center encourages establishing
Ukrainian-Jewish relations, carrying out seminars and conferences
and there is an internship program for young scholars. The Center
works on identifying Jewish heritage sites in Galicia, including
mass graves, historic cemeteries, but also towns and villages that
used to have large Jewish populations. The Center ensures that
these places are recognized by the State and aims to set up official
memorial and informational plaques to identify these heritage
sites.

The Center is attempting to create an on-line catalogue of Ju-
daica in the museums of Ukraine. Each museum could potentially
add information about its Judaica collection to the database,
thereby facilitating research and the potential for group exhibi-
tions and exchange of information. From 2000-2004, in cooper-

HaykoBui LeHTp toaaiky Ta EBpeNcbkoro mncrelTsa iMeHi GaiHm
MeTpsikoBOT 6yno cTBOpeHo 23 6epe3Hs 2005 p. Ha YeCTb BiOMOT
L[OCNiBHMLI yKpaTHCbKOro ckna, papdopy, kepamiku 11 yKpaiHCbKOT
tofaikn PaiHm MeTpsikoBol (1931-2002), npodecopa J1bBiBCbKOT
aKafemii MMCcTeuTB, [OKTOPa MUCTELITBO3HABCTBA, CTApLUOrO Ha-
YKOBOrO npauiBHuKa J1bBiBCbkOro ciniany IHCTUTYTYy Hapono3-
HaBcTBa HauioHanbHOT akagemii Hayk Ykpainu. B 1990 p. BoHa
CTana kypatopom nepLuoi Ha Teputopii CPCP BucTasku ‘TpagumuiriHe
espelicbke muctelTso XVII - nouatky XX €T, Ky 3rogom nokasanu
B Mockai Ta Knesi. [1BagusaTb pokiB npaui ®aiHa MNeTpakosa npu-
CBATMNA NiAroToBLi eHuMKnoneaii-gosigHmKa ‘FOaaika B My3enHnx
3b6ipkax YkpaiHwu' Ta ‘3BefeHOro intoCTPOBaHOro HayKoBOro
KaTanory toaaiku YkpaiHw', siki e noTpibHo Bugatu.

IHTep’ep LleHTpy im. ®aiHn MeTpakosoi
Faina Petryakova Center, interior
®oto B. Banbkosa Photo: V. Valkov

Faina Petryakova Scientific Center for Judaica and Jewish Art
Lviv, vul. Mendeleeva, 14/4, Lviv, 79005 Ukraine

HaykoBui1 LLeHTp toaaiku Ta €Bpericbkoro M1cTeLTsa imeHi PaiHn MeTpsakosoi
M. J1bBiB, ByN. MeHpeneesa, 14/4, 79005 YkpaiHa

+380 32 2970527, center@jewishheritage.org.ua, www.jewishheritage.org.ua
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LleHTp ®aiHn MeTpsikoBOT NoeAHYE B CObi PyHKLLT MemMopianbHOT
YCTaHOBW, MPUBATHOIO My3€et0 i JOCNI[HULKOTO LieHTpy. BiH 30-
PiEHTOBAHWIM Ha CneLianicTiB 3 EBPENCHKOT CnagLWnHm YKpaiHu,
TpaguLUinHoi togaikn fannumHm, CTyaeHTiB, rpOMafCbKiCTb. LieHTp
CMPUSE HANAroAXXeHHK YKPaiHCbKO-EBPENCHKMX B3aEMWH, NpPO-
BOAWTbL CeMiHapw, koHdepeHLii. TyT aie nporpama cTaxkyBaHHs
ANs CTYQEHTIB Ta MONOAUX HayKOBLiB. LIeHTp 3aimaeTbcs ifeH-
TudbikaLiero MmicLb EBpeNCcbKOT cnagLMHu B FaIMUMHI — MacoBUX
3aXOPOHEeHb, ICTOPUUYHMX KNAA0BULL, Ta KNaJoOBULL, Y MiCTeUKaX i
cenuuiax, fe Kommchb XXM YNCNIeHHI EBPENCbKi FpoMaan; omiky-
ETbCA TX BM3HAHHAM [ep>KaBoto | 36epexXeHHsIM; BCTaHOBHOE
odiliHi MeMopianbHi Ta iHbopmaLiiHi Tabnuui, Lo No3HavYaroTb
Li MeMOpianbHi MicLs.

B ueHTpi 34iMcHIOETbCS 6araTopiuHMIA NPOEKT 3i CTBOPEHHS
OHNaMH KaTanory npeametis rofaiku B Myseax YkpaiHu. KoxxkeH
My3ei, KOTpUIA Ma€ y cBoix hOHAAX NpeaMeTn tofaiku, 3Moxe
CaMOCTITHO 3apeecTpyBaTUCs y Uil 6a3i faHvx Ta nogatu iHdop-
MaLito Mpo CBOO KonekLito. ba3a [03BONTL NErko BUKOHYBATH
MOLLYK 3 METORO OpraHi3aLii cninbHWX BUCTaBOK, 0OMiHY AOCBILOM.
Y 2000-2004 pp. LleHTp y cniBnpaui 3 NbBiBCbKMM LIeHTpanbHUM
[ep>KaBHUM iCTOPUYHMM apXiBOM YKpaiHW BTINIMB Y XUTTS NPOeKT
CTBOPEHHS eNeKTPOHHOT 6a3n faHNX BOKYMEHTIB, 5IKi CTOCYOTbCA
icTopiT €BpeiB MANNUMHM, LLO MICTUTL METPUYHI 3anuncu, iHdop-
MaLito Npo eBpencbKi opraHisadii, ToBapmcTea Ta iH. CTaHOM Ha
2012 p. 6a3a paHux Haniuye 118469 Npi3BULY i € BaXKIMBUM
pecypcom A8 reHeanoriyHmx noLwyKis.

LleHTp MicTUTbCS B KONULLHBbOMY MomMeLLKaHHi PaiHn MeTpsa-
KOBOT — KBapTMpi-My3el, e 36epiratoTbCsi BUPOOM 3i CKa, apxiBHi
MaTepianu, KHUXKM Ta iH. bibnioTeka HapaxoBye noHag 6000
KHWKok. Cepep, MoHapj 50 npefMeTie tofaiku, 3ibpaHux cBoro
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ation with the Central State Historical Archive in Lviv, the Center
developed a piece of software to develop an electronic database
of archival material concerning the history of Jews in Galicia, in-
cluding various census data and information about Jewish organ-
izations and societies. As of 2012, the database numbers 118,469
surnames and is a helpful genealogical research tool.

The Center is located in the former apartment of Faina
Petryakova. As an advocate for the preservation of Jewish heritage
in Ukraine, Faina Petryakova was concerned about the fate of spe-
cific objects and provided them shelter in her private collection in
the apartment where she used to live. Glass objects, archival ma-
terials, and over 6,000 books are kept there, including 50 Judaica
objects. One of these is a brass Hanukkah lamp. The bench type
shape is typical for Galicia. It is decorated with lions holding a
Menorah and topped by a crown. The Shammash, the auxiliary
light holder to kindle the Hanukkah lamp, is missing for unknown
reasons.

The Center does not plan to increase its collection, however it
does intend to share resources and provide support to Ukrainian
and international researchers of Judaica.

Volodymyr Valkov Research Fellow



XaHykis, fanvuvHa 6n. 1900 p. JlaTyHb, NTTS. 17,5 X 17 X 5,2 CM
Hanukkah lamp, Galicia ca. 1900, brass, 17,5 x 17 x 5,2 cm
®oto B. Banbkoa Photo: V. Valkov

Bxig po 6yavHky, e >xuna ®aiHa MeTpskosa
Entrance to the Faina Petryakova Center
®oro B. Banbkosa Photo: V. Valkov

yacy PaiHoro MeTpsaKoBoto, € NaTyHHa XxaHykanbHa namna XIX ct.,
sKa Ma€ TUMNoBY ANs [annMunHM naBkonofibHy popmy Ta nprkpa-
LeHa 306paXkeHHAMUM NeBIB, SAKi TPUMAtOTb MEHOPY, Haf, KOO
3HaxoAMTbCs kopoHa Topw. LLlamalua — ges’sitoro cny>x60Boro
CBiUHMKA AN 3anantoBaHHs XaHykil — 6pakye 3 HeBifoOMMX
npuuvH. ®aiHa MNeTpakoBa neperiMmanacs fonero OKpeMmx nNpeg-
MeTIB, SKMM HafaBana NpuTynok y cebe Baoma i, BogHoUac, BUC-
Tynana 3aXmMCHUKOM EBPENCHKOT CNafLMHM B YKpaiHi 3aranom.

LleHTp He nnaHye 36inblueHHs KonekLii, HATOMICTb NnaHye
HajaBaTu CBOT peCypcu 1 JOMOMOTY YKPaiHCbKMM i 3aKOPAOHHUM
[oCnigHMKaM toaaiku.

Bonopgvmunp BanbKoB Haykoswit cniBpobiTHMK
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KHuykkoBuit oknag, fannumnna (?), XVIII - nou. XIX ct. Cpi6so. 14,5 x 8,5 cM. IHB. N° CK-349, MT-450
Book cover, Galicia (?), 18" - beginning 19" c., silver, 14,5 x 8,5 cm, inv. no. SK-349, MT-450
®oro 3. Mignepuropw Photo: Z. Pidperyhora
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THE LVIV HISTORICAL MUSEUM
LVIV

NbBIBCbKN ICTOPUUHUIN MY3EN
J1bBIB

The Lviv Historical Museum opened in 1893 and is one of the oldest
museums in Ukraine. It has approximately 400,000 annual visitors,
the majority of whom are tourists. The 12 exhibition areas of the
Museum convey the history of Lviv and Galicia. The Museum has
approximately 350,000 objects including an enormous collection
of archaeological materials, weapons, numismatics, paintings,
graphic arts, old printed books, decorations and medals, glass and
porcelain. The collection is divided into 32 sections, and almost
each one contains objects of Judaica. The Judaica collection itself
is relatively small with close to 100 diverse objects, including a
Torah scroll, a Hanukkah lamp, silver book bindings, Shofar horns,
Kiddush cups, and painted and graphic works that illustrate the
culture and everyday life of the Jews of Galicia. Further, there are
17 of the rarest glass negatives from the early 20" century in the
‘Photo Negatives’ collection. These are photos of Lviv synagogues
and street scenes from Jewish neighborhoods.

The majority of the Judaica comes from the former National
Museum of King Jan Il which received several items from Wla-
dyslaw Lozinski (1843-1913), the well-known collector of antiquities
and author of monographs on the history of Lemberg and its
expert gold craftsmanship. Additionally, several objects were pur-
chased from Lviv citizens. In 1940, the Historical Museum of the
City of Lviv and the National Museum of King Jan Il were merged
into one institution: the Lviv State Historical Museum. The collec-
tions of other museums, re-organized under Soviet rule, added to
the new Museum’s collection.

In the 1990s, Professor Faina Petryakova undertook the first
extensive research into the Museum’s Judaica collection. In Sep-
tember 1999, she prepared an exhibit Judaica from the Collection
of the Lviv Historical Museum, which was displayed in the Museum.

The highlight of the Museum'’s Judaica collection is a donation

JIbBIBCbKMI ICTOPUUHNI My3el NocTaB Y 1893 poLi i € OfHUM 3
HalcTapilunx My3eiB YkpaiHu. LLlopiuHo ioro BiaBiAye 6nu3bko
400 TUC. 0Ci6, BiNbLUICTb 3 AKX TYPUCTM Ta FOCTi HALLIOFO MicTa.
12 €KCNo3uLUinHuX Biaainis Mysero 3HaNOMIATb €KCKYpPCaHTIB 3
icTopieto JbBoBa Ta ManuumnHu. ®oHAoBI 36ipkmu My3eto Hapaxo-
BYOTb H6/IM3bKO 350 TUC. MAaM’sITOK — Lie BeflMue3Ha KonekLis ap-
XeOomnoriYHMX MaTepianis, 306pof, HyMi3MaTUK, XXMBOMKCY, rpadik,
CTapoApyKiB, OpAeHiB i Mepanei, ckna, papdopy ToLo. Konekuis
po3rogineHa Ha 32 hoHAOBI rpynu. Maie y KOXHi hoHLO0BIN
rpyni € npegmeTy topaiku. 36ipka topaiku NOPiBHAHO HeBenunka
— 61113bKO 100 MaM’TOK, Pi3HOMaHITHWX 3a CBOTM MpV3HAYeHHSIM:
npeAMeTH KyNIbTOBOIO XapaKTepy, AOMALLIHbOrO BXMUTKY, MaM' aTKM
‘eBpencbkol TemaTukn'. Cepef, HUX — cyBit Topu, XaHyKanbHa
namna, MeHopa, CPibHi OKnagun KHU, wodapw, KyoKu, KMBOMMUCHI
Ta rpadiuHi TBOPW, SKi BUCBIT/IIOKOTb Ky/bTYpY | MobyT €BpeiB la-
NNYUNHK. Y hOHAOBIN rpyni ‘DoToHeraTnBK’ 36epiracTbcs 17 pia-
KiICHWUX CKNSIHWMX HeratmiB nou. XX CT., Ha sKMx 3acikcoBaHO
NbBIBCbKi CMHAroru Ta BYSINYHI CLIEHN y EBPENCHKUX AiNbHULAX.

MpepmeTn ropaikm onuHanmca B Mysel pisHMMK Luasxamu.
binblia yacTuHa — Ue nam’saTK1 3 KONMLHbOro HauioHanbHOro
Mmy3eto im. Kopons dHa lll, y dpoHpaax sikoro 36epiranacb 3HauHa
YacTMHa EBpENCbKMX peyven. [leski 3 HMx HauioHanbHoOMy My3eto
im. Kopons SiHa Il nopapyBaB Bigomuii 36vipay CTapoXXUTHOCTEN,
aBTOp MoHorpadii 3 icTopii NbBIBCbKOro 30/10TapcTBa Ta icTopif
JNbBoBa, Bnaguncnas J1o3uHCbkMI (1843-1913), YacTuHy 6yno 3a-
KyMNeHo y rpoMasH MicTta. Y 1940 p. ICTOPUYHMI My3ei micTa
JbBOBa Ta HauioHanbHW My3eit im. Kopons SHa lll 6yno o6’egHaHo
B OfJHY yCTaHOBY — JIbBiBCbKU [€P>XKaBHWUM ICTOPUUHUI MY3el,
oHAM AKOro MOMOBHUAM TaKoX 36ipkM 3 iHLWIMX My3eiB, po3-
bopmoBaHMX pagsHCbKOO BALAO0H.

Y 1990-X pp. OAHIEIO 3 MepLUMX 3a FPYHTOBHE JOCMIAXEHHS

The Lviv Historical Museum
pl. Rynok, 6, Lviv, 79000 Ukraine

J1bBiBCbKNI ICTOPUUHMI My3el
nn. PUHoK, 6, J1bBiB, 79000 YkpaiHa

+380 32 2975367, www.lhm.Iviv.ua
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nam’stok rogaikv JIIMy B3sinacs npocecop ®PaiHa lMeTpsikosa. Y
BEPECHI 1999 p. BOHA NiAroTyBana BMCTaBky ‘HOpaika 3 Konekuii
J1bBIiBCBHKOrO iICTOPUUYHOrO My3ero’, sika eKCMOHyBanaca B 3anax

My3eto.

Okpacoto konekuii togaiku J1IIMy € 6arato 03p06neHui cpibHmi
KHWXKKOBWI oknaf, (36epircs 6e3 KHuxkoBoro 651oky) XVIII - nou.
XIX cT. BurotoBneHnin BiH, MMOBIpHO, y FannumHi, NOXoANTL 3i
36ipkn B. Jlo3mHcbkoro. Mam’siTka npefcTaBneHa B eKCno3nuir
npepMmeTiB 3o/10tapcTaa B MNanauuo bangiHenni, Biggini icropyuHoro
My3€t0, MOpyY 3 iHLUMMMN KHUXKKOBMMM OrpaBamu enoxu Bigpoa-
>KeHHs i bBapoko. AHanoriuHni oknag 36epiraeTbes (Pasom i3 KHU-
roto) y My3ei icTopuuHmx KoLuToBHOCTEN (M. KniB).

TeTtsiHa J1o30Ba 3aBigyBau HayKOBO-OCBITHBOrO cekTopy JTIM
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J1bBIBCbKNI ICTOPUUHWNI My3ei
The Lviv Historical Museum
®oro 3. Mignepuropm Photo: Z. Pidperyhora

IHTep’ep Manauuo baHgiHenni
Interior of the Palazzo Bandinelli
®orto 3. Mignepuropw Photo: Z. Pidperyhora

of a silver book cover (preserved without the book itself) from
the 18™ or early 19™" century. This item was probably crafted in
Galicia and is from Lozinski’s collection. It was presented as part
of an exhibition of jewelry from the Palazzo Bandinelli, and was
displayed next to other bound books from the Renaissance and
Baroque eras. A book cover that is nearly exactly the same is pre-
served (together with the book) at the Museum of Historical Treas-
ures of Ukraine in Kyiv.

Tetiana Lozova Head, Educational Section



THE LVIV MUSEUM OF THE HISTORY
OF RELIGIONS LVIV

NbBIBCbKNIA MY3EW ICTOPIT PENITIT
/1bBIB

Established during the Soviet era, the Museum was initially a divi-
sion of the Lviv Historical Museum. In 1973 it became the Museum
of Religion and Atheism and in 1990, it was renamed the Lviv
Museum of the History of Religions. The Museum focuses on the
history and characteristics of world religions and is located in a
former Dominican monastery which was active from the 14"to the
18" centuries.

The Museum has over 75,000 objects. The Judaica collection
includes close to 1,000 ritual and everyday objects including 300
old printed books. The majority of the objects, in particular, scores
of pieces of synagogue silver, were given to the Museum between
1970 and 1973 by the Lviv Historical Museum. A few years later, a
trove of Jewish ritual objects was accidentally dug up in Zhuravno
in the Lviv region and transferred to the Museum. Although it is
impossible to reconstruct the history of these items, it is assumed
that they were hidden after the German invasion. Additionally, pri-
vate possessions from a Jewish family, or possibly, several families,
were found during the construction works on Tershakivtsiv street
and were entrusted to the Museum.

The most valuable part of the collection comprises 427 Torah
scrolls (some of which are only fragments of a Torah) confiscated
by Soviet authorities from the synagogues and prayer houses in
Western Ukraine between 1939 and 1941. Until 1962, these scrolls
were stored in the synagogue on Vuhilna street in Lviv. In the 1970s,
the Stefanyk Scientific Library in Lviv handed 300 Hebrew and Yid-
dish books, originally from the library of the Lviv Jewish community,
to the Museum. They include a Bible with commentaries printed in
Venice in 1545 and a copy of the book Lekah Tov: Commentaries on
the Pentateuch with a commentary by Salomon Buber and pub-
lished by the Widow and Brothers Romm in Wilno (Vilna) in 1884.

While the oldest objects of the Judaica collection are from the

My3zei nocTas y pagsHCbKi 4acu, crovatky sk Biaain JIbBiBcbkoro
icTopruHOro mMyseto, a 1973 p. CTaB okpemnm Myseem penirii Ta
aTeizmy. B 1990 p. Ha3By 3miHEeHO Ha JIbBIiBCbKMI My3eW icTopil
penirii. BiH po3amiLLy€eTbCs y KONMULLHBOMY [JOMiHiIKaHCbKOMY MO-
HacTupi XIV-XVIII cT. EKcno3suuis My3ero BUCBIT/THOE iCTOPItO i CBi-
TOrNAAHI OCHOBW CBITOBWX Ta HALLiIOHANbHWX pPenirii, XXunTta i gi-
ANbHICTb 3aXifHOYKPaTHCLKNX PenirinHMX opraHisauiv i HOBITHIX
KoHdecil.

®oHLA0oBI 36ipKM My3€t0 HapaxoByHOTb NOHAS, 75 TUC. OAUHULb
36epexxkeHHs. EBpelicbka KOMeKLis Haniuye 10 1000 KynbTOBUX,
nobyToBMX MpefMETiB Ta KHWXOK. binbluicTb ekcnoHatie Ao
My3etro nepefaHo JIbBIBCbKMM iCTOPUUHMM MYy3EEM Y 1970-1973
Pp-, 30Kpema Kinbka 1ecsTKiB NpeMeTiB CMHaroranbHoro cpibna.
3rofom o My3eto nepefanu ckapb €BpencbKMX KynbsTOBUX Npes-
MEeTiB, 3HaNAeHW B €. )XypaBHOMY Ha JIbBiBLLMHI, LL|O, MOXK/TMBO,
6yB CxOBaHMI 3a YaciB HiMeLbKoT okynauii. Bunagkoso, nig yac
PEMOHTHWX pobiT Ha Byn. TepLuakiBLis y JIbBOBi 3HANLLNN OCOBUCTI
peui, ki Hane>anun ofHil abo Kinbkom EBPeRCbKMM pofMHaM —
X TaKOXK nepefanu o My3eto.

HalbinbLLoro 4YacTUHOK KonekLuil € 427 cyBoiB Topu (Linunx
Ta pparmeHTiB), siKi 6y KoHdiICkoBaHi paAsiHCbKORO BMIAA0H B
1939-1941 pp. Y CMHArorax 1a MOJIMTOBHMX AOMaX 3axigHoi YKpaiHu
i [0 1962 p. 36epiranvcs B cMHarosi Ha By/. ByrinbHiit y /lbBosi. B
1970-x pp. JIbBiBCbKA HaykoBa bibnioTeka im. B. CtedaHuka
nepepana fo My3eto 300 CTapOAPYKIB i KHVXKOK iBPUTOM Ta iAnLL,
Lo paHillie Hanexxanw 6ibnioTteLi JTbBIBCbKOT €BpecbKol peniriiHol
rpomagun. Cepep UMX BUAAHb € MATUKHUIOKA 3 KOMEHTapsiMU,
HapfpykoBaHe y BeHeUii 1545 p., kHura Jlekax Tos. [TosicHeHHs
M'saTukHWIOKS' (BinbHo, BugaBHMUTBO BOOBM Ta HpaTtie Pomm,
1884) 3 npumiTkammn ConomoHa bybepa Ta iHLWi paputeTn.

HalpaBHiwi 06’ekTi €BpecbKoT Konekuii gatytoTbcs XVI cT.

Lviv Museum of the History of Religions
pl. Muzeina, 1, Lviv, 79008 Ukraine

JbBiBCbKNIA My3ei icTopil penirii
nn. MyseiiHa, 1, m. J1bBiB, 79008 YkpaiHa

+380 32 2356100, religio@ukrpost.ua, http://www.museum.lviv.ua
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Ekcnoswuuis sigainy tOgaism
Museums exhibition Judaism
®oro: b. Aautok Photo: B. Datsiuk

OcHoBHa YacT1Ha eKCnoHaTiB HanexmTb Ao XIX - nepLioi nono-
BMHM XX CT. | MOXOAUTb 3 TEPeHiB KONMULLHbOT ABCTPO-YropCbKoi
imnepii Ta Mi>xBoeHHOT [MonbLyi. OKpim TOro, CFOAM BXOAATb LiHHI
ekcnoHatu 3 Itanii, Himeuunnn, Jlnteu 1 I3painto.

YacTiHa Konekuii BUCTaBneHa B NOCTiMHOMY eKCNo3MLiniHOMY
Bigaini ‘tOpaizm’. MepLui Tpy BUCTaBKM toaaikm (1999, 2000, 2001)
Ta HeBenukui anbbom ‘KOpaika 3 PoHAIB JIbBIBCbKOrO My3eto
icTopii penirii’ nigrotysana ToAilIHIA NpauiBHUK My3eto Taicia
MoTynbHMLbKA. Y 2007 p. Bigbynacs B1ctaBka ‘Kpumcbki kapaimu:
icTopis, Bipa, KynbTypa’', y 2009 p. — BUCTaBKa ‘EBpericbka rpoMasa
JbBOBA y Mi>KBOEHHMI uac’ (kypaTop M. MapTuH). HoBocTBOpeHui
Binain ‘My3sei Ha CTapoeBpelcbkiit’ (2012) 3HaMOMUTb 3 BUCTABKOO
‘Ti, wo patysanu CBiT', sika po3nosigae npo lfonokoct Ta lNpasef-
HWKiB HapogiB CBiTy (KypaTopu M. MapTuH, P. By6psik).

OpHWUM 3 LiKkaBMX eKcrnoHaTiB 36ipku € cpibHMin Topa-Lumng
(FannuuHa, 611.1800 p.). BiH BUKOHaHWI y POPMi FOCTPOKIHLIEBOTO
[BEPHOrO OTBOPY, Ha NILIbOBI CTOPOHI BUrpaBipyBaHO 306paXkeHHs
[BOrOI0BOr0 Opfa 3 KOPOHOO Ta ABOX JIEBIB, LLLO TPMMAOTb MO-
30/10UEHI CKpMdXKani 3 3anoBigamu; Had HUMW — CKISHI KaMiHLi,
NiBMI BTpaueHn. MNig ckpyykansamm — MefanbioH 3 HaniBCTePTUM
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16t century, the majority of the collection dates from the 19t"and
the first half of the 20t century and includes items from Austro-
Hungary, Poland, Italy, Germany, Lithuania and Israel.

Part of the collection is displayed in the permanent exhibition
about Judaism. The first three exhibitions on Judaica in 1999, 2000
and 2001 and the small album jJudaica from the Lviv Museum of
the History of Religion were prepared by Taisia Potulnytska. In
2007, the Museum hosted an exhibition Crimean Karaites: History,
Faith, Culture and in 2009 The Jewish Community of Lviv in the
Interwar Period was exhibited and curated by Maksym Martyn. A
small branch of the Museum was opened in 2012, named ‘Museum
on Staroevreiski’ which stands in the old Jewish quarter and has a
permanent display Those Who Saved the World, dedicated to the
Holocaust and the Righteous among the Nations (curated by M.
Martyn and R. Bubriak).

One of the most interesting objects in the collections is a silver
Torah shield from Galicia dating to approximately 1800. It resem-
bles a spiral gateway: on the top there is a crowned double-headed
eagle and below are two rampant lions holding the gilded Tablets
of the Law.

Above the lions there are set glass stones, however the one on
the left side is now missing. The locket beneath the tablets has a
Hebrew inscription which is very worn and therefore hard to read:
‘This was donated by our teacher, master, Rabbi Eliezer, the son of
our teacher, master, Rabbi Shmuel.’ (Due to deterioration, it is dif-
ficult to verify the word Shmuel). On each side of the frame, the
Hebrew words ‘Holiday’ and ‘Saturday’ can be seen, indicating that
the Torah scroll which the shield covered was used on the Jewish
Sabbath and religious festivals.

Maksym Martyn Head, Judaica Collection
Svitlana Tymkiv Senior Head, Collection



JlbBiBCHKIMI My3el icTopil penirit
Lviv Museum of the History of Religions
®orto: b. Aautok Photo: B. Datsiuk

Aapunm Hanmcom iBpuTom: ‘Lie mogapyBaB BUEHMI HaLL yunTeNb
i naH pabuH Eniesep, cMH yumTens Haloro naHa pabviHa (LLimyens?),
Hexal noro ckens 6epexe oro’. Mo kpasix BUrpaBipyBaHi f4Ba
cnosa iBpuTom: ‘CesT0’ Ta ‘CyboTa’, siKi CcBigUaTh, Lo CyBii Topw,
npuKpaLleHnin umnm Topa-LUnAaoM, BUKOPUCTOBYBaNN B Cy60TU

Ta CBATa.
Topa-wung, fanvumHa, 6. 1800 p. ) ) .
Cpi6110, 30M10UEHHS, CKNO, 15,6 X 12,5 CM, IHB. N° Cp-34 Makcnm MapTuH s6epirau 36ipku topaiku
Torah shield, Galicia, ca. 1800 CgitnaHa TuMKiB ronosHui 36epirau doHais

silver, partly gilded, glass, 15,6 x 12,5 cm, inv. no. Sr-34
®oro: b. [lautok Photo: B. Datsiuk
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THE LVIV NATIONAL GALLERY
OF ART LVIV

NIbBIBCbKA HALIIOHAJIbHA
FTANNEPEA MUCTELTB JIbBIB

The history of the Lviv National Gallery of Art began in 1907,
when the Lviv magistrate acquired a private collection of West
European art from Ivan lakovych and established a city gallery.
During the 20" century, the Gallery was transformed into a large
museum complex combining the Olesky, Zolochivskyi and Pid-
horetskyi castles, the Potocki Palace and a series of other museums.
Currently, the collection has approximately 60,000 works, and
each year the Gallery has 300,000 visitors including students,
and Ukrainian and foreign tourists.

The Gallery’s collection includes over 3,000 pieces related to
Jewish history, culture and art. The vast majority of this collection
constitutes works of fine art from the mid-19'" and 20%" centuries,
including works by the Gottlieb brothers, Wilhelm Wachtel,
Zygmunt Menkes, Maximilian Feuerring, Mela Muter and Bruno
Schulz. The collection also holds a large canvas by Stanistaw
Fabiariski entitled, ‘Pogrom in Kyiv, 1905." Scores of paintings, in-
cluding portraits of Lemberg Rabbis, were given to the Gallery in
1949 by the Museum of Artistic Industry, which received these
works in 1940 after the liquidation of the Museum of the Jewish
Religious Community by the Soviet authorities.

In 1973 as a bequest from the Lviv artist Yaroslava Muzyka
(1894-1973), the Lviv National Gallery acquired both Muzyka’s
own works and her collection. The latter includes 20 drawings by
Ludwik Lille, 15 Jewish ritual objects of worship such as Hanukkah
lamps, spice towers, a Torah shield, a box for an Esther scroll,
Kiddush cups and collars for prayer shawls, and also an album
with examples of so-called Vybiika, printed pattern designs.

In 2003 the Gallery held an exhibition /mages of a Vanished
World: Jews of Eastern Europe dedicated to the 60 anniversary
of the liquidation of the Janowski concentration camp in Lviv. A
catalogue in Ukrainian and English was published, and the exhibition

IcTopis J1bBIBCbKOT HaLliOHaNbHOI ranepei MMCTELTB PO3MOYMHAETLCS
1907 p., KOMW NbBIBCbKMIA MaricTpaT npuabas npuBaTHy 36ipky
3aXiJHOEBPOMENCHKOro MUCTELTBA |BaHa SAKoBMuYa i 3acHyBaB
Micbky ranepeto. Y XX ct. lanepes nepetsopunacs Ha BeMye3Hnin
My3€eMHUIM KOMMNEKC, A0 SKOro yBinLwam Onecbkum, 30104iBCbKIN,
MigropeLbknin 3amku, nanaw, MoTOLbKMX Ta HM3Ka IHLLIMX My3€iB.
36ipka MOMOBHMMACS YMCIEHHNUMM EKCMOHATaMW i CbOTOAHI Ha-
paxoBye 67113bko 60 TucaY TBOpiB. LLlopiuHo JIHIM BigBigytoTh
MOHaf 300 TUCAY BifBiAYyBayiB: YUHIB Ta CTYAEHTIB, YKPaTHCbKMX i
3aKOPAOHHWUX TYPUCTIB.

HwHi Tanepes HapaxoBye MOHaf 3000 TBOPIB, MOB’A3aHMX 3
€BPENCbKOIO ICTOPIED, KY/NbTYPOIO Ta MUCTELITBOM. [TepeBaxkHy
6iNbLUICTb KONEKLiT CTAaHOBNSTH TBOPY 06Pa30TBOPUYOTo MUCTELTBA
cepenuHm XIX — XX cT., cepeq sikux € pobotu 6parie [oTni6is, B.
Baxtens, 3. MeHkeca, M. ®oepiHra, Meni MyTep, BpyHa LLynbua
Ta iH. Y doHAax 36epiraetbes Benmke nonotHo C. PabisitHcbkoro
‘Morpom B Knesi 1905 p.’. Kinbka AecaTkiB KapTuH, y TiM umcni no-
PTpeTH NbBiBCbKMX pabuHiB, byno nepeaaHo B fanepeto 1949 p. 3
MicbKoro My3etro Xyf0oXXHbOro MPOMUCAY, KNI 1940 p. OTPUMaB
ui poboTu nicns niksigauii pagsHCbKoro BNafoto My3sero eBpencbKol
penirinHoi rpomagm.

Y 1973 p., 3@ 3anoBiTOM /NbBIBCbKOT XyAOXHMLi Spocnasu
My3umku (1894-1973), no lanepei noctynunu it BNacHi TBopu Ta Ko-
nekuis, B AKii € 20 pucyHkiB Jltoggika Jlinne, 15 06pspoBo-
KY/NIbTOBWX €BPENCbKNX NPeAMETIB (XaHyKarbHi CBITUNbHUKM, 6Ca-
Mim, Topa-Lumng, dyTnsp ans cysoto Ectep, KigyLwHi kybku, Kinbka
aTap), a TakoX anbboMm i3 B3ipLsmu BUGINOK (HAOMBHYX Bi3epyHKiB).

2003 p. B lanepel Bigbynacs Benuka BucTaBka ‘Obpasu
3HUMKOrOo CBIiTY. EBpel CxigHoT ManuunHu (cepeanHa XIX - nepLua
TpeTnHa XX CT.), npucBsiueHa 60-niTTHO NikBifaLil SHiBCbKoro
KOHL{Tabopy y JIbBOBI, BUAAHO KaTasior yKPaTHCbKOHO i aHTNiNCbKOO

Lviv National Gallery of Art
vul. Stefanyka, 3, Lviv, 79000 Ukraine

JIbBiBCbKa HaLlioHanbHa ranepes MUCTeLTB
Byn. CtecbaHuka, 3, M. J1bBiB, 79000 YKkpaiHa

+380 32 2614448, Igm.xix.xx@gmail.com, www.lvivgallery.org
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MOBamMW. BrcTaBka fleMOHCTpyBanaca TakoX y XapkoBi B raneper
ABEK.

Y 2010 p. topaika lanepei gomoBHWAACS AecSTKOM KTy6oT
(LwntoBHMX KOHTPAKTIB), NOXOAXKEHHS SKMNX Hapa3i 3a/IMLLIAETbCA
HEBiJOMMM.

YHiKanbHUM 3 LOCNIAHWLbKOT TOUKM 30pY € BENWKMI anbbom
3pa3kiB BMOIIOK €BPENiCbKUX MaMCTpiB ApyKapiB (ApuKepiB) —
221 3pasok, i3 HMX 172 Ha nanepi i 49 Ha TKaHWHi. Anbbom 36epi-
raetbcs B apxisi A. My3uku. MNoxomXKeHHs 1 ynopsigHUK anbbomy
HeBigoMi. B3ipLi BM6GIOK NMPUKIEEHI Ha MPOHYMEPOBaHMX CTO-
piHKaXx, A& BKa3aHO TakoXK Ha3BYy MiCLLeBOCTI, Mpi3BULLEe MalcTpa
Ta NpW3HayveHHs Bi3epyHKa (wTaHuM, 6ny3ka, 0boi). B okpemiin
nanui 36epiratoTbCst aHKETU APUKEPIB 3 KOPOTKMMM BiorpadiuHmm
[aHVMK, @ TaKOX Kiflbka HEBENMKMX apKyLUiB, Ha SKMX PYKOHO
My3uKKM 3anncaHo micTa, e npautoBanu ApUKepK, 3apucoBaHo
iHCTPYMEHTW A/15 BUTOTOBNEHHS BMbiOK. LIi goKymeHTM noxoasThb
3 KONMULWHBOrOo My3eto €BpencbKol penirinHoi rpomaau. ¥ 1930-i
pp. 4. My3uka npuatentosana 3 J1. Jlinne, nepwivm xpaHutenem
Mys3eto, cama LiikaBunacs TEXHIKOK BUTOTOBNEHHS BMOIOK i 36e-
perna ui LiHHi maTepianu B yacu fonokocTy.

Hatans Kpokic 36epirau ®oHay Sipocnasu Mysviku

60

J1bBiBCbKA HaLliOHaNbHa ranepes MUCTELTB, FOIOBHWUIA KOPMYC
Lviv National Gallery of Art, main building
®oro T. [ynkun Photo: T. Hulka

was also displayed in Kharkiv at the AVEK gallery.

In 2010, the Gallery acquired ten beautiful Hebrew marriage
contracts, however, the provenance remains unknown.

The above mentioned album of printed patterns in the archive
of Yaroslava Muzyka is unique from a researcher’s perspective.
The patterns were designed by Jewish master printers, and there
are 221 patterns in total, 172 on paper and 49 on cloth. The prove-
nance and editor of the album are unknown. Models of patterns
are glued onto numbered pages noting the name of the master,
his place of work and the purpose of the pattern (e.g. pants,
blouse, wallpaper). In a separate folder, the patternmaker’s ques-
tionnaires with short biographical facts are preserved, as well as
several smaller sheets on which Muzyka took down the cities
where the patternmakers worked, and sketched the tools for
manufacturing the pattern designs. These documents stemmed
from the former Museum of the Jewish Religious Community. In
the 1930s, Yaroslava Muzyka befriended Ludwik Lille, the first
curator of the Museum. Muzyka was herself interested in the
technique of making patterns and kept these valuable materials
during the Holocaust.

Natalia Krokis Curator, Yaroslava Muzyka Collection



THE STATE MUSEUM OF ETHNO-
GRAPHY AND ARTISTIC CRAFTS AT
THE INSTITUTE OF FOLKLORE AT THE
NATIONAL ACADEMY OF SCIENCES
OF UKRAINE LVIV

MY3EW ETHOTPA®IT TA XYAOXXHbOTO
MPOMUCAY IHCTUTYTY
HAPOJO3HABCTBA HALIIOHANTbHOI
AKAOEMIT HAYK YKPATHW /1bBIB

The State Museum of Ethnography and Artistic Crafts was created
in 1951 via a merger of two Lviv museums: the Museum of Artistic
Industry (founded in 1874) and the Museum of the Shevchenko
Scientific Society (founded in 1895). When the new State Museum
was established, it received space in the former Galician Savings
Bank, built in 1900 and designed by the Lviv (then Lemberg)
based architect Julian Zachariewicz, who also designed the Lviv
Polytechnic High School and the Synagogue in Chernivtsi (Czer-
nowitz). The Museum has close to 100,000 objects and while the
collection of Ukrainian folk art objects occupies a central place,
there is also a unique collection of Coptic fabrics, European
furniture from the 15% to the 20" century, porcelain, clocks, and
posters from the end of the 19™ to the early 20% century.

The Judaica collection has over 1,500 objects reflecting the
cultural heritage of Jewish Galicia from the 1600s to the 1930s
and is the largest of its kind in Ukraine. It is based on the collection
of the Museum of Artistic Crafts, the Museum of the Shevchenko
Scientific Society, the Museum of the Jewish Religious Community
(liquidated in 1940), and the collection of Maksymilian Goldstein,
given by Goldstein to the Museum for safe-keeping when the
Nazis invaded Lviv in July 1941. Goldstein was employed by the
Museum as the curator of the collection. From July 1941 to
September 1942, the Museum administration attempted to protect
Goldstein and his family from deportation, and repeatedly struggled
to provide Goldstein - as a valuable museum specialist - with the
appropriate papers. However, the Museum was unable to save
Goldstein, his wife or young daughter, and it’s likely that they
were murdered during the Aktion (round-up) of November 1942.

[lep>kaBHWIM My3eit eTHorpadii Ta XyA0XHbOIO MPOMUCIY CTBOPEHO
1951 p. LWNSAXOM 06’€JHaHHSA KONEKLi [BOX NbBIBCbKMX My3€iB —
Mys3eto xy[oXKHBOro npommcny (3acHoBaHoro 1874 p.) i My3sero
Haykosoro ToBapucTsa iMm. T. LLeBueHKa (3acHoBaHoro 1895 p.).
Todi > My3eln oTpvmas MPUMILLEHHA KOAWLWHBLOT ManunubKoi
oLaHOT KacK, 36yA0BaHOT 1900 p. 38 MPOEKTOM BifJOMOTO /ibBiB-
cbKoro apxitektopa HO. 3axapeBurya, aBTopa J1bBiBCbKOT NOMITEXHIKM
Ta cuHarorn B YepHiBusx. CborofHi 36ipka my3ero Haniuye
6711M3bKO 100 TUC. eKCMOHaTIB. LieHTpanbHe MicLie 3aiMmae KonekLis
Mam’siToK YKpaiHCbKOro HapofjHOro MUCTeLTBa. Mopyu 36epiratoTbcst
YHiKanbHi 36ipkn KONTCbKMUX TKaHWH, €Bponencbknx mebnis XV-
XX CT., nopuensHun, roAMHHKKIB, adiw KiHus XIX - nouaTtky XX
CT. Ta iH.

36ipka tofaiku CTaHOBUTb MOHAf 1500 eKCroHaTiB. Lle Hait-
6inbLua konekuis B YKpaiHi, Lo NpefcTaBse KynbTypHY CraaLLuHy
eBpeis [annumnm XVII - nepLuoi TpetHm XX cT. BoHa cchopmysanacs
Ha 6a3i konekuiit My3ero XyaoXKHboro npomuciy, Myseto Haykooro
ToBapucTsa im. T. LLieBueHka, My3eto eBpeincbKoi peniriiHol rpo-
Maau, NikBiAOBaHOro y 1940 p., Ta 36ipku M. lonbaLwwTenHa, ne-
pefaHoi BNAacHMKOM Ha 36epeXKeHHst B NUMHI 1941 p., KONWU [0
JlbBOBa YBIMLWNAW HiMeLbKi HaumcTn. Cam FonbALuTelrH 6yB Npu-
MNHATUI Ha poboTy [0 My3ero Ha mocafdy xpaHuTtens 36ipku. 3
NINMHA 1941 [0 BEPECHA 1942 p. AVPEKLis My3ero Hamaranacs
ybepertu lonbALUTeMHa Ta MOro poaunHy Bif Aenoptauii, NocTinHO
KnonoTana npo HaiaHHS NOMY, SIK LiiIHHOMY My3eMHOMY CrieLlianicTy,
BiZMOBIAHNX OCOBUCTUX LJOKYMEHTIB. Ane BpsiTyBaT KONeKLioHepa,
MOro Apy>X1HY Ta MONOALLY [JOHbKY He BAANoCs; HaliMoBipHille,
LLIO BOHW 3arvHyNW Mif Yac NMCTonafoBol akLii 1942 p.

State Museum of Ethnography and Artistic Crafts at the Institute
of Folklore at the National Academy of Sciences of Ukraine

pr. Svobody, 15, Lviv, 79000 Ukraine

Website under construction

Myszeit eTHorpadii Ta XyA0XKHBOrO Npomucy
IHCTUTYTY Hapopo3HaBcTBa HauioHanbHOT Akagemil Hayk YkpaiHu
np. Ceobopaw, 15, M. J1bBiB, 79000 YKpaiHa

+380 32 2727012, +380 32 2727808, BeH6CaNT po3pobASETLCS
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Y 1950-1970 pp. Konekuis rofAaiki MOMOBHIOBANacs 3aBAsaKM
CTapaHHAM MpaLiBHMKa My3€to, BiAOMOro YKpaiHCbKOro MuCTeL)-
TBO3HaBus lMaena >Kontoscbkoro. MaiHa MeTpsakoBa NpofoBXKMIa
I'PYHTOBHE BMBYEHHS 36ipkin rogaiku, nigrotyBana moHorpadito
npo M. lonbawTenHa. ¥ 1993 p. BucTaBka ‘Ckapbuv ranuLbkoi €B-
pevicbKol CnapLLmHM. €Bpericbka KonekLis 3 Myseto eTHorpadii Ta
XYAO0XHbOro npomucny y JIbBosi’ ekcrioHysanacs B Mysei ictopii
M. KpakoBa, 1994 p. — B My3ei eBpelcbkoi fiacnopwu B Tenb-Asisi. ¥
2000-2001 pp. 3a iHiUiaTMBM AnpekTopa My3eto PomaHa Umenuka
BMCTaBKa tofaiku Bigbyna TypHe no mictax cxigHoi Ykpainum (OHin-
pOA3epXXMHCHK, [ HINpOneTpoBChK, 3anopixxs). Y 2002-2007 pp.
BMUCTaBka ‘Ckapbu eBpeicbkoi anMumHK' ekcnoHyBanacs y
M. XeMHiL, (HimeuunHa), B m. LLnboc KiTT3ee (ABCTpis), B NONbCbKMX
mictax Cranbosa Bons, lmaHcek, LLewin, KaTosiue, 6ys BugaHmii
TPUMOBHMI (NONBCbKO-YKPaTHCbKO-HIMELbKIIM) KaTanor.

MpeameTn togaikm XVII-XX cT. 36epiratoTbcs B My3ely pi3HWUX
(oHA0BMX rpynax, po3aineHi BifnosigHO A0 MaTepiasny Ta TEXHIKM
BMrotosneHHs. Cepef, puTyanbHVX NpeAMeTiB NpefCcTaBIeHi Ko-
poHu Topu Ta Topa-Lumngu, sam (ykasku ans Topu), CBITUNbHUKY;
BMPOOU 3 TKAHWH — MapoxeTw (3aBicK Ans Hili 3 cyBosimm Topw),
TOp6uHKM Ans TopW, MOMIMTOBHI MOKpMBana. 3HauHa YacTvHa
npeameTiB nos’s3aHa 3 obpsgamu: nocyn, 6camim (nocyanHm
LS5 NaxoLwiB), WntobHi nepcTeri, me3y3u (pyTnspu 3 hparmeHToM
MOJIUTBWN Ha MeprameHTi, Wo Kpinunucs o oagipka). LliHHicTb
CTaHOBUTL 36ipka 200 BUTMHAHOK, NOAapoBaHa cBoro uacy HO.
3axapeBunuem. TakoX YHiKanbHUMK € ABi 6iMU (LepeB’siHi MOTNTOBHI
ntonitpu) XVII cT. 3 cnHaroru B 16nyHoBi koo Konomui.

36ipka topaiku e notTpebye peTenbHOro BUBUEHHS Ta KaTa-
norisauit.

OneHa rpVIHKeBVIl—I HayKOBWI NpaLiBHUK BiAAiny hoHAiB
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Between 1950 and 1970, the Judaica collection increased due
to the efforts of Pavlo Zholtovskyi, the Museum curator and well-
known Ukrainian art historian. Faina Petryakova continued the
study of the Judaica collection and prepared a monograph on
Goldstein. In 1993, the exhibit Treasures of the Galician Jewish
Heritage. Jewish Collection from the Museum of Ethnography
and Artistic Crafts in Lvov was shown in the Museum of History
in Krakow, and in 1994, at the Museum of the Jewish Diaspora in
Tel Aviv. At the initiative of the Museum’s current director, Roman
Chmelyk, the Judaica exhibition toured around the cities of Eastern
Ukraine (Dniproderzhynsk, Dnipropetrovsk and Zaporizhzhia) in
2000 and 2001. In 2002 it toured Chemnitz (Germany), Schloss
Kittsee (Austria), and the Polish cities of Stalowa Wola, Gdansk,
Szczecin and Katowice. A tri-lingual (Polish-Ukrainian-German)
catalogue was published.

Objects of Judaica from the 17" to the 20" centuries are kept
in the Museum in various collections, according to their material
and manufacturing technique. Ritual objects include Torah crowns
and Torah shields, Torah pointers, lamps, and textiles such as
Torah Ark curtains, Torah mantles, and prayer shawls. A significant
number of the objects are connected with rituals: plates, spice
boxes, marriage rings and Mezuzot cases for the doorpost
containing the Shema prayer on parchment. A collection of 200
pieces of embroidery, given by Julian Zachariewicz is a special
treasure of the Museum and the two wooden lecterns from the
synagogue in Yabluniv near Kolomyia are unique.

The Judaica collection still needs further careful study and
cataloguing.

Olena Hrynkevych Research Fellow of the Collection



XaHykanbHa namna, MonbLya, 6,1. 1900 p.

NaTyHb, NNTTSA, 24,5 X 23,5 X 11,5 cM, [HB. N° EN 9566
Hanukkah lamp, Poland ca. 1900

brass, 24,5 x 23,5 x 11,5 cm, inv. no. EP 9566

®oto B. BacuHuyka Photo: V. Vasynchuk

Myz3ert eTHorpadii Ta XyfL0XXHbOrO MPOMMUCITY
Museum of Ethnography and Artistic Crafts
®orto: My3ei Photo: Museum

Ekcnosumuis myseto
Museum exhibition
®oto: Myseit Photo: Museum
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®opteus B Mefxxnboxi 3 BUCOTV NTALLIMHOIO NeTy
Medzhybizh Fortress, Birds-eye view

®oro |. IrHateBa Photo: I. lhnatiev

MopBip’st opTeLii Ta My3eliHi kopnycu
Fortress courtyard and museum buildings
®oro I. IrHaTesa Photo: I. Ihnatiev




THE STATE HISTORICAL AND
CULTURAL RESERVE ‘MEZHYBIZH’
MEDZHYBIZH

OEP>XABHUIN ICTOPUKO-
KYNbTYPHUW 3ANOBIAHUK
‘MEXUBDK MEIDKMBIK

The Museum at the Medzhybizh fortress opened in 1971, and in
2001 formed the basis for the State Historical and Cultural Reserve
‘Mezhybizh.” The main exhibition focuses on the history of the
town of Medzhybizh and its fortress, one of the largest military
defense buildings in Ukraine. In six rooms of the southwest build-
ing, the archaeology, history, crafts, and ethnography of the region
are exhibited. The southwest building also has rooms for temporary
exhibitions, and in 2000, a Museum of the Memory of Victims of
the Holodomor, 1932-1933 in Khmelnytskyi Region was opened in
the Carriage House section.

Aside from this architectural monument built largely in the
16" century, Medzhybizh is well-known for its old Jewish cemetery
containing the grave of Israel Baal-Shem Tov, also known as the
Besht, the founder of Chassidism. Thousands of pilgrims come
every year to visit the tomb of the Besht. In the Museum, a small
exhibition is dedicated to the Besht and the life of the Medzhybizh
Jewish community. The history and foundation of Chassidism are
also displayed. There are over 30,000 Ukrainian and foreign visitors
annually.

The Judaica collection numbers 20 original objects in all, the
provenance of which is not researched, and over 50 replicas of
wooden molds for baking Purim biscuits (the originals are kept in
the Vinnitsa Regional Art Museum). The majority of them came
into the collection in the 1970s. Five objects were integrated into
the collection in 2012, among them an individual bronze seal and
a carved cornice from an Aron Hakodesh, a small cupboard storing
the Torah scroll from one of the local synagogues.

In future, it is intended to build a Judaica collection by search-
ing for and preserving objects of Jewish everyday life, crafts and

Myseln Ha TepuTopii Memxnbisbkol dopTeli byno BiAKpUTO y
1971 p., @ B 2001 p. Ha 110ro 6a3i CTBOPEHO AEP>KaBHWI iCTOPUKO-
KynbTYpHUI 3anoBigHNK ‘Mexxnbidx’. OCHOBHa eKcrno3nLisi 3oce-
pefykeHa Ha ictopii MicTeuka Meakunbix Ta oro dopteli, ogHier
3 HaMbinbLLIMX 060POHHUX crnopyp YkpaiHW. Y 6 3anax niBHiuHO-
3axigHOro KOpnycy npeAcTaB/€HO apXeOosorito, iCTOpito, pemecsna
Ta eTHorpadito perioHy. Y niBHI4YHO-CXiGHOMY KOPMYyCi MiCTATbCS
3a/1 419 TUMYacoBUX BUCTaBOK. 2008 p. B NPUMiILLLeHHI KapeTHoro
Kopnycy Biakputo ‘My3sei mam’saTi xepts [onogomopy 1932-
1933 pp. Ha XMENbHUYUNHI'.

Kpim moryTHboT dopTeui, nam’satku apxitektypu XIV-XIX cT.,
Mepkmnbixk BiLOMMIA y BCbOMY CBITi TUM, LLLO Ha CTapoOMy EBpei-
CbKOMY K1afoBULLi MiCTUTbCA Moruna I3paine baan-Lllem ToBa
(bewwTa) - 3acCHOBHMKa xacnamsmy. [lo morunu belTa LWopiyHo
NpUI3AATb TUCAYI NANOMHMKIB.

Y My3ei pie HeBenwnka ekcnosuuis, npucsayeHa bewty, a
TaKoOX MokasaHo MobyT eBpeicbkoi rpomagm Mepxmnboxa, i
icTopiro Ta 3apoakeHHs xacuam3smy. LLlopiuHo 3anoBigHVIK BigBigye
MoHaf 30 TUC. yKpaiHCbKMX Ta iHO3eMHUX TypucTiB. OCHOBHOIO
LliNnbOBOIO ayAUTOPIELD € POANHM, KOTPi MOJOPOXKYHOTL MO YKpaiHi,
TYPUCTUYHI rpynu.

36ipKa roaaikn HapaxoBy€E BCbOTO 20 OPUTiHaNbHUX NPeaMETIB,
MOXOMKEHHS AKMX He [OCNIAXEHO, Ta MOHAZ, 50 penik 3 AepeB’aHNX
dopm pns Buniukm neuvsa (opuriHanm 36epiratotbes y BiHHWLb-
KOMy 0611aCHOMY XY[OXKHbOMY My3el). BinbLuicTb NpeAMeTiB no-
Tpanuna fo oHAIB Lie B 1970-i pp. 5 €KCMOHATIB HafinLWIo y
2012 p., cepef, H1X — ocobucta BpoH30Ba nevaTtka, pisbbneHNn
KapHu3 Bi ApoH lakopgeLly ofHi€El 3 MicLieBNX CMHArOT.

Crparerisi popMyBaHHSsi MalbyTHLOT KOMEKLiT FoAaTK CKkepoBaHa

The State Historical and Cultural Reserve ‘Mezhybizh’
vul. Zhovtneva, 1, Medzhybizh, Letychivskyi region
Khmelnytska Oblast, 31530 Ukraine

[lep>kaBHWI iCTOPVKO-KYNbTYPHWIA 3an0BiAHMK ‘Mexmnbixx’
BYy/1. )KOBTHeBa, 1, cMT. Mefxunbix, JleTnuiBcbkuii palioH,
XMmenbHuLbKa 0651acTb, 31530 YkpaiHa

+380 3857 97123, +380 3857 97130, medzhibozh@ic.km.ua
www.mezhibozh.com
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Jlamna xaHykanbHa (XaHykis). MepLua non. XX cT.

Mertan, B1coTa - 27 CM, AiaMeTp NiACTaBKM — 10,5 CM, IHB. N° Hp 366
Hanukkah lamp, first half 20t c., metal, height: 27 cm,

diameter of base: 10,5 cm, inv. no. Nd 366

®oto O. Moropinbusa Photo: O. Pohorilets

Ha MOLUYK Ta 36MpaHHs peuelt eBpeicbkoro nobyTy, pemecna
TOpriBni, ki Hagann 6 MOXMWBICTb BIATBOPUTU XXWTTS €BPEIB
MiCTeyka M nokasaTn 3HaYeHHS EBPEMCHLKOI rPOMagU B PerioHi.
[>kepenamu dhopMyBaHHS KoneKLii, B NepLUy Yepry, € HeopraHi-
30BaHW PUHOK aHTUKBAPpiaTy, Ae 3AiNCHIOETLCA KyNiBNS MPeaMETiB,
a anst ohoOpMIEHHS eKCMO3ULLi ByayTb BUKOPUCTOBYBATHCh Mpe-
METW 3 MPUBATHUX KOMEKLiN.

Okpemunm Migpo3AiNom NaaHy€eTbCs NoKasaTh iCTOPIto Xacu-
[13My, BUKOPUCTOBYOUM KOMii @KCMOHATIB | AOKYMeHTiB. KiHLieBMM
pe3ynbTaToM 36MpaHHs KonekLii byae BiATBOPEHHS iHTep'epy €B-
pencbKoro byAVHKY NepefBOEHHNX YaciB Ta peMiCHUUMX | TOProBMX
NpUMILLEeHb.

LLle ogHMM HanpsAMKOM HayKOBOT AisANIbHOCTI € MOLLYK Npef-
MeTiB, siKi moxoAsTb 3 Mefknb0xa, B KONEKLisX iHLIMX My3€iB Ta
NPpUBAaTHMX 36ipKax — 3 MeTOHo X KaTanorisadwii.

B mocTinHin ekcno3unuii My3ero eMOHCTPYETbCSA XaHyKist Moy.
XX CT., BUrOTOB/IEHA 3 KOBTOrO METasly Ta MOKpUTa HifliM METANOM.
BoHa € ofjHMM i3 3pa3KiB CepiliHOro 3aBOACHKOrO BUPOOHMLITBA
[OBOEHHOTO Yacy. 3a popmoto BOHA NOAIGHA fO CEMUCBIUHMKA —
MeHopu. Knenm Hemag, Tak camo aK i faHMX Npo MicLie 1 Yac BU-
rotosneHHa. Big xaHykanbHWX namn KiHug XIX cT. us xaHykis
BifJPi3HAETbCSA TEXHIKOKO BMIOTOB/IEHHS, @ CaMe 3aCTOCyBaHHAM
6inoro NOKpUTTS, LLO iMiTye cpibno.

Oner Moropinewb gupextop
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trade to create a sense of the former Jewish life of the town and
the significance of the Jewish community in the region. Items
found in antique markets and objects from private collections con-
tribute to building the collection. It is also intended to search for
items originating from Medzhybizh in collections of other muse-
ums and private collections, and to catalogue these items.

Separate sections are planned to show the history of Chas-
sidism using copies of objects and documents. The final result of
the collection will be the re-creation of the interior of a Jewish
home of the pre-war period, as well as craft shops and trading
stores.

In the Museum’s permanent exhibition, a Hanukkah lamp from
the early 20t century is displayed. Made from yellow metal and
covered with white metal, it is one of the examples of mass pro-
duction of the pre-war period. A factory stamp is missing, as well
as data about the place and year of its manufacture. This Hanukkah
lamp differs from others of the end of the 19" century by its man-
ufacturing technique, and by the use of a white-metal covering,
imitating silver.

Oleg Pohorilets Director



THE STATE CENTRAL MUSEUM
OF TAURIDE SIMFEROPOL

LIEHTPANTIbHU MY3EN TABPUON
CUM®EPOMO/b

The State Central Museum of Tauride was created in 1921 by merg-
ing the collections of two museums: The Museum of Antiquities
of the Tauris Scientific Archive Commission (founded in 1887) and
the Natural History Museum of Tauride Province Zemstvo
(founded in 1899). The collection of the Museum of Antiquities was
created from archaeological discoveries, and the collection of the
Natural History Museum contained an entomological collection,
herbaria, stuffed animals, and geological samples. The exhibition
of the Central Museum of Tauride opened in May 1923 in the build-
ing of the former Officer’s Club.

Today, there are more than 100,000 objects in the Museum’s
collection, and over 30,000 are archaeological discoveries repre-
senting periods in Crimean history from the Paleolithic to the Mid-
dle Ages. The collection of graphic art from the late 18" to the early
19'" century is of great interest, while the ethnography of the peo-
ples from Crimea is reflected in the collection of fabrics, clothes,
metalware, and wooden objects. The Museum’s target audience is
primarily children, but it also attracts older students, local resi-
dents and tourists visiting the Crimean peninsula.

During the 1920s, staff members of the Central Museum of
Tauride participated actively in expeditions to study the everyday
life and culture of various Tatar, Bulgar, and Greek settlements,
Krymchak and Jewish artisanal industries. Most of the 100-piece
Judaica collection came to the Museum at this time and includes
items of worship and everyday life, photographs and negatives.
Together with the material related to the culture of the Crimean
Karaites, they are preserved in various departments of the collec-
tion according to their material and technique. It is very difficult
to determine the exact provenance of these items and how they
came into the Museum’s collection because the old inventory books
were destroyed during World War II.

[ep>xaBHuit LleHTpanbHWin my3eit TaBpuau 6yB CTBOpEHWUI
1921 p. WNSXOM 06’€fHaHHS KoneKLil ABOX My3eiB: Myseto cTa-
pOXMTHOCTel TaBpiicbkoi BueHot ApxisHoi Komicii (3acHoBaHMi
1887 p.) i MpupoaHNUO-icTOpUUHOrO My3eto TaBpiliCbKOro ry-
6epHCbKOro 3emcTBa (3acHoBaHWM 1899 p.). 36ipka My3eto cTa-
POXKMTHOCTe (POpMyBanacs 3 apxeosoriyHnX 3Haxigok, a KonekLis
[TpYPOAHMNYO-ICTOPUYHOTO MY3€HO MICTMa €HTOMOJONIUHY KO-
nekuito, repbapii, uyuena TBapuH, reonoriyxi B3ipui. Ekcnosuuis
LleHTpanbHoro myseto TaBpuam Bigkpunacs y TpasHi 1923 p. B 6y-
pisni konuwHboro OdilepcbKoro 3i6paHHs.

HWHI Konekwiga My3ero Haniuye MoHag 100 TUC. eKCNOHaTiB. 3
HWX MOHAaJ 30 TUC. — apXeOosIOTiUHi 3HaxiaKK, Lo BigobpaxkatoTb
nepiogu ictopii Kpumy Big naneonity o cepeaHboBiuYs. Benunkui
iHTepec BUKAMKae 3i6paHHs rpadikn kiHus XVIII - nouatky
XIX cT1. 3 kpaesmaammn Kpumy. LliHHUM pgxxkepenom 3 eTHorpadif
HapofiB Kpumy € konekuis TKaHWH, 0asary, MeTaneBoro nocyay,
Bupobie 3 fepesa. LlinboBONO ayanTOpIEtd My3€t0 € MEepeBaxHO
AiTW, @ TaKOXK CTYAEHTU BULLIMX HAaBUYANTbHWUX 3aKMafiB, MeLUKaHLi
MicTa Ta rocTi MiBOCTPOBa, AKi LliKaBNATbCS iCTOPIiErO Kpato.

Y 1920-i poku cniBpobiTHMKM LIMT 6panu akTUBHY yyacTb B
eKCMeaunLisx 3 BMBUEHHS MOOYTY Ta KynbTypu HaLioHanbHUX
paioHiB: TaTapCbKMX, 6OMrapCbKUX i FPeLibKMX KOMroCniB, KPUM-
YaLbKMX Ta EBPENCbKMX KyCTapHMX npomucnis. Toai Ao myseto
noTpanuia OCHOBHA KiNbKiCTb NpeaMeTiB rofdaiku, Lo Haniuye
61113bKO 100 eKCroHaTiB: KynbToBi, NobyToBi peui, hotorpadii i
HeraTuaw. Bci BOHW, siK i npeMeTH, MOB’s3aHi 3 No6yTOM Ta Ky/ib-
TYpPOIO KPUMCbKMX Kapaimis, 36epiratoTbcs y pisHUX POHAOBMX
rpynax, po3fineHi 3a matepia/siom Ta TeXHIKOK BUKOHaHHs. BcTa-
HOBWTW, Bif KOTO i KOMIM MOTPANUAM Li €KCMOHATK [0 KonekLuii,
Ay>Ke CKMapgHo, OCKiNbKW CTapi iIHBEHTApHI KHUIM BTPayYeHo nif
uac Benukoi BiTumsHsHoi BitHW. Cepef, LiikaBnx 06’eKTiB — okca-

State Central Museum of Tauride
vul. Gogolia, 14, Simferopol, 95000 Crimea, Ukraine

LleHTpanbHuit mysei Taspuamn
Byn. lorons, 14, M. Cumcbeponons, 95000 Kpum, YkpaiHa

+38 0652 25251, http://tavrida.museum.crimea.ua
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LleHTpanbHWi my3en Taspuaun
Central Museum of Tauride
doto O. benonnotosoi Photo: O. Beloplotova

MUTOBMIA Yoxon Ha Topy (Topa-maHTn) Apyroi nonosuHu XIX cT. 3
BULLIMTMM 300MOPHUM Ta POCIIMHHUM OpHameHTOM; boppose
aT/lacHe NaHHoO 3 TeKCTOM — LumTaToto 3 Topu (1898 p.), ilepeB’siHa
pyuka cysoto Topu (Aueli-xaim), iHkpycToBaHa KicTkoro (XIX cT.),
pepes’sHe alile, po3dapboBaHe CMHIM Ta UepPBOHMM KONIbOPaMM
3 3ipoukamu 6POH30BOrO KOMbOPY, a TAKOX ABa fepeB’siHNX CBiY-
Huku ans LLlabaty kiHus XIX — nouatky XX cT., Ha IKUX € YOPHUIA
Hanwuc iBpUTOM ‘Epycanmm’.

Mys3eit LiinecnpsiMoBaHO He 3aiMa€eTbCs 30MpaHHAM toaaiku,
ane sKLLO 3'9BNAOTLCS HOBI €KCMOHATU M JOKYMEHTU | € MOXX/IUBICTb
X NpuAGaTH, TO BOHW MOMOBHIOOTb KOMEKLItO.

HaTtans Kop3tok Haykoswit npauisHuK Bigainy doHais
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Among the most interesting Judaica objects are a velvet cover
for a Torah from the second half of the 19" century with embroi-
dered animal imagery and floral ornaments; purple satin panels
with a textual citation from the Torah (1898); wooden bone inlaid
handles of a 19" century Torah scroll; a wooden egg found in a
Karaite synagogue painted in blue and red with stars painted in a
bronze colour, and two wooden Shabbat candle holders from the
late 19" or early 20t century with the Hebrew inscription 'Yerusha-
layim' written in black.

The Museum does not actively collect Judaica, however, if in-
teresting objects and documents become known, it may be possi-
ble to acquire them to enhance the collection.

Natalia Korzyuk Research Fellow of the Collection
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Excnosnuia ‘Munyne Taspuan’
Museum Exhibition ‘The Tauride Past’
®oto O. benonnotosoi Photo: O. Beloplotova



CBiuHVKM ans LLabaty

KiH. XIX = nou. XX cT. [lepeBo. 23,1 X 14 CM
IHB. N° KIM-14034, ETH-870

Shabbat candle holders

Late 19" - early 20™" c., wood, 23,1 X 14 cm
inv. no. KP-14034, Ethn-870

®oto H. Kopstok Photo: N. Korzyuk
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BIAN'YKUN YYACHUKIB

Bonopgnmup BanbkoB Lis nporpama fana MeHi YUyaoBy Harogy nobytu y Kosi

My3eHWX npodecioHaniB 3 pi3HWMX KYTOUKiIB YKpaiHW, HanaroguTn ApysHi npo-
eciiHi cTocyHKW, 0OMIHATUCH [OCBIAOM 11 0COBUCTO MOCMINKYBATMCA 3 NPOBIfA-
HUMUK haxiBUSMU My3eliHOT CrpaBu Ta €BPECHbKOT KynbTypHOT CragLluHu

€sponu.

Hartans Kopstok [1ng meHe nporpama KeTep cTana BEIMKMM MOCTYMOM Ha LAsSXY NpodeciinHoro
CTaHOB/IEHHS AK My3e/HMKa. [IAKYI0 38 MOX/IMBICTb 3aHYPEHHSA B My3€lHY tofaiky.

OneHa lpuHKeBnu lMporpama Ketep gonomorna 3po3ymiTu, LLO
3aBAAHHSM My3eliHWX NpaLiBHUKIB € 36epertu, 4OCIgUTY i1 Mne-
penatyv iHhbopMaLito HAaCTYMHWUM NMOKOMIHHSM NPO My3€eiHi npes-
METW, siKi HecyTb y cobi BeNMKY iCTOPIFO XXMUTTS OKpemoi ocobu Ta
Hapofy 3arasiom.

Makcm MapTuH HaBuanbHWIA Kypc, MogibHMM fo nporpamm
KeTep, 6yB NMOTpiOHMI My3eHMKaM YKpaiHW 20 poKiB TOMY, He-
00XiAHMI 10 pokiB TOMY, 3apa3 KeTep — Lie NpOCTO EAVHUI LLAHC,
MOXXTMBO, OCTaHHIN.

Knaspis KonecHukoa Ynm cTaB ans meHe Ketep? CniBapy>kHiCTb ntofein, ogep-
XKMMUX OfLHIELD CNpaBoto — 36epert nam’sTb Npo MunHyne. MNMpodeciinHa komaHaa
opraHisaTtopis — Hacamnepepg ®enicitac, Mikaena ta BiTa - ki 3a 1i 16 AHiB Bk1anu
B Hac He TiNbKM CBOT 3HaHHS, a i CBOKO AyLuy. M MM — yuacHWKM nporpamu — siki
HaBUMNMCS fo6pe NnaBaTi y LibOMy 6E3MEXHOMY OKeaHi Nij Ha3BOK My3eiHa

rofaika.

Hatans Kpokic ®ytnsp gns cysoto Ectep B iHBeHTapi oHAy
SApocnasu My3nku 3HaumBca Ak ykaska ans Topw. lNporpama
KeTep ponomorna MeHi BUNPaBUTK LIKO MOMUIKY, @ TaKOX 3[10-
6yT1 6arato HOBWX 3HaHb B rany3i toAaikv i BCTAaHOBUTU KOHTaKTK
3 L[iKaBUMU NTHOAbMMU.

BikTopis Myapuubka lNporpama Ketep Hagana meHi, B nepLuy
yepry, CTUMyn 415 NofanbLLol poboTu Hapg KonekLiero oaaiku i
py>ke [obpux Koner.

TeTaHa Jlo3oBa Matouu B CBOIX 3aMacHMKax Ta eKCNo3unLisiX, MOXK/TNBO, HEUYNCEbHI,
ane LikaBi eKCMoHaTK, XO4EMO O3HaMOMMNTM 3 HUMMW LUMPOKe KOO haxiBLiB i nto-
6uTenis toaaikuM, a TaKoX NMOrNMOUTK BNACHI 3HaHHS — i CeMiHap yCnillHO BUPILLVB

Lie 3aBgaHHs.

IpnHa MeneLukina MNporpama Ketep cnpusie BBei€HHIO YKPaTHCbKMX KOMEeK-
Lt togaiku B 3arafibHOEBPOMNENCbKMIA KOHTEKCT. [loNy4YMBLUNCE A0 HafbaHb
Cy4aCHOT CBITOBOI ‘€BPEMCHKOT MY3€0/10riT, yYaCHMKM Nporpamu oTpumanm
HOBWM IMNYNbC A0 BUBUYEHHS Ta MONynspu3aLii Konekwuin rogaikin BiTYn3Ha-

HUWX My3€iB.
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[anuno HikitiH CemiHap 3aBepLumBcs. Ane nuwimnncs
He3abyTHi Bpa>XeHHSs Bif, 3HalOMCTBA Ta CMifKyBaHHs
3 Koneramu, 3'sBUBCA CMPaBXHil iHTepec fo roaaikuy,
3peLUToro, BUHMKO HaxKaHHS NPOJOBXYBaTV PO3Mo-
yate. Tomy g BneBHeHWM — Hal KeTep TpnBae!



CgitnaHa Migay6Ha 5 po3ymina, Lo 6arato Yoro He 3Hato B rasysi
topaikun, nporpama Kerep mokasana - Hackinbku 6arato. Ha-
BUAHHS 3aBepLUNIOCS, OfHaK Tenep s 6auy nepcnekTuBM po3-
BUTKY Konekuii Muxanna Mapmepa i cnogisatocs, Lo nonepegy
MeHe Uekae LjikaBa focnigHuLbka pobora.

Harans LLleBueHko [Mporpama Ketep Bigpi3Hanacs npogymaHum
CUCTEMHUM MiAXOAOM Y BUK/IAAI OCHOB My3€€3HABCTBa B ranysi
rofaiky, a TaKOX YIiTKOO | AOCTYMHOM METOAMKOK NPOBeAeHHS
MPaKTUUYHWX 3aHATb. Bce Lie 3ymoBMIO BENNKY KOPUCTb CEMiHapy
N5 PaxoBOro po3BUTKY.

AHHa MepBepoBcbka OCHOBHaA ified, AKy 5 BUHeCna 3 CeMiHapy i sika CTaHe 415 MHE KepiBHOO B po-
60Ti 3 nopanbLLoro po3sntky Myseto Mam’sTi eBpelicbkoro Hapoay Ta fonokocty B YkpaiHi, Le Te, Wwo
CyYacHWI My3ei He CTaHOBUTb COHOO CYKYMHICTb €KCMOHATIB, afle Ma€ CTBOPHOBATK 06pasu.

XoTinocs 6 BUCNIOBUTM MOAsKY iHiLiaTopamM Ta opraHizaTopam nporpamm Ketep, a Takox Big3HauuUTH
BOaNNiN BUOIp yuacHMKiB, cepep sikmnx 6yno 6arato BMCOKOKBanNiikoBaHMX crieLianicTis, 3aLikaBneHnx

y npoecinHOMy CinKyBaHHi.

CeiTnaHa ManatHa Mporpama Ketep po3Lumpuna cepy Moix 3HaHb LLOAO py-
TyanbHWX Ta NOBYTOBUX NpeaMEeTiB rofgaiku. [1ns MeHe Lie fy>ke BaXKVBO, TOMY
L0 36ipka My3eto iCTOPMUHMX KOLUTOBHOCTEN YKpaiHWN CKIAAa€ETbCs 3 EBpEit-
CbKMX LiepeMOHialbHNX NpefMeTiB i3 4OPOroLiHHOro meTtany. EdekTuBHIN gi-
ANbHOCTI cemiHapy cnpusina Bita Cycak, BUpiLLytouM opraHisaliinHi nnTaHHS
Ta 0cobUCTi Npobnemu yyacHuKiB. BapTo Big3HaunT haxosicTb nepeknapavis.

YMOBW NpoXunBaHHs 6ynu uyaosi. Bcim gysxe askyto.

OneHa LUeBuyk Hanuikasilummmn ans meHe 6ynu
NPaKTUYHI 3aHATTS, KOV MU iHAMBIAYanbHO, B rpy-
nax YM BCi pa3omM po3rnsgany npefmeTn eBpeit-
CbKOFO MUCTEUTBA, Ainnnncs iHbopmalieto Lwoao
CBOTX MYy3eMHNX KoMeKLin. [IaKyro BCiM 3a 3HaHHS,
3a H6akaHHS 11 Hagani cninbHO NpaLoBaTHl.

Oner Moropineyb [Mporpama Ketep 3mycrna npauiBHWKiB 3anoBifiHMKa 3MiHWTW CBOT NOrNAAM Ha Npeg-
MeTW tofaikv B My3eliH1X (hoHAAX Ta MOBEPHYTUCH [0 HUX ‘06AnUUsM’. HaBuaTUCS HiKoNW He Mi3HO, Tak
CaMO K 3HaXOAUTW APY3iB — L pa3 NepeKoHaBCs y LibOMy 3aBASKM yyacTi B MPOrpami.

CeitnaHa TumkiB Y JIbBiBCbKi akafemii mucteuTs nobytysana
[OYMKa, L0 CTyAeHT Hanbinblue 3HaHb | HABMUYOK OTPUMYE He Bif
BMK/afaya, a Bifj CTBOPEHOT HUM HaBuanbHOT aTmocdepu. 4 3ra-
fana npo ue nig vac TpeHiHris nporpamu Ketep. [I-p ®enicitac
alimaH-EniHek, unii NpodecinHUA piBeHb BUKIMKAE 3axon-
NEHHS, 3aBXAM 3 BEIMKOKO YBAroko Np1cyxanacb A0 AyMKU yyac-
HWKIB cemMiHapy i 3ymina cTBOpPUTM atmocdepy “KMBOro’
HaBYaHHS. YuacTb y CeMiHapi fana nowToBX A0 HOBUX JOCNiA-
>KEHb | 3HAUHO PO3LLUMPMIA MOXKIMBOCTI JOCTYNY A0 iHbopMaLliii-
HWX pecypciB.

Hapis Ydimuea BctaHoBneHHSs NpodeciliHX KOHTaKTIB Ta 38'513-
KiB — OCb OfjHe 3 HaNTONOBHILUNX [OCATHEHb Nporpamu. Moxxnu-
BICTb HE NLIE MPUMNMATK 3HAHHS, ane i JiNMUTUCh, MOXKUBICTb
BUITK 32 MEXi My3et0, B SIKOMY MpaLFo€ELL, NObaunTh, SK npaLto-
FOTb iHLUI, @ OT>)KE MOAMBUTMUCH | Ha CBOKO POBOTY 3 HOBOT TOUKM
3opy. MpodecinHni picT - Le He NuLie TeopeTUUHi 3HaHHS Ta
NPaKTUUHI HaBUUKM, Lie LLie 3aXOMIeHHs poboToro 1 ocMUCeHa
BiAMOBiAaNbHICTb 32 IKICHE BMKOHAHHS.
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PARTICIPANT FEEDBACK

Tetiana Lozova Our depositories and exhibitions are not numerous, but

there are very interesting objects. We would like to share them with a
wide circle of experts and amateurs of Judaica, as well as ourselves, to

understand something new, and the seminar successfully solved this
problem.

Olena Hrynkevych The Keter programme helped me to understand that the task of a museum worker
is to preserve, research and inform the next generation about the objects in the collections, which
carry in themselves a rich history of the life of a specific person and a people in general.

Klavdia Kolesnikova What is the Keter Program for me? A brother-
hood of people united by one obsession - to preserve memory
about the past. A professional team of organizers - first of all,
Felicitas, Michaela and Vita who for 16 days shared their know-
ledge and passion with us. And we, the program participants, who
learned to swim well in this ocean without limits called ‘Museum
Judaica.’

Maksym Martyn Museum professionals in Ukraine needed an ed-
ucational course like that of the Keter Program twenty years ago;
it was necessary ten years ago, and now Keter is simply our only
chance, maybe our last chance.

Anna Medvedovska The main idea that | took from the seminar, and what will be a driving force for me in
further creating and developing the Museum of the History of the Jews and the Holocaust in Ukraine, is
the fact that the contemporary museum is not just a collection of exhibits, but must create images.

I would like to express my thanks to the founders and organizers of the Keter program, and also to note
the fortunate choice of participants, among whom were many highly-qualified specialists interested in pro-

fessional communication.

Natalia Korzyuk For me the Keter Program was a great step on
the journey of becoming a museum professional. Thank you for
the opportunity to immerse myself in museum Judaica.

Iryna Meleshkina The Keter Program promotes the introduction
of Ukrainian Judaica collections in a general European context.
Getting involved with the achievements of contemporary world-
wide ‘Jewish museum studies,’” program participants received a
new impetus to study and popularize the Judaica collections in our
country’s museums.

Natalia Krokis The box for the Ester scroll was marked in the inventory of the Yaroslava

Muzyka collection as a pointer for a Torah. The Keter Program helped me fix this mistake,
and also acquire new knowledge in the field of Judaica and make contacts with inter-

esting people.

Victoria Mudrytska The Keter Program gave
me, first of all, a stimulus for further work on
the Judaica collection, and very good col-
leagues.

Danylo Nikitin The seminar is now over. But unforgettable impressions

remain from meeting and talking with colleagues. | really acquired a

genuine interest in Judaica, and | have a desire to continue what we

started. So | have no doubt - our Keter will continue!
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Svitlana Palatna The Keter Program widened the sphere of my
knowledge about ritual and everyday Judaica objects. For me this
is really important because the collection of the Museum of His-
torical Treasures of Ukraine has Jewish ceremonial objects with
costly metal. Vita Susak facilitated the effective progress of the
seminar and solved organizational problems and particular issues
of the participants. Our living conditions were wonderful, the
lunches delicious. Thank you to everyone.

Svitlana Piddubna | understood that | didn’t know a lot in the
sphere of Judaica, but the Keter program showed me how much |
didn’t know. Our study has ended, but now | see perspectives for
the development of the Mikhail Marmer collection and | hope that
in the future much interesting scholarship will take place.

Oleg Pohorilets The Keter Program forced me and my colleagues at the seminar to change
our views on Judaica objects in museum collections and face them ‘head on.” It's never too
late to learn, just like it’s never too late to make friends - | became convinced of this once

again thanks to participation in the program.

Natalia Shevchenko The Keter Program sets itself apart with its well-conceived systematic
approach in laying out the foundations of museum work in the sphere of Judaica; and also
with its clear and accessible methodology of carrying out practical tasks. All these museum
studies were extremely useful for professional development.

Olena Shevchuk For me, most interesting were the practical
classes, when individually, in groups, or all together we examined
and studied objects of Jewish art, and shared information about
our own museum collections. Thank you to everyone for his or her
knowledge, and desire to continue to work together.

Nadia Ufimtseva Making professional contacts and connections,
this is one of the most important achievements of the program.
The possibility not only to acquire knowledge, but also to share
and exchange, to go beyond the limits of the museum you work in
and to see how other people work, and so to look at your own work
from a new point of view. So professional growth is not only the-
oretical knowledge and practical habits, but also becoming aware
of responsibilities and quality.

Svitlana Tymkiv At the Lviv Academy of Arts there was an idea that a student receives most knowledge and skills
not from the teacher, but from the teaching atmosphere created by the teacher. | remembered this during the sem-
inars of the Keter program. Felicitas Heimann-Jelinek, whose professional level caused such interest, always listened
to the thoughts of seminar participants with great attention and was able to create an atmosphere of active learning.
Participation in the seminar gave a push to new research and significantly widened possibilities for access to infor-

mational resources.

Volodymyr Valkov This program gave me an amazing opportunity to be in a circle of museum pro-
fessionals from various corners of Ukraine, to establish friendly professional relations, exchange
experiences and to personally consult with leading experts in the fields of museum studies and
European Jewish cultural heritage.
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BIOTPA®IYHI AOBIAKU BUKNTAOAUIB

Canni bepkoBuY - ronoBHUM BUKOHaBUNiA npekTop OyHAaLii PoTwmnnbaa
(faHagiB) y €sponi. OTpumana cTyniHb 6akanaBpa MMUCTELTB, @ TaKOX
6akanaepa 3 colianbHoi pob6oTv B MenbbypHCbKOMY yHiBEpPCUTETI, 3roAom
300yna cTyniHb Marictpa B rany3i ocBiTn B YHiBepcuTeTi JlaTpoy6. MeLu-
kana B I3paini Ta CLUA, npautoBana sk He3anexHa »XypHanicTka, B OCHOB-
HOMY A8 aBCTPaniMCbKMX HOBUHHMX BMAAHb. 1993 POKY ocennnacs y
CnonyyeHomy KoponiBcTBi, e 6epe aKTMBHY yuacTb y XXUTTi MiCLLeBOT €B-
percbkoi cninbHoTW. [lo PyHpaauii PoTwnnbaa npuiiina 2008 poky. Mepep
Tim npautosana y PyHpaauii ‘Benuka Jlotepes,’ ypsagoBomy oprati, Lo 3ai-
Ma€eTbCs PO3MOAINOM 6narofinHNX KOLWTIB, OTPUMAHWMX Bif NPOAaXxy note-
peliHnx bineris.

[aHa BaiipamoB 306yna MaricTepcbkumin CTyMiHb 3 EBPENCbKMX CTYAiN Ta
oceith B Touro Graduate School y Hbto-Mopky. Micns 3aBeplieHHs Ha-
BUaHHs byna aupekTopkoto LleHTpy ans Monogi ta HedopmansHor €speit-
cbkoi OcBiTn y bepnini. 3rogom npautosana y ®yHpauii Ponanga C.
Naynepa, ne kepysana HauioHanbHUM Bigainom 3 MutaHe Monogi ta Oc-
BiTW y HiMeuunHi. ¥ 2009 poui noyana npawtoBaTil afMiHiCTpaTOpOM rpaH-
TOBMX Nporpam y €sponeiicbkin PyHpauii PoTwunbga (MfaHagpis). Y i
000B’s13KM BXOAWTH KEPIBHWLTBO NpOrpamamun po3byAoBun rpomaf, Kynb-
TYPHWMM NPOrpamamm Ta rpaHTOBMMM MpOrpamamu 3 €BpPencbKoi cnap-
LLMHW.

XKroni-Mapt KoeH - kypaTtopka €Bpelicbkoro IctopnuHoro Myseto B Am-
cTepAaMmi. 13 2000 poky 3almaeTbCs icTopieto KonekL,ii My3ero y poku BiliHW.
3a ueit vac po3pobuna 6a3y faHVX BTpaueHnX i nepemileHnx apredakTis
3 konekuii (www.jhm.nl/looted). CninbHo i3 ®enicitac MarimaH-EniHek, pe-
naryBana KHury 3aHegbai cigku. [Jons LepemoHianbHMX €Bpesicbkmx
06’ekTiB nig yac [pyroi CsiToBoI BiviHu Ta nicns Hel (IHCTUTYT mucTelTBa
Ta npaBa, Yenbc. Y cnisnpaui i3 €8pericbkum IcTopruHmum Myseem y Am-
cTepAami, 2011). XKroni-MapT - uneHkuHs Pobouoi rpynu 3 rogaiku Ta Kynb-
TypHOT BNacHoCTi espencTtea npv [lopaauint Paai €eponencbkoro IHCTUTyTy
Cnaawwxn LWoa.

Codis [sik € prpektopom LieHTpy micbkof ictopii LieHTpanbHo-CxigHoT €B-
ponw y JTbBosi. [Joktopcbkuii ctyniHb (Ph.D.) 3p06yna B IHcTUTYTi dhinocodit
Ta couionorii Monbcbkol akafemil Hayk (Bapiuasa). HaBuanacs Ha marictep-
CbKilt nporpami y LleHTpanbHO-EBponencbkomy yHiBepcuTeTi y BynaneluTi
Ta nporpami ‘cnewiianicta’ icropuuHoro akynbreTy JIbBiBCbKOro HaLioHas b~
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Sally Berkovic is the Chief Executive of the Rothschild Foundation (Hanadiv)
Europe. She has a BA and a BSW from Melbourne University and later com-
pleted a MEd at Latrobe University. She has lived in Israel and the USA, work-
ing as a freelance writer, primarily for Australian news outlets. She settled
in the UK in 1993 and is actively involved in Jewish issues in her local com-
munity. Prior to joining the Foundation in 2008, she worked at the Big Lot-
tery Fund, the Government body that distributes charitable funds based on
the sales of lottery tickets.

Dana Bairamov received a MA in Jewish Studies and Education from the
Touro Graduate School, New York. After graduation, Dana directed the Cen-
tre for Youth and Jewish Informal Education in Berlin, and then worked for
the Ronald S. Lauder Foundation where she developed and managed its Na-
tional Youth and Education Department in Germany. In 2009, Dana joined
Rothschild Foundation (Hanadiv) Europe as the Grant Programmes Officer
responsible for the Community Development, Culture and Jewish Heritage
Grant Programmes.

Julie-Marthe Cohen is a curator at the Jewish Historical Museum in Ams-
terdam. Focusing on the wartime history of the Museum'’s collection since
2000, she has developed a database of missing and misplaced objects from
the collection (www.jhm.nl/looted). Together with Felicitas Heimann-Jelinek,
she edited Neglected Witnesses. The Fate of Jewish Ceremonial Objects Dur-
ing the Second World War and After (Institute of Art and Law, Wales. In co-
operation with the Jewish Historical Museum Amserdam, 2011). Julie-Marthe
is a member of the Judaica and Jewish Cultural Property Working Group of
the Advisory Council of the European Shoah Legacy Institute.

Sofia Dyak is the director of the Center for Urban History of East Central
Europe in Lviv (Ukraine). She holds a PhD from the Institute of Philosophy
and Sociology of the Polish Academy of Sciences (Warsaw). She graduated
from the MA program at Central European University (Budapest) and holds
her BA from Lviv University. Her research interests include post-war history
of border cities, heritage and urban planning, as well as myths and city
branding. Sofia Dyak was a fellow at the Center for Holocaust and Genocide
Studies in Amsterdam and the Institute for Human Sciences in Vienna.



Michaela Feurstein-Prasser is currently a freelance historian and cultural
manager in Vienna. She received her PhD in History from the University of
Vienna and a Diploma of French studies. From 1993 - 2011, she worked at the
Jewish Museum in Vienna where she was the co-founder of its Education
Department and later worked as a curator. She has published educational
material for teachers about Jewish history and religion and the city guide
Jewish Vienna.

Sarah Harel Hoshen is currently the Curator of Judaica and Changing Exhi-
bitions at the Jewish Museum in London. In 1994, while serving as the Di-
rector of Exhibitions at the Jewish Diaspora Museum in Tel Aviv, she
organized the major exhibition Rediscovered Treasures: Judaica Collections
from the Museum of Ethnography and Crafts in Lviv, Ukraine, and edited its
scholarly catalogue (1996).

Felicitas Heimann-Jelinek is an independent curator, researcher and muse-
ums consultant. She received her PhD in Jewish Studies and Art History from
the University of Vienna. Focusing on Jewish cultural history, she has been
working as a curator in Jewish museums in Europe and in the United States
since 1984. From 1993 to 2011, she was the chief curator of the Jewish Mu-
seum in Vienna. As a university lecturer, her specialities are Jewish art and
museology.

Halyna Hlembotska is the former senior researcher of the Department
of 19th and 20th Century European Art at the Lviv National Gallery of Arts
(1988-2004). She co-authored the exhibitions Religion and Everyday Life of
Galician Jews as Seen by the Artists (2000) and Images of a Vanished World
(2003). She is the author of many articles about Lviv's Jewish artists. Her
prime interests are Jewish history and theory of art, and the fate of Lviv’s
Jewish artists during WW2.

Yaroslav Hrytsak is professor at the Ukrainian Catholic University and Di-
rector of the Peter Jacyk Program for Studies of Modern Ukrainian History
and Society. He has taught at Columbia University (1994, 2004), Harvard
University (2000-2001), and the Central European University in Budapest
(1996-2009). He is the author of numerous publications in modern history
of Eastern Europe, and has received various Ukrainian and foreign awards
for scholarly achievement and intellectual courage.

HOro yHiBepcuTeTy im. IBaHa PpaHka. [JocnigHWLbKi 3aLlikaBNeHHsS OXO0nto-
HOTb MOBOEHHY iCTOPIitO MIiCT MOrpaHNYUs, MUTaHHS ICTOPUYHOT CnagLLnHK
Ta MiCbKOrO MaaHyBaHHS, TBOPEHHS 11 BifTBOPEHHS MidhiB y MiCbKil icTopiT,
opmyBaHHs 6peHais micT. [p. sk byna ctvneHaiatom y LieHTpi BUBUEHHS
lonokocTy Ta reHoLmiB B AMCTep/ami, a TakoX IHCTUTYTy HayK Npo NIKOANHY
y BigHi.

Mikaena ®@onpuTtaiiH-lNpaccep — He3aneXHWI iCTOPUK Ta MEHeKep Ky b-
Typu y BigHi. OTpumana ctyniHb gokTopa ictopii y BigeHcbkomy yHiBepcu-
TeTi, a TakoX Aunnom i3 cpaHuy3bknux cTyfii. Big 1993 po 2011 pp.
npautosanay €spericbkomy Mysei'y BigHi, e ctana cnis3aCHOBHMLEO Bif-
[iny ocBiTK, a 3rooM NpaLtoBana KypaTtopkoto. Bugana ocsitHi matepianu
NS BUNTENIB HA TEMUM EBPENCHKOT iCTOPIT Ta penirii, a TakoX MiCbKMI ny-
TIBHUK EBpevicbkunii BigeHs.

Capa lapen lNowueH — kypatopka Bigainy rogaikv Ta 3MiHHUX BUCTaBOK Y €B-
penicbkoMmy Mysei'y JToHOHI. Y 1994 poui Ha nocapai [inpektopa Bucrtasok
y Mysei €spericbkoi [liacnopu y Tenb-ABiBi, opraHizyBana BeNIMKy BMCTaBKY
BigHavigeHi ckapbu: Konekuyii togaikn 3 Myseto ETHorpacii Ta HapogHoro
npomucsy y JIbBoBI, YkpaiHa, a Takox CTana pelakTOpKOK HayKOBOro Ka-
Tanory Buctasku (1996).

®enicitac NanMaH-EniHek — He3aneXxHa KypaTopka, AOCAIAHNLSA Ta KOH-
CynbTaHTKa My3eiB. BoHa 3,06yna AOKTOPCbKMI CTYMiHb 3 EBPEVCHKIX CTY-
[ Ta icTopii MmmncTeuTBa y BigeHcbkomMy yHiBepcuTeTi. 31984 poky npautoe
KypaTOpKOIO €Bpencbkix My3eis y €sponi Ta CnonyyeHunx LLTarax, 3oce-
pefyKyroun CBOI iHTepecH Ha KynbTypHil icTopii eBpeiicTBa. Buknapae icto-
pito EBPENCHKOro MUCTELITBA Ta My3€0/10rito B YHiBEPCUTETI.

FanuHa Mem6oubKa — KONWLLHIV CTapwuid HayKOBWIA MpaLiBHUK Bigainy
€BPONENCHKOro MUCTELTBA 19-20 CT. JIbBiBCbKOT HaLiOHaNbHOT ranepei Mmc-
TeuTtB (1988-2004); cniBaBTOp BWUCTaBOK Mana 6aTtbkiBLymHa. PeniriviHe
JKWTTA Ta MOOYT raavuybkux €BpeiB oynma Xy[OXHuWKIiB (2000 p.) Ta
O6pa3u 3HUKOoro cBiTy (2003 p.); aBTOp HaraTbox cTaTel, NPUCBAYEHUX
NbBIBCbKUM EBPENCHKUM XYAO0XKHMKAM. [piOpUTETHMMM TeMaMW B JOCNIA-
HULbKIM poboTi Bynu i 3anunLLaroTbes icTopis Ta Teopis eBpeicbkoro obpa-
30TBOPYOrO MUCTELTBA Ta A0S NIbBIBCbKUX Xy[JOXKHWUKIB-€BPEIB B POKMK
[pyroi cBiTOBOI BiHN.
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Slpocnas Mpuuak e npocecopom YkpaiHcbkoro Katonumubkoro YHisepcutety
i aupekTopom lporpamm BMBUEHHSA CyvacHOI yKpaiHCbKOI iCTOpIT iMeHi
Metpa Auuka. Buknapas y Konymbiicbkomy (1994, 2004), lapBapacbkomy
(2000-2001) i LleHTpanbHo-EBponeicbkomy (1996-2009) yHiBepcUTeTax.
ABTOP UncneHHUx nybnikaLin 3 HOBITHLOT icTopil CxifHOT €Bpony i naypeat
6araTbox Haropof 3a HayKoBi AOCATHEHHS 11 iIHTeNneKTyanbHy CMiNuBICTb.

€sreH Kotnap - mucteyTBo3HaBeL b, M3aHep, XyAOXKHWK, KaHANAAT MUC-
TeLUTBO3HABCTBA, AOLEHT Kacdenpw Teopil Ta icTopii MMcTeLTBa XapKiBCbKOT
Lep>kaBHOT akafiemii ausariny i mucteyts (XOALM), uneH HauioHansHoT
CMINKN XyAOXHWKIB YKpaiHu, uneH Cninku ansanHepis YkpaiHu, pegakrop
‘Cxopo3HaBumx cTyfin’ (Xapkis), aBTop noHaa 100 nybnikauili 3 eBpei-
CbKOIO MUCTELITBA, YUaCHUK PEKOHCTPYKLLi CMHaror, EBPENCbKNX rpoMag-
CbKMX LieHTpiB Ta My3eiB y 6araTbox mictax YkpaiHu.

PomaH JTo3uHcbkuii — koopanHatop npoekTy Urban Image Database B LieH-
Tpi Micbkoi IcTopii LleHTpanbHo-CxigHoT €Bponu. BunyckHUK J1bBiBCbKOrO
HauioHanbHoro YHiBepcuTeTy im. IBaHa PpaHka, MaricTp aHTpornoreorpadii.
locTboBUI pocnifHMK YHiBepcuTeTy Typky y QiHNAHAIT, a Takox [MpeLos-
cbKoro YHiBepcuTeTy y CnosauunHi. [lo cpepu HayKoBumX iHTEpeciB BXOAATb
KynbTypHa reorpadis, BiyanbHa aHTPOMOOris, @ TAKOX MOBCAKAEHHS Yy
MOro CTOCYHKY 710 MiCLib, Blafi1 Ta PO3BMUTKY.

Kpuctod Mait BrBuaB ynpaeniHHs 6isHecom y bepnii Ta Tokio. Yepnatoun
i3 CiIMHAALATUNITHBOTO JOCBIAY POBOTH Y ranysi MapKeTUHIOBOT KOMyHiKa-
LT Ans 6i3Hecy Ta KyNbTYpHMX opraHisauit y HimeuyuwnHi ta AscTpil, Kpuc-
Tod ycniwHo po3pobus i kepyBas npoektamu ‘Mpusteni €speiicbkoro
Myszeto y BigHi,” a Takox ‘Tpusiteni BigeHcbkoi Micbkoi bibniotekn.” B oc-
TaHHIN 3 UMX YCTAHOB NpaLo€e reHepanbHNUM CEKpeTapem.

IpHa MaueBKo - iCTOpUK, KaHAMAAT ICTOPUYHKNX HayK. Y 2001-2007 pp. BU-
Knapana Ha kadenpi ictopii LieHTpansHo-CxigHot €Bponu icTopuuHoro da-
KynbTeTy JIbBiBCbKOrO HaLliOHanbHOro yHiBepcuTeT imeHi IBaHa OpaHka. Ha
faHW vac € akafeMiuHMM KoopAanHaTOpom LieHTpy micbkoi icTopii LieH-
TpanbHo-CxigHol €Bponu y J1bBOBI. Bignosifae 3a Hanarog>xeHHs KOHTaKTIB
Ta CMiBNpaLo 3 yKpaiHCbKMMM | 3aKOPAOHHVMM HayKOBMMM Ta KyNbTYPHUMM
IHCTUTYLisIMK, OpraHi3aLito Ta NpoBeAeHHS MDKHapOgHMUX KOHdepeHL it Ta
cemiHapiB, CTUneH/ianbHi Nporpamm Ta cepito oH-naiH nybnikauin LieHTpy
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Eugeny Kotlyar is Associate Professor at the Department of Art History at
the Kharkiv State Academy of Design and Arts. He is an art historian, de-
signer and artist and has a PhD in Art History. He is a member of the Na-
tional Union of Artists of Ukraine, the Union of Designers of Ukraine and
editor of the Journal of Eastern Studies (Kharkiv). Kotlyar has authored more
than 100 publications on Jewish art and participated as an artist and a
scientific consultant in the reconstruction of synagogues, of Jewish commu-
nity centers and museums in many Ukrainian cities.

Roman Lozynskyi is the coordinator of the Urban Image Database Project
at the Center for Urban History of East Central Europe. He graduated from
the Ivan Franko National University in Lviv with a MA in Human Geo-
graphy. Lozynskyi was a guest-scholar at the University of Turku, Finland, and
the University of PreSov, Slovakia. His scholarly interests include cultural
geography, visual anthropology, and everyday life in its relation to places,
power, and development.

Christoph Mai studied business administration in Berlin and Tokyo. Building
on 17 years of work experience in marketing communications for business
and cultural organizations in Germany and Austria, Christoph has success-
fully developed and managed the ‘Friends of the Jewish Museum Vienna’
and the ‘Friends of the Vienna City Library,’ where he is currently the Secre-
tary-General.

Iryna Matsevko has a PhD in History. From 2001 to 2007, she taught at the
Ivan Franko National University of Lviv. Currently she is the Academic Co-
ordinator at the Center for Urban History of East Central Europe in Lviv. Her
responsibilities include establishing liaisons and cooperation with Ukrainian
and international academic and cultural institutions, organizing and admin-
istering international conferences and seminars, managing the Center’s
grant program and the online publication, Ece-Urban. She coordinates the
Center’s projects connected with Jewish history and heritage in Galicia, in-
cluding three summer schools in Jewish history and culture in East-Central
Europe. Since 2012, she has been responsible for the Center’s research sem-
inar, ‘Urban Ukraine.’



Efim Melamed is a Kyiv-based historian and literary scholar. He is the
Ukrainian coordinator of Project Judaica, a Jewish archival survey, which is
an international research program of the Jewish Theological Seminary of
America and the Russian State University for Humanities. He is the scientific
editor of the Ukrainian series of archival guides, published as part of Project
Judaica. Two of these, dedicated to Jewish documentary sources in Kyiv, have
already been published.

Bernhard Purin has been the Director of the Jewish Museum in Munich since
2003. He studied European Ethnography at Tuibingen University. Previously,
he was Director of the Jewish Museum of Franconia - Fuerth & Schnaittach
and worked as a curator of the Jewish Museum Vienna. From 2001 to 2007,
he was as a Board member of the Association of European Jewish Museums.
He is member of the editorial board of the magazine Images. A Journal of
Jewish Art and Visual Culture.

Vita Susak has a PhD in History of Art. Since 1992, she has been Chief of the
Department of 19th- and 20th-century European Art at the Lviv National
Gallery of Arts where she has organised more than 20 exhibitions. She is a
member of ICOM, the International Council of Museums. She is the co-au-
thor of the exhibition Images of a Vanished World (2003) and has published
more than 60 articles in Ukraine, Russia, Poland, France and Italy. In 2010
she published the monograph Ukrainian Artists in Paris. 1900-1939 (in
Ukrainian and English).

Alexander WieBmann has a PhD in Art History. He was trained as a church
muralist and between 1984 and 1988 trained as a conservator for pictures
and sculptures at the Institute of Art and Technology and Conservation in
the German National Museum in Nuremberg. Since 1991, he has been at the
Bavarian State Office for the Preservation of Historical Monuments, devel-
oping conservation and storage concepts for museums.

‘Ece-Urban’. KoopavHye npoekTu LieHTpy, NoB's13aHi 3 €BPeMCcbKOHO icTOpieto
Ta CNaaLMHoto [annumHK, 30Kpema NpoBena TpU MiTHI LLKOMW 3 EBPEMCHKOT
icTopii Ta kynbTypu LleHTpanbHo-CxigHot €Bponn (2010-2012). 3 2012 poky
opraHi3oBye HaykoBuMi cemiHap LleHTpy ‘Micbka YkpaiHa'.

FOxnm Menamep, - KMIBCbKMI iCTOPUK i NiTepaTypo3HaBeLlb, yKpaiHCbKMI
KOOpAMHATOP MiXXHapOAHOro apxiBHoro npoekTy ‘Project Judaica’ - cninb-
HOT fOCNiAHNLBKOT Mporpamu €speicbkol TeonorivuHoi ceminapii CLUA Ta
Pocificbkoro fep>xaBHOro rymaHiTapHoro yHiBepcuTteTy — i HayKoBuUIA pe-
[.aKTOP-yNOpsAAHNK YKPaTHCKOT cepii apxiBHWUX NYTiBHUKIB, AKi rOTYOTbCS
Yy pamkax Lboro npoekTy. [1Ba 3 HWX, NPUCBSUYEHi EBPENCBKMM AOKYMEH-
Ta/lbHUM [Kepenam y KUIBCbKMX i 1esdKMX MiCLLeBMX apXiBax i My3esx Yk-
paiHu, BXe BUMLLAW APYKOM.

BepHrapp lMypiH 3 2003 poky - AnpekTop €Bpeiicbkoro Myseto y MioHxeHi.
BrBuaB €Bponeiicbky eTHorpadito B YHiBepcuTeTi TrobiHreHa. PaHilue npa-
LIHoBaB [MpeKTopom €spencbkoro Myseto ®paHkoHi y ®ropTi Ta LLHalTaxy,
a TakoX KypaTopom Espericbkoro Myseto y BigHi. 3 2001 o 2007 poky 6ys
yneHom paaun Acouiauii €spencbknx Myseis €sponn. YneH pefakuinHor
papav uaconucy Images. A Journal of Jewish Art and Visual Culture (O6pasu.
Uaconuc eBpericbkoro MUCTeLTBa Ta Bi3yasibHOI Ky/bTypw).

Bita Cycak - kaHAMAaT MUCTELTBO3HABCTBA, 3aBiAyBay BigAinom esponen-
CbKOTO MMCTELTBA 19-20 CT. JIbBIBCbKOT HaLliOHaNbHOT ranepel MucTeuTs (3
1992), uneH ICOM. KypaTtop noHap 20 BucTtaBok y JIHIM, cnisaBTop BuC-
TaBku «O6pasu 3HUKOrO CBiTY» (2003). ABTOp NoHap 60 nybnikaLii B Ha-
YKOBMX BMAaHHAX YkpaiHw, Pocii, Monbwi, ®paHuii, Itanii. ¥ 2010
onybnikyBana MoHorpadito «YkpaiHcbki MUCTLi Mapuka. 1900-1939» (yKp.
Ta aHr. MOBaMM).

AnekcaHpfiep BicmaH — JOKTOp MUCTeL|TBO3HABCTBA. 3400yB OCBITY LIepKOB-
HOTO XyAO>XKHMKa-MOHYMeHTanicTa, a y 1984-1988 pokax BUMBCS Ha pecTas-
patopa KapTWUH i CKynbnTyp B IHCTUTYTI mucTeutsa, TexHosnorii Ta
KoHcepBaUil y HimelbkoMy HauioHanbHoOMy my3ei y HropHbepry. 3 1991
poky npautoae y baBapcbkiin [lepxasHiint Cny»6i OxopoHuM [CTOpUUHMX
Mam’siTok, e po3pobnsaB KoHUenwil koHcepBaLii Ta 36epexkeHHs 06’ekTiB
N5 My3eiB.
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ApXVBHasi nyfaunka — YKpanHa: nyTeBoAnTeny,
0630pbl 1 aHaUTUYUECKNE CTaTbK
http://www.archives.gov.ua/Eng/Judaica.php

ApxiBHi ycTaHOBM YkpaiHu: [JoBigHUK (y 2 KH.), KniB,
2005, 2010

BaHuuk H. 36ipka eBpelicbkix pykonucis y oHaax
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6ibniotekn im. B.CtecbaHmka HAH Ykpainu 4/1994,
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Bpaygno A., BuwwHuuep M. (nog pea.) Victopus eBpees
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lepueH A., Morapsbiues HO. KpenocTtb
nparoueHHocTen. Kbipk-Op. UydyT-Kane,
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l'yamer M. (3a pea.) €speiicbka umBinizayis.
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[Obiminy, B., KenbHep B. EBpeiickuit myseit: cOopHYK
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eTHorpadii Ta Xy[0XHbOro npomucny y J1bBosi,
Cranbosa Bons, 2006
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CI6, 2004
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IMobuerko B., ®inbepr J1. (yn.) Hapucu 3 icTopii Ta
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MapuHosckmit FO. LLlocbap. [JoKyMeHTbI 1
MaTepuarbl no UCTOpPUK eBpeeB Ha YepkalumHe. Hau.
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YUACHUKU MPOTPAMM KETEP. JIbBIB, YKPATHA

INSTITUTIONS PARTICIPATING IN THE
KETER PROGRAMME, LVIV, UKRAINE
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YEPKACK / CHERKASY

Uepkacbkunii 06nacHUI Kpae3HaBuMin My3ei

Cherkasy Local History Museum

YEPHITIB / CHERNIHIV

UepHiriBcbknin 06nacHUI icTopruHmiA My3eit im. B.B. TapHOBCbkoro
Chernihiv Historical Museum named after Vasyl Tarnovskyi
YEPHIBLLI / CHERNIVTSI

YepHiBeL bkt My3el icTopii Ta KynbTypu €BpeiB bykoBrHM

The Chernivtsi Museum of the History and Culture

of Bukovinian Jews

OHIMPOMETPOBCBHK / DNIPROPETROVSK

Mysei ‘Tam’aTb eBpeiicbkoro Hapoay Ta fonokocT B YkpaiHi’
The Museum ‘Jewish Memory and the Holocaust in Ukraine’
XMENbHWLBKMIA / KHMELNYTSKY]

Myzelt eBpericbkoro nobyTy 06LMHHOIO LeHTpy ‘Txis’

Museum of Jewish life in the Khmelnytskyi Region
KOPCYHb-LLIEBYEHKIBCbKII / KORSUN-SHEVCHENKIVSKYI
PerioHanbHin My3ei eBpelicbkoi icTopii ‘Mu pogom 3i wtetny’
Regional Museum of Jewish History ‘We are from the Shtet!’
KPVBWW PIT / KRYVYI RIH

My3ei KynbTypu €BpencbKOro Hapoay Ta ictopii fonokocty ‘My3en
Mwuxaiina Mapmepa’

Museum of the Jewish People, Culture and Holocaust History
‘Mikhail Marmer Museum’
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1
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13
14
15
16

17
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KWIB / KYIV

Mys3el icTopMUHMX KOLUTOBHOCTEN YKpaiHK
Museum of Historical Treasures of Ukraine

My3eit TeaTpanbHOro, My3MUHOrO Ta KIHOMUCTELTBA YKpaiHu
Museum of Theatre, Music and Cinema Arts of Ukraine

HauioHanbHWI XyaoXHIN My3eit YkpaiHu
National Art Museum of Ukraine

HauioHanbHa 6ibnioteka YkpaiHu im. B.l.BepHaacbkoro,
Binain doHpy topaikn IHCTUTYTY pykonumcy

Vernadsky National Library of Ukraine,

Judaica Department of the Institute of Manuscripts

JIbBIB / LVIV

HaykoBui1 LeHTp toaaiki Ta €Bpencbkoro
mucTeuTsa im. PaiHu MeTpakosoi
Faina Petryakova Center for Judaica and Jewish Art

J1bBiBCHKUI iCTOPUUHMI My3el

Lviv Historical Museum

JbBiBCHKMI My3elt icTopil Penirii

Lviv Museum of the History of Religions

J1bBiBCbKa HaLlioHanbHa rasnepesi MUCTeLTB
Lviv National Art Gallery

My3e#t eTHorpadii Ta Xy[0XKHbOrO NPOMUCIY
npw iHCTUTYTI Hapogo3HascTBa HAH YkpaiHn
State Museum of Ethnography and Crafts at the Institute
of Ethnology, Academy of Sciences of Ukraine

MEIKWBIK / MEDZHYBIZH

[ep>kaBHUI ICTOPMKO-KYNbTYPHMIA 3aM0oBiAHMK ‘Mexn6ix’
State Historical and Cultural Reserve ‘Mezhybizh’

CYIMOEPONMOJb / SIMFEROPOL

LleHTpanbHWi my3en Taspuamn
Central Museum of Tauride
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® 14 XMenbHWLbKNIA 11

J1bBiB .
Lviv 15 Khmesln‘tslqg 17 .‘]
16 Mepxnbix Uepkacu Aninponetposcek
Medzhybizh Cherkasy Dnipropetrovsk
YepHiui 3 04

Chernivtsi @ Kpuenia Pir

Kryvyi Rih @ 7

KopcyHb-LLleBueHKiBCbKMIA
Korsun-Shevchenkivskyi



Obepw cobi HacTaBHMKa, 3HANAM ApYyra i CyAM KOXHOTO MPUXMIBHO.

MiwwHa, Mipke AsoT (MoBuaHHs BaTbkiB) 1, 6

Find a teacher for yourself, acquire a friend, judge everyone favourably.
Mishna, Pirke Avot 1,6






